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Page 4 © Opinion 
Columnist Brad Willis takes on what is possibly 
mankind’s most controversial issue—the abortion 
debate. He proposes a formula to mitigate the “slippery 
slope” debate between the pro-choice and pro-life 
factions. 
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CKUA Radio is still off the air, but the volunteers’ 
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Page 10 ° Sports Trick take the stage Apr. 7. | | PRIL 7 


The Edmonton Drillers capped their dramatic run for 
the playoffs with a 7-4 home win over the Detroit 
Rockers. In this issue, our soccer pundit previews the 
entire NPSL playoff race. 
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How would you like to win a pair of tickets to a 
production of your choice? To celebrate the baby 
boom in the theatre community, our TheatreNotes 
section features a contest that will have you checking 
out the toddlers. 
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The abortion debate’s slippery slope 


BY BRAD WILLIS 


bortion on demand has been 

the status quo in Canada for 
years 

Beginning in the early ‘70s, 
Canadian criminal laws punishing 
abortion were seldom enforced, 
except against Dr. Henry Mor- 
genthaler. Morgenthaler was re- 
peatedly acquitted by juries. How- 
ever, some doctors would not per- 
form or countenance abortions 
Others were intimidated by har- 
assment from opponents of abor- 
tion. 

The resulting inequalities were 
so glaring that in 1990 the Su- 
preme Court of Canada struck 
down the laws criminalizing abor- 
tion. 

The silent majority 
your columnist has until now been 
a member, favor the legal status 
quo. Whatever their views on the 
morality of abortion, they do not 
want to see it part of criminal law. 
But of the few members of that 
majority are willing to publicly de- 
fend the status quo, most do so on 


of whom 


5 A BIRD 


LOK; UP his / 


the basis that a woman's moral 
right to do as she chooses with her 
body trumps all other rights. 

If people do not feel comforta- 
ble enough with a “rights-based” 
argument to go to the barricades, 
they'd better find another—and 
soon. The foes of abortion are well- 
organized, well-funded, dedicat- 
ed and untiring. Most believe that 
abortion is almost always murder 
and should be punished as such. 
At some unpredictable time, their 
political push will come to legisla- 
tive shove. 

Can a tenable case be made for 
abortion on demand without get- 
ting into murky arguments about 
competing rights? By “tenable case” 
I mean one that can be reconciled 
with a sense of the value, dignity 
and sacredness of every human 
life. | have thought so for some 
years. The risk of serious error is 
great and the gravity of the issues 
makes error more culpable. My 
hope—possibly yet another tri- 
umph of hope over experience—ts 
to add some light to the heated 
public debate 


But first, it is well to get a sense 
of the moral outrage that fuels the 
“pro-life” movement. This can be 
conveniently gleaned from an im- 
passioned paper co-authored by 
the late Professor George Grant, 
an eminent Canadian philosopher, 
and his wife Sheila. The Grants 
argued that those who defend abor- 
tion on demand are not the liber- 
als they hypocritically claim to be, 
or perhaps delude themselves into 
thinking they are. The inner logic 
of the “pro-choice” position, the 
Grants contended, is not John Stu- 
art Mill's On Liberty but the brutal 
utilitarianism of the Nazi death 
camps: 

“The end of this road is tyran- 
ny—a tyranny in which legal pro- 
tection will be based on power... 
when tyranny comes to North Amer- 
ica it will come cosily on cat’s feet, 
it will come in the name of the cost- 
benefit analysis of human life, 
squared over with liberal rhetoric 
about the quality of life.” 

The Grants’ argument is the 
most common argument against 
laws permitting abortion. Itis what 


is called a “slippery-slope” argu- 
ment. The strategy is to show that 
in taking position A, the opponent 
is logically obliged to adopt (dubi- 
ous) position B and thence is led 
inexorably down the slippery slope 
of logic to (ghastly, obviously un- 
acceptable) position C. 

A typical argument justifying 
abortion is based on the idea that 
only certain beings qualify as “per- 
sons.” The philosopher Michael 
Tooley, for example, argues that to 
qualify as a person requires having 
the following capacities: to envis- 
age and have desires about one’s 
future; to have a concept of self; 
and to have self-consciousness. 
Only persons, Tooley argues, are 
entitled to legal protection from 
being arbitrarily killed. 

Tooley’s argument starts to 
slide down the slippery slope when 
he concedes that, based on his 
criteria of personhood, “...infanti- 
cide during a time interval shortly 
after birth must be viewed as mor- 
ally acceptable.” The problem is 
that most infants do not attain per- 
sonhood until many months after 
birth. So there seems to be no way, 
as many and trenchant refutations 
of Tooley point out, to put the 
brakes on the chain of logical in- 
ferences that end, as the Grants 
predict, in the killing of those 
deemed unfit by some “pro-choice” 
expert. 

However, if we give the anti- 
abortion arguments a little logical 
push, they too start sliding down 
the slippery slope. 

Let us call what has the poten- 
tial to develop into a person a 
“gestate.” 

Now think about a pregnant 
woman two months from full term 
who proposes to commit suicide: 
She will be killing herself and her 
gestate. Does it not follow from 
“pro-life” premises that the State 
must try to stop the suicide until 
(atleast) after the birth of the baby? 

But how can the moral State 
stop there? Shall the law restrict 
the State’s role in preventing abor- 
tion-by-suicide to the liberal ap- 
proach of (say) disseminating the 
works of Professor and Mrs. George 
Grant to potentially suicidal preg- 
nant women? Does not the logic of 
a “pro-life” position compel doing 
whatever it takes to prevent the 
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f headlines are to be believed, 

it's been a bad week for more 
than a few Albertans. First, famed 
Edmontonportrait photographer 
Con Boland faced an attacker. 
TheSun's headline indicated that 
he “shrugged off” the stab at- 
tempt, probably the first time a 
knifing has been defended by the 
cold shoulder. Of course, this is 
the same Con Boland who cap- 
tured national headlines for his 

he Marilyn 7 


much longer are listeners going to 
have to put up with dead air? 

But neither the sensationalism 
of the Boland story and the up- 
against-the-wall frustration of the 
CKUA Affair can compare to the 
grief the officials at Canada Safe- 
way must be enduring. Workers 
across Alberta walked off the job 
eight days ago, asking the compa- 
ny to keep its longstanding prom- 
ises. Workers sacrificed $60 mil- 


lion in wages in 1993 to keep the _ 
company competitive. The union q 
won't bend anymo: 
ae feway 


Edmonton Safeway employees, by 
a whopping 80 per cent, voted 
agaist accepting the shotgun-to- 
the-head contract. 

What's been a bit surprising 
about the whole Safeway affair is 
the way Albertans have wholeheart- 


edly thrown their support behind ty 


the striking workers. The 


the union's bargaining po by 

giving the Orbe abana a 

staff to depend on. S 
6/hi 
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continued from page 6 


suicide of a pregnant woman—up 
to and including physical restraint 
or even sedation, as may be decid- 
ed by some “pro-life” expert? 

But suicide is unpredictable. 
Suppose there were a machine that 
could infallibly predict suicide. 
Ought we, in the name of what is 
sacred and for the prevention of pro- 
to-fascism, to pass a law requiring 
every pregnant woman be tested? 

So the usual “pro-life” argu- 


Page 7 


ment is as logically vulnerable as 


_ Tooley’s pro-choice position. But 


is there a “pro-choice” argument, 
otherthan a rights-based argument 
that is proof against slippery slope 
paradoxes? 

I think there is. The following 
assumptions seem to me to be the 
minimum ones the argument 
needs 

1. Gestates, all other things 
being equal, will become new 
borns; 

2. To develop from mere “per 
son” to “child,” all newborns need 
minimum amounts of food, cloth 


ing, shelter, physical protection 
and human interaction, including 
affection, from adult humans (this 
summarizes Margaret Ribble's list 
in The Rights of Infants—here 1 
digress and highly recommend Rib 
ble’s book to anybody thinking of 
becoming a parent) 

3. The scarcity principle: The 
resources needed by persons to de- 
velop into children are so scarce 
that millions of newborns and chil 
dren die every year for want of them 

4. The no-torture principle: \fa 
gestate or any personis to be killed 
death should be as painless as pos- 


The insi 


sible and as soon as possible 

5. The priority principle: Liv- 
ing newborns and children have 
priority over gestates in the distri- 
bution of scarce resources 

Most people would agree that 
ifa gestate will he born into a Nazi 
death camp or some other lethal 
environment, any reasonable trus- 
tee would choose to kill itin utero 
as soon as possible 

True, things would be different 
if the world were a cornucopia in 
which resources were superabun 
dant. Let us call this imaginary 


community the 


oOo c rene 1 
& i 


community of 


love and abundance. \n such a 
community, these kinds of ques- 
tions would not arise. 

But our real life world is nota 
community of love. Itis acommu- 
nity of scarcity, in which love is in 
even shorter supply than food— 
and neither is available on demand 

Because food and love are 
scarce, it may be said, that does 
not mean there is none available 
for newly-arrived persons. Child- 
less couples are on long waiting- 
lists for adoptions and abandoned 
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ocreds crash the New Right’s coming-out party 


NEWS 
~ BY KELLY TORRANCE 


Ihe biggest surprise of last month's pro 

vincial election was not that Ralph's Team 
won—it was that the Social Credit Party al- 
most tripled their popular vote across the 
province. 

“We're quite happy with that,” Social 
Credit leader Randy Thorsteinson says. “We 
really think that gives us a foundation for the 
future.” 

While they did not win any seats, Social 
Credit’s popular vote was 6.8 per cent across 
Alberta, compared with 2.41 percent in the 
1993 election. The party that ruled Alberta 
for almost 36 years is becoming a real polit- 
ical force again. 

In 1932, William “Bible Bill” Aberhart, a 
radio evangelist. became interested in the 
economic ideas of a British engineer, Major 
C.H. Douglas. Douglas’ thesis was that capi- 
talism was inefficient, failing to provide peo- 
ple with enough purchasing power and so 
money should be distributed by citizens get- 
ting “social credit.” Aberhart proposed that 
each Albertan be given a $25-a-month “basic 
dividend.” He built a grass-roots movement, 
using his radio show, that soon became a 
political party. 

The Social Credit Party crushed the rul- 
ing United Farmers of Alberta in 1935, tak- 
ing 56 of 63 seats in the Legislature. 

Aberhart died in 1943 and was succeed- 
ed by Ernest C. Manning, who had been a 
student at Aberhart’s Prophetic Bible Insti- 
tute in Calgary. 

The social credit concept never really came 


into being, but the conservative policies of 


the party ensured its success. The popular 
Manning resigned as premier in 1968, after 
winning seven consecutive elections. 

Three years later, the Progressive Con- 
servatives, who had six MLAs in the legisla- 
ture and had not been a political force in the 
province for 40 years, wiped out the Social 
Credit Party, winning 49 of 75 seats. 

By the early 1980s, the Social Credit Party 
in Alberta disbanded. Now, they say they're 
back for good. 

“The next government that takes over 
from the PCs will be a right-wing party,” says 
Thorsteinson. “And right now, we're the 
only right-wing alternative.” 

And it looks like Social Credit is becom- 
ing a real alternative. With 6.8 per cent 
support, it is only two per cent behind the 
New Democratic Party. 

Ken Way, Social Credit’s deputy leader 
and candidate in Edmonton Ellerslie, was 


even more optimistic than Thorsteinson. 

“In fact, I thought even though we did 
well, that we'd do better,” he says. “We had 
seven seconds. We thought we'd have at 
least two to four seats. 

“We demonstrated to many people that 
we have real solutions on health, education, 
and crime,” Thorsteinson says. “And many 
voters were social conservatives and from a 
moral standpoint, we're very comfortable 
with our ideals.” 

The image of the Social Credit as an old 
party full of dinosaurs is starting to be shed. 

“I'm 40 and I’m one of the older ones,” 
Thorsteinson says. “A quarter [of Social Credit 
candidates] were under 30, another quarter 
were under 40.” 

And like the federal Reform party, Social 
Credit is trying to make the Conservatives 
and Liberals look like the real dinosaurs, the 
status quo parties. 

“I think if you look at the 
PCs, they've been in power 
for 26 years now and I think 
they're getting very stale,” 
Thorsteinson says. “This elec- 
tion, they had no vision for 
the future. They ran on the 
past... | think we'll see a very 
directionless government 
and people will be wanting 
an alternative.” 

Dave Prenoslo is a 20- 
year-old student at the UofA 
who ran for Social Credit in 
the new riding of Edmonton 
Riverview. 

“I was a Liberal before. I 
really got fed up with the 
leadership and policies of 
the party,” he says. The Con- 
servatives seemed like dinosaurs, he says, 
and the NDP “has always been a little bit too 
‘out there’ for me 

“A lot of young people now see that in 
politics in Alberta, the other parties don’t 
cut it, and they're looking for an alternative, 
The Social Credit is trying to take that place 
as an alternative with different solutions.” 

Some may question the need for another 
right-wing party in Alberta. The Social Credit 
candidates are unanimous on this topic. 

“We don't think the Conservatives are 
right-wing at all. We think the Conservatives 
are Red Tories,” Way says, citing issues like 
“abortion on demand” and cabinet ministers 
supporting gay rights. 

John Forget, the Social Credit candidate 
in Edmonton Strathcona, agrees. 

“Everybody who voted PC should have 
voted Social Credit. Then why did Peter 


Randy Thorsteinson 


Lougheed run against Social Credit? So obvi- 
ously they were not a right-wing party. Never 
have been, never will be. 

“Right now, | think we are the only right- 
wing party. I can guarantee you, now that 
(Jim) Dinning’s gone, Mr. Klein is going to 
be generous. He's got his sights on other 
political realms, whether he admits it or not, 
and he has to come off a hero so he can be 
received wonderfully in Eastern Canada.” 

In Edmonton Strathcona, John Logan, 
the Conservative candidate, came in third, 
190 votes behind the New Democrat winner. 
Forget picked up 548 votes. But Forget dis- 
misses any claims about vote-splitting. 

“We're an option for true conservatives,” 
he says. “If they’ve got to brainwash people 
that they can't vote with their conscience, 
we've got to pack up and democracy is over. 
I wouldn't be Social Credit if the PCs hadn't 
let me down.” 

Logan did not com- 
ment when asked if there 
was a concern about vote- 
splitting. But he points out, 
“The Green candidate voted 
for me in the nomination 
process. My environmental 
values are well-known... The 
Greens could have won it 
for me too.” 

With two right-of-cen- 
tre parties in Alberta, for 
whom do federal Reformers 
vote? Ralph Klein has stated 
he supports federal Conserv- 
ative leader Jean Charest and 
he is open to giving Quebec 
distinct society status, both of 
which may turn many Reform- 
ers away from his party. 

“People who are federal Reformers should 
be very comfortable in Social Credit. Many of 
them are provincial PCs, which | find very 
strange,” says Thorsteinson. 

Prenoslo says the Reform vote “was one 
of the things we were trying to capitalize on” 
and that there are a lot of Reformers “looking 
for a home in provincial politics. 

“The Tories have already said they're 
supporting the federal Tories and a lot of 
Reformers are not too happy with that.” 

Matthew Johnston is a Reformer who 
voted Social Credit, but he is not worried 
about Klein’s support for Charest. 

“I think provincial Conservatives who are 
small-c conservatives will vote Reform feder- 
ally and they won't vote for Charest.” 

He voted Social Credit because of its 
promise for a voucher system in education 
and its position on property rights. 


“The key issue among all libertarians is 
property rights,” he says. “And only two 
parties support the entrenchment of proper- 
ty rights in the constitution and that’s Socred 
and Reform.” 

Garry Keller is another Reformer, but he 
voted Progressive Conservative in the pro- 
vincial election. 

“Because Ralph kept his word. And 1 like 
what the past three years of the Conserva- 
tives have done,” he says. 

He is not fond of the Social Credit Party. 
“L know a little too much about the history of 
the Social Credit. When they started out, 
they weren't really right-wing.” 

Keller mentions “funny money” and the 
Eugenics Board, established in the 1930s by 
a Social Credit government, which sterilized 
the mentally infirm. 

But Keller admits he is bothered by Klein’s 
support for Charest. “I think his intentions 
are misplaced. 

“It is a bit-of an issue, but this election 
wasn't about distinct society or the relation- 
ship between Ralph Klein and Jean Charest,” 
Keller says. “For me, this election was about 
the Klein government’s record on cutting 
back and reducing the size of government 
and the way government does business.” 

Kelleris bothered, in fact, by the way Social 
Credit tries to capitalize on the Reform vote. 

“I don't like the way Social Credit seems 
to have co-opted Reform. I don'tlike the way 
they seemed to have pulled a free-rider prin- 
ciple... I think it’s bad and potentially dan- 
gerous for Reform to be seen-as-a Reform- 
Social Credit coalition because the federal 
Tories will try then to say ‘Reform and Social 
Credit stick together, we're the natural allies 
of the provincial Tories’ and they're not.” 

But to make major strides, the Social 
Credit movement will have to appeal to right- 
wing conservatives and more liberal voters 
who simply do not like the government. 

Thorsteinson does not think his party's 
stand on social issues will turn voters off. “1 
happen to think it’s in line with the majority 
of Albertans.” 

Talking about traditionally liberal Ed- 
monton, a city which may not be friendly to 
a party which says it will endeavor to get rid 
of abortions in the province, Thorsteinson 
says, “I would question whether it really is a 

liberal area or not... | think if you look at the 
social issues, | wouldn't be surprised ifit was 
a 50-50 split. So we'll take half.” 

Way speaks of the other side of the coin. 
“It doesn't matter if they're PC, Liberals, or 
NDP, they don’t want the status quo any- 
more. It’s not 1971 anymore and oil’s not 
$40 a barrel.” : e 


Willis 
Se 
continued from page 7 


children are cared for by our social 
welfare system. 

This argument is based on the 

hidden—and false—premise that 
the only community that counts is 
that of the sovereign state or cul- 
tural grouping to which we hap- 
pen to belong. Agreed: the Canadi- 
an State has a duty to care for 
unwanted Canadian newborns or 
abandoned Canadian children. Yet 
newborns on “lifeboat earth” (On- 
ora Nell’s striking metaphor) are 
dying of hunger and neglect in 
unthinkingly large numbers else- 
where in the world. 

Should we devote public mon- 
ey to the criminal prosecutions of 
ibe and doctors and for the 

unwanted eiidter, Or 


thought experiments: 

1. Ifyour sister in Croatia wrote 
you that her four children were 
starving and would die if you did 
not adopt them, but you barely 
had the resources to support the 
one child you were planning, 
would you tell her: “Sorry, | want 
to have my own family?” Or would 
you adopt the children, even if it 
meant that you might not be able 
to have any yourself? Ifyou answer 
that you would adopt, it is hard to 
see how you could justify spending 
a penny of scarce public money to 
ensure that women carry unwant- 
ed gestates to term. That money 
could surely prevent at least one 
already living child—albeit born 
far away and to somebody else's 
sister—from dying. : 

2. In the mid-'80s, the Austral- 
ian philosopher Pete Singerenec 
ulated new repro 


for adoption. As Singer reports in 
his 1994 book, Rethinking Life and 
Death, when women from both 
sides of the abortion debate were 
asked recently by researcher Leslie 
Cannold what they thought of this 
solution, “...neither those who con- 
sidered themselves ‘pro-life’ nor 
‘pro-choice’ like it at all! ... whatev- 
er their views on abortion, most of 
the women shared a notion of good 
motherhood that ruled out aban- 
doning one's own child in this way.” 

3. George and Sheila Grant 
employed the following striking 
analogy to argue that if we are not 
sure that a gestate has the same 
rights as a person, the benefit of 
the doubt precludes abortion: 
If in a fleet of we eietiets 


about to blow up. If you have only 
one bomb squad, would you send 
it to check for the child who might 
or might not be there and the bomb 
that might or might not be there? 
Or would you send the squad out 
to save the fertilized ova in the 
Petri dishes? 

Arguments from the “sanctity of 
life” must not restrict themselves to 
the sanctity of Canadian, American 
or European life. But is that not 
precisely what is implied in the 


advocacy of a law that favors a class — 


ofpotential persons over alarger— 
and desperately porte was of 
actual pea 


The political implications are 
the familiar liberal ones. To take 
one of the hardest cases: it surely 
is, as the eminent political philos- 
opher Judith Jarvis Thompson con- 
tends, “indecent in a woman to 
request an abortion... if she is in 
her seventh month and wants the 
abortion just to avoid the nuisance 
of postponing a trip abroad.” 

ase, let all the resourc- 
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CKUA staff put no ‘trust in boa 


BY KELLY TORRANCE 


66 Never will work fora board 


that is headed by Gail 
Hinchliffe.” 

The words are spoken by Kath- 
erine Hoy, who was host and pro- 
ducer of two shows on CKUA, the 
radio station that was taken off the 
air two weeks ago. She is speaking 
of the current chair of the CKUA 
Foundation and her words indi- 
cate the conflict between the board 
and the station’s former staff 

Staff were informed the after- 
noon of March 20 that the station 
would go off the air at midnight 
that evening. In a prepared state- 
ment, Hinchcliffe, who is also 
CKUA's chief executive officer, ex- 
plained, “Rather than go bankrupt, 
we have elected to close our on-air 
operations in an orderly fashion.” 
That move put around 50 staff 
members out of work, including 27 
full-time workers. 

Since then, conflicts between 
the board and the former workers 
have grown. A coalition, calling it- 
self Save Alberta Public Radio Soci- 
etyand made up of former staff and 
other interested parties, wants to 
save the station. They are critical of 
the way the foundation has run 
CKUA. 

A government audit of the sta- 
tion’s books was ordered last week 
by Municipal Affairs Minister Iris 
Evans. After having demanded the 
station make its books public, the 
coalition seems happy with this first 
step. 

“We're, to use a cliché, cau- 
tiously optimistic,” says Hoy, “That's 
one of the things we were asking 
for. We think the books should be 
open. After all, it was taxpayers’ 
money and donated money.” 

Revenue Canada documents 
show that three CKUA executive 
officers received combined pay and 
benefits of $221,530 in 1995. Hinch- 
cliffe refuses to reveal her salary 
but has admitted CKUA pays for 
her Edmonton apartment. She 
could not be reached for comment 

“What's the bigger issue, is 
should they be paid at all?” Hoy 
says. “According to the sales agree- 
ment with the government and the 
foundation, no one who sat on the 


Vue from the top 


continued from page 6 


enter. Every action has a conse- 
quence. 

One day, enlightened govern- 
ments throughout the world (ex- 
Ontario premier Bob Rae tried this) 
will ban the use of scabs. This will 
force unions and their employers 
to negotiate more openly and ex- 
peditiously, Until then, do your 
part by ignoring the “Help Want- 
ed” signs when there are picketers 
outside. Even though many unions 
have become far too politically- 
oriented (like the Canadian Auto 
_ Workers and its ties 10 to the NDP), 


board was supposed to take any 
money, directly or indirectly. Peo 
ple who sit on boards don't get 
paid. Legally, they didn’t do any- 
thing wrong. What they did was 
give themselves jobs, and high pay- 
ing jobs, in CKUA Radio. I certainly 
think that’s questionable. We don't 
know exactly who got how much 
But | can tell you it’s a lot more 
than the staff were getting 

Hoy points out that most of the 
staff took a 40 per cent pay cut in 
1995. She says it comes down to the 
board not treating the staff fairly 

“Nobody was in it for the mon 
ey. They loved the work, they loved 
the message this radio station was 
sending.” 

CKUA, Canada’s oldest educa 


tional broadcaster, first went on 


the air in 1927 from the University 
of Alberta as a way to reach people 
in rural areas. The station was pri- 
vatized in 1995 when control was 
transferred to a four-member foun- 
dation with provincial Conserva- 


TIGRESS-, 


” a seductive, 
theatrical play” 
THE CALGARY SUN 


ee 44/1110 B 
astonishing show” 
PLAYS INTERNATIONAL 


“a tightly, colorfully 
woven piece of 
musical theatre” 
CALGARY HERALD 


“No, we will not volunteer our time.” 
—Katherine Hoy’s response to the CKUA 
Foundation’s invitation to give up their 


time for its new CKUA 


tive Party connections. The gov 
ernment turned over the station $s 
assets to the foundation, along with 
$4.5 million in transition funding 
The station’s budget of $2.8 mil- 
lion included over $400,000 in 
donations and about $1 million in 
commercial time and program 
sponsorships 

Hoy says there will be a hole left 
if CKUA 
policy, disappears for good 


with its eclectic music 
‘There 
is no place in the worid you're 
going to hear... Miles Davis, Great 
Big Sea, and k.d. lang. We profile 
Alberta artists, people who are up 
and coming, people who wouid 


never get played on Power 92 or K- 


Lite. We 
news and public 


also offer province-wide 
affairs,” she says 

We think that what we offer is 
unique.’ 

loy says that the foundation 
was not accountable. “They didn't 
open their books. They were so 
small that they didn’t have AGMs 
There was no input from staff 

She says the coalition has an 
interim board ready to take over 
made up of people like musician 
Wickhan 


7 the Edmonton 


Tommy Banks and Terry 
artistic director 
and Calgary Folk Festivals 

No single elected czar, An 
nual AGMs 


open. We would be crystal clear 


Its books would be 


ATES 


April 15 
ce) 
May 4 


rd head 


Hoy says 

The foundation also wants to 
keep CKUA on the air, albeit in a 
scaled-down form. Hoy says she 
doesnot know much about the plan 

This board has made no effort 
to make contact with us in any 
way 

Former staffers have been in- 
vited by the foundation to volun- 
teer their time for a new CKUA 
Hoy says it is the workers who are 
the “heart and soul” of the station 

No, we will not volunteer our 
time 

Whether an end to the conflict 
will come any time soon is hard to 
say. Hinchcliffe refuses to resign 
her positions as chair and CEO 
“What 


we're hoping is the government 


Hoy hopes for the best 


will act upon the letters and calls 


it's received, and we know it’s re- 


ceived many, from listeners and 


supp¢ writers W ho are say ing one, put 
CKUA back on the air, and nwo, put 
CKUA in the hands of society.” @ 


fey ats) 
Yellow 
Rabbit's 
hit 
musical 


by 
Blake Brooker 
Tale 
David Rimmer 


mY ©-1 601610) 
Denise Clarke 


Canada's 


Citadel Theatre 


SUNDAY APRIL 2711 
HAWRELAK PARK 


VOLUNTEERS 


National team call-up leads playoff charge 


INDOOR SOCCER 
BY STEVEN SANDOR 


Ihe Edmonton Drillers charge will not be led 

by the man whose deft free kick vaulted the 
first-year NPSL franchise into the playoffs 

Last Friday, Domenic Mobilio launched a 
fourth quarter free-kick ball that kissed the right 
goalpost and fell into the back of the Detroit 
Rockers net. It sent the Coliseum crowd of over 
9,000 (the game had to be delayed 15 minutes 
because of line-ups at the box office) into a 
frenzy. The Drillers eventually won the game, 
7-4. The win guaranteed the Cinderella Drill 
second place in the North Division and the 
number-six playoff seed in the National Confer- 
ence. 

“The fan reaction was incredible when that 
kick went in,” said Mobilio as the 21-19 Drillers 
sipped champagne in their locker room. “That 
was definitely one of the highlights of my soccer 
career, so far.” 

It was a do-or-die game for the Drillers. A 
loss would have sent the team’s playoff dream 
into the dumpster. It didn’t look good when the 
Rockers took a 4-0 lead. But Mobilio converted 
a pass from Nick DeSantis for a two-point goal 
DeSantis set up Bill Sedgewick's third quarter 
powerplay goal to make it 4-3. How badly were 
the Drillers outplaying the Rockers? Detroit, 


even with NPSL third-leading scorer Dennis 
Brose, didn’t get one single shot in the third 
frame. Then, with 5:45 left in the fourth, Mobil- 
io placed a lovely bender. Riccardo Zenari scored 
an insurance goal after the Rockers pulled their 
keeper late in the match 

After the win, the Drillers surrounded Mo- 
bilio at centre-half and danced like joyous chil- 
dren. Sorry, Oilers, but the most exciting mo- 
ment at the Coliseum was given to Edmonton 
sports fans by the Drillers. 

“After that shot dipped into the net, we knew 
we were going to win,” said DeSantis. “We were 
running all over them.” 

Mobilio, who was acquired for cash consid- 
erations from the Harrisburg Heat two months 
ago, won't be suiting up when the Drillers travel 
to the Bradley Center Friday to take on the 
Milwaukee Wave in Game One of their best-of- 
three playoff series. Game Two is scheduled for 
the Coliseum this Sunday (2 p.m. kick-off time) 
If the Drillers win the series, they'll take on the 
St. Louis Ambush in the next round, who re- 
ceived a bye for winning the Midwest Division 
crown and has the best record in the National 
Conference 

Mobilio has been called up to the Canadian 
national team—he'll try and help the 0-2 Cana- 
dian side (who have been outscored 7-0 in their 
first two matches by the United States and Mex- 
ico) try and get back on track when they face El 


Salvador a week from now in CONCACAF World 
Cup qualifying action. 

The Drillers tried to acquire Mobilio’s serv- 
ices (he led the Heat in powerplay points the 
previous season) at the start of the NPSL cam- 
paign. 

“I told Harrisburg at the beginning of the 
season that | wanted to be traded to Edmon- 
ton,” said the Vancouver native. 

“Il have nothing against the Heat organiza- 
tion, they're a good franchise. It’s just that | 
wanted to be closer to home and be closer to the 
national team.” 

Mobilio’s absence leaves coach Ross Ongaro 
with two options; he can bring Jamaican nation- 
al Lloyd Barker back into the line-up—he's 
been out with a bad toe. Or he can restore 
Edmontonian John Pino, who has been out half 
the season with a knee injury. Pino was very 
effective when he was in the line-up, registering 
27 points in just 16 games. 

DeSantis thinks that the Drillers chances are 
good. 

“As the year went by, you could see the 
attitude of this young team. We know that no 
one can come into our building and beat us. 
What we lack in experience, we make up for in 
speed and talent. At the start of the season, our 
goal was to win five games, then 10, then go for 
the playoffs. Now that we're here, we know 
we're good enough to go on.” e 


AT THE EVENT 
ALSO WITH POSTERS AND FOLLOW UP 


Please call 


486-0902 


leave name and umber 
[daytime & evening if possible.) 


Six teams qualify in each confer- 
ence. Each division winner re- 
ceives a bye into the second 
round. The two division winners 
are seeded #1 and #2 and get 
home-field advantage in the sec- 
ond round. The remaining four 
teams are seeded #3-#6 and 
square offin best-of-three series. 


Friday, Apr. 4 
8902 - 149 Street 
481-1238 


#3 Milwaukee Wave (26-1 4) vs. 
#6 Edmonton Drillers (21-19) 


Regular season: Milwaukee won at the 
Bradley Center 9-2 and Edmonton won 
at home, 21-10. The Wave like to play a 
low-scoring, ball-control game. Goalie 
Victor Nogueira is second-best in the 
NPSL. Michael King is one of the top five 
scorers in the league. If the Wave score 
early, their stingy defence kicks in and 
sits on the lead. To win, the Drillers 
must play their game, using their con- 
stant pressure and speed. The Drillers 
are one of only two teams to score over 
20 points against the Wave this season. 
If the Drillers can score early, they can 
force the Wave to cpen up the game— 
and the Drillers are a much better run- 
ning team. Ya gotta believe... Drillers in 
two. i 


#4 Kansas City Attack (26-14) 
vs. #5 Wichita Wings (24-16) 


Kansas City’s experience (the Attack 
went to the finals last season) should 
win out over a streaky Wichita squad. 
Both teams are lethal at home—and 


Wichita’s Orange Army should be outin 


full force during Game Two. Wi 
all “seorrit 


—_ 
#2 Buffalo Blizzard (21-19) 


Buffalo's strengths are Canadian goalie 
Pat Harrington (best goals-against in 
the league) and top-10 scorer Andrew 
Crawford. But this team has been errat- 
ic all season and aren't worthy carriers 
of the #2 seed. Look for an early playoff 
exit. 


#1 St. Louis Ambush (27-13) 


Even though the team’s record is im- 
pressive, the Ambush stumbled to the 
gate. Still, Joe Reiniger leads a team that 
attacks the ball all over the field with an 
intense pressure style. Only a team willing 
to gamble with long three-point shots and 
quick passing ability will beat the Ambush. 


AMERICAN CONF 


#3 Cincinnati Silverbacks 
(21-19) vs. #6 Tampa Bay 
Terror (15-25) 


After a brutal start to the season, the 


Terror finished off strong and secured 


the last playoff spot. Cincinnati's record ~ The 5 


is tainted. They have the atrocious 5-3 
Columbus Invaders in their division. 


two Ohio teams played ea 


ably be on the move to North Carolina 
next season—they'll have one last hur- 
rah for their empty arena in Tampa Bay 
Terror in three. 


#4 Baltimore Spirit (20-20) vs. 
#5 Philadelphia Kixx (16-24) 


The expansion Kixx have been abso- 
lutely insipid since starting the season 
7-|. Bojan Vuckovic leads the Spirit, 
who like to play close to the belt. Spirit 
forward Bobby Joe Esposito finished 
second in powerplay scoring. Expect a 
low-scoring sweep, Spirit in two 


yo 


#1 Cleveland Crunch (29-11) 


No one in the American Conference is 
going to stop the Crunch. Canadian 
Hector Marinaro led the league in scor- 
ing (again!) with a whopping 265 ponts. 
Linemate Zoran Karic was second with 
242. Yugoslav Nikola Vignjevic was 10th 
in league scoring. Cleveland is a scoring 
machine, recording over 700 total points 
in 40 games. The defending NPSL champs 
are the favorites to win it all again. ¥ 


ey, 
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@ILERS WEEK 


| 
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This week, Vue press-box fixtures John 
Turner and Steven Sandor began won- 
dering if the Oilers would hang on to a 
playoff spot, let alone finish in fourth 
place. Look out, folks! Chicago's in town 
Thursday and everyone knows that’s 
bad news for the Oil. On top of that, the 
duo were saddened to hear that next 
year, the Oilers will be the last remain- 
ing member of the WHA Four who 
entered the NHL in 1997. Hartford is 
packing up and moving to Columbus 
Ohio, which only begs one question. 
What will be their really dumb nick- 
name and what insipid uniforms will 
they sport? 


Topic: The situation 


Steve: This week, we've only got one 
topic which we'll go on about at great 
length. That's the Oilers’ obvious lack 
of intensity and their scary record 
against the teams they have to beat. 
The Oil have played Dallas four times 
this season. They were outworked 
badly in three of those games and 
have lost all four match-ups. They 
didn’t win against the Red Wings. 
They were oh-fer against the Ava- 
lanche. They didn't beat Anaheim. 
The only contender they beat regu- 
larly is Phoenix (3-0-0). This doesn’t 
bode well for the Oilers when it 
comes to tiebreaker time. 


John: You know, when they started 
the game against Dallas it looked 
like this one was going to be differ- 
ent. Although it wasn't one of the 
most exciting games I’ve seen at the 
Coliseum this year (there have been 
about 17 Drillers’ games that have 
been far more exciting than all but 
perhaps two of the Oilers’ home 
games) they were still in it until the 
start of the third period. In the 


—_ 


NEXT H 


FOR MORE INFORMATION 


CALL 414-4540 
OME GAMES: 
DRILLERS 


space of time it takes for a wash- 
room break, the Oil gave up two 
quick goals, give up and then it's 
game over 


Steve: | mean, what's wrong with 
this team? They gas Friday's game 
against the Sharks. The schedule is 
in their favor to wrap up the season, 
seven of the last 10 at home. They've 
lost their last two home games to 
Dallas and Anaheim. Two weeks ago, 
the Oil were in control of their 
destiny. That's out the window 
Now, we're in a dogfight with Ana- 
heim, Chicago, Phoenix, St. Louis 
and Calgary. We're not winning any 
of the big games, we're doing the el 
choko, the el foldo and anything 
else you can make sound Spanish by 
adding an “el.” Sure, at the start of 
the season, we would have been 
overjoyed to see the Oilers fighting 
for a playoff spot. After all, that was 
the team’s singular goal—make the 
playoffs. But, considering that this 
team had fourth place sewn up, 
where they are now is a definite 
disappointment. Sure, we can blame 
it ona lack of experience. But there 
were experienced players available 
on the trade market—for very lit- 
tle. Kirk Muller went to Florida for 
Jason Podollan. Surely, the youth- 
heavy Oilers could have sacrificed 
one prospect for a proven guy who's 
good in the dressing room. The Oil- 
ers aren't ready for the playoffs— 
and if their record against their 
Western Conference rivals is any 
indication, if the Oilers get to the 
playoffs, they'll only be there for a 
cup of coffee. There's only one team 
| can remember that broke the 
“don’t need vets to teach the kids” 
mold—and that was the Oilers of 
the mid-’80s. But let’s face it, that 


: * 


Dea ear 


spORTS 


Friday (away) 
San Jose 4, Oil 3 


Saturday (away) 
Oil 3, Phoenix 1 


Monday (home) 
Dallas 3, Oil 1 


Record 35-35-7, third, 
Pacific Division 


team was an aberration. Even Mario 
Lemieux needed Ron Francis before 
the Penguins won anything 


John: | really can’t say it’s lack of 
experience because even a six-year- 
old kid hates losing. These guys should 
go home and cry after a loss—ya 
know, really learn to hate losing again 
Maybe then they'll learn to show up 
for an entire 60 minutes, especially in 
the big games. Look at the Driliers 
(again) Here’s an expansion team 
that wasn’t even supposed to win 
more than four games this year. What 
do they have for experience? Only 
three players have any previous NPSL 
experience and yet they did what no 
one in their league thought they could 
do. Not only have they made the 
playoffs but they have a shot at going 
a long way. It's about heart. Here's a 
group of kids who want to win The 
Oilers need to prove that to the city 
of Edmonton. Not that they just like 
to pick up their paycheques at the 
end of the week but that at the end of 
the regular season they want to play 
some more hockey. And that just 
playing hockey isn't good enough an- 
ymore but winning the games is all 
that matters 


Steve: Let’s face it, down the stretch 
run, the Oilers haven’t been able to 
dig down and get that something 
extra out of their effort. That some- 
thing extra that separates the medio- 
cre teams (of which the Oilers are 
still a member) from the good teams. 


John: I'm looking at this Thursday's 
game against Chicago as the do-or- 
die game. They may still make the 
playoffs if they lose this one, but let's 
be honest here—their season will be 
over. e 
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Art films hit the Avenue 


NEWS 
BY KEN ILCISIN 


Ss": of the old Princess Theatre's programming 
will return to Edmonton when the Avenue Thea- 
tre re-opens on April 11. 

Located on 118th Ave. and 90th St., the 500-seat 
venue will shift from running discount priced, second- 
run Hollywood movies to being a first run art house. 

Owned by Mike Brar, who also owns the Princess 
Theatre on Whyte Avenue and the Plaza in Calgary, the 
theatre starts its programming with Breaking The Waves. 
The highly acclaimed film was originally set to play the 
Princess before the ownership changeover in December, 
but lost its venue after the Princess switched formats. 

The Avenue will be managed and programmed by 
Malcolm Parker, who programmed the old Princess. He 


sees the Avenue filling a very important void which was 
created in Edmonton. 

“It would of been frustrating to live in a city where 
you couldn't see Breaking The Waves,” says Parker. 
“Lf there is a place for all three Star Wars films to be 
playing all the time then there's got to be a place tosee 
Breaking The Waves and Vertigo[re-release].” 

Parker sees two other positive side effects from the 
purchase of the Avenue. He hopes that moving a movie 
house into the area will help promote more business. 
He sees it as saving our local cultural landscape. 

“Single-screen theatres either become bingo halls 
or get torn down or occasionally get rescued,” says 
Parker. “I'm glad this one got rescued.” 

Along with saving a building, some of the jobs lost 
when the Princess changed hands are being recreated. 

‘he theatre will start serving the public after three 
veeks of extensive renovation. e 


Wow! We have made contact! 


CONSPIRACY THEORIES 
BY JASON MARGOLIS 


hat a strange week it’s been. 

First, | predicted five out of 
six major categories in the Oscars. 
Then, my premonition that the Hale- 
Bopp comet would be as big a news 
story as the OJ. Simpson trial eerily 
came to pass with the Applewhite 
UFO cult suicide tragedy. 

It seems my psychic batting av- 
erage is far higher than-Jo Jo 
Savard’s this season... 

Speaking of UFOs, how is it that 
with so many supposed UFOs dart- 
ing about our skies, we never seem to 
pick them up on radar or tune into 
their radio transmissions? They must 
be communicating with each other, 
or with their home worlds, right? 

Well, maybe we have heard 
their signals... 

For many years, the United 
States government funded a pro- 
gram called SETI, which was an 
acronym for Search for Extra Ter- 
restrial Intelligence. Using large 
radio telescopes—such as the one 
James Bond battled in at the end of 
Goldeneye—SETI scanned the cos- 
mos in efforts to find possible sig- 
nals from intelligent life forms on 
other planets. 

Amazingly, they have not hid- 
den the fact that on one occasion a 
signal was received! 

The genesis for what became 


SETI was proposed by Giuseppe 
Cocconi and Phillip Morrison in 
1959. Early attempts were made, 
but nothing was discovered. Then, 
in 1967, Jocelyn Bell at the Cam- 
bridge University's Radio Observa- 
tory noticed unusual pulsing sig- 
nals that were first believed to be of 
extraterrestrial origin. Of course, 
these were later revealed to be the 
work of the outer space phenome- 
na which became known as pulsars. 
However, on August 15, 1977, 
something really strange was de- 
tected at the Ohio State University 
Radio Observatory. This particu- 
lar observatory, also known as “Big 
Ear,” is the longest continuing op- 
erational observatory involvedwith 
SETI, beginning in 1973. Sadly, it is 
due to be shut down this year. 
SETI volunteer Dr. Jerry Eh- 
man was scanning a printout re- 
port when he noticed an unmodu- 
lated on/off signal—exactly the 
kind of signal that SETI was hoping 
to find. This discovery became 
known as the Wow! Signal. 
“Icame across the strangest sig- 
nal I had ever seen, and immedi- 
ately scribbled ‘Wow!’ next to it,” 
Ehman reported to the SETI 
League, Inc. “At first, | thought it 
was an Earth signal reflected from 
space debris, but after I studied it 
further, I found that couldn't be 
the case.” 
The printout consisted of 50 
columns—one for each channel 


being scanned—with an indicator 
printed every 12 seconds noting 
the channel's signal above the back- 
ground level. Dr. Ehman’s discov- 
ery was an intermittent pattern on 
channel two. A narrow band signal, 
yes, but a very strong focussed sig- 
nal. The kind of signal that an alien 
civilization would be sending out 
in search of other civilizations. 

Ehmanand his associates quick- 
ly checked tosee if any space probes 
were in the path of the Big Ear's 
scanning area. There were none 
And it should be noted that the 
signal predated the launch of the 
Voyager spacecraft. 


The SETI team then consulted 
Star catalogues to see if there were 
any sun-like stars in the area. Again, 
they found none. However, the sig- 
nal appears to possibly have come 
from the galactic plane near the cen- 
tre of the Milky Way galaxy—which 
leads to speculation, of course. 


Humans have sent out similar 
signals in the hopes of making con- 
tact, so why wouldn't the inhabitants 
of other planets (if there are any)? 
Recent developments, such as the 
Martian meteorite remnants contain- 
ing amino acids, revealed that life is 
probably not unique to our planet. 

Achieving space travel was a 
milestone for the human race and 
itopened our minds to the thought 
of exploring other worlds and 
hopefully meeting other intelligent 
(and friendly) lifeforms. Who 
knows? There might be creatures 
on other planets engaging in the 
same quest. 

The chances of being contact- 
ed from an alien race are rather 
slim when considering the statis- 
tics. The Big Ear radiotelescope is 
extremely narrow in beam width, 
covering only one millionth of the 
sky at any given time. So unfortu- 
nately, a researcher could be lis- 
sees on actly the pan frequen- 


to 1OOy) eS 
Vue Weekly * April 3 - April 9, 1997 z 


Spring 
fashion bouquet 


FASHION 


BY RYAN GREENWOOD 


pringing up in nearly every fashion outlet worth 
its stuff is a bouquet of brightly-colored florals 
Fresh and light, the floral resurgence is due mainly 
in part to the feminine spin designers have put on 
their collections. 
So along with ruffles and sheer clothes—daisies 
posies and rose gardens grow like wildfire this spring 
Even though designers have given floral prints a 
much more grown-up look than in the past, the most : - 
effective look relates to weekend dressing. This is 5 i L: HJ t. ) 
especially true if the florals are aii hats diam- ( APPY Sea) AY 10 US 
eter of a quarter. 
On the other spectrum, a print incorporating 
cabbage-sized roses sends a more dressed-up im- 
age. Easier on the eye than bunches of little wild- 
flowers and easy to wear to the office with a navy 
white or black jacket, it's an instant professional 
look. 
However, like weeds, a busy group of florals can be 
distracting. To combat looking like a bumblebee’s 
heaven, pair florals with a matching solid jacket or 
tunic. 
Most of the long, wispy dresses of spring are 
overgrown with a floral influence. The key to wearing 
florals is to keep it simple, pretty and non-threatening 
Where florals might run into problems with con- 
sumers is with the overall image. Say the word “floral” 
and most people think about little girls with pigtails or 
bridesmaids. 
And these are two groups most grown women don 
want to fall into more than once in their lives. 


Photo: Ryan Greenwood 


Model: Rayleen D, Mode Models. Pe oe fl Llane alee en oes, 


Fashion: concrete. 


Hair: Cyndi Isaac, BiancoNero. a : JO425 why sal oie visirs Wes 
Makeup: Yuanita Klatt, BiancoNero. : tet “neta 


azz septet loves keeping 


JAZZ 
BY VUE 


ae PVE 


M:: people couldn’t spend 
an hour in constant contact 
with six, others but for One Step 


Beyond, an urban jazz ensemble 
which uses a synthesis of sounds 


to create its own groove, this 
hodge-podge is the very founda- 
tion for creation 

“Everyone brings in distinct 
personalities and either by default 
or accident it works,” says front- 
man organ/Moog player Jamie 
Shields. 


Based out of Toronto, Shields, 
Sandy Ma- 


Andy Scott (guitar), 


mane (bass), Bryden Baird (trum- 
pet), Corey Manders (saxa- 
phone), David Gouveia (percus- 
sion) and drummer Dean Stone 
have been working the scene for 
three years 

Their self-titled debut CD 
showcases the genre-blending 
which marks the group’s style. 
Although songs are filled with in- 


Amanda 
Marshall 


LIVE IN CONCERT 


with special guest 


Chantal Kreviazuk 


ONAY.V i a IARC 


t 
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fluences ranging from funk to 
Latin, One Step Beyond usually 
gets an “acid jazz” label tagged 
onto its sound. 

“We tend to fall into the acid 
jazz category because they need 
something to put on the posters 
and a category to put the CD in at 
the record store,” says Shields. “I 
think we're one of the farthest 
things from acid jazz but it's not 
up to me to say.” 

Although not correctly catego- 
rized, One Step Beyond is happy 
for the chance to play. Over the 
last several years, instrumental 
music has undergone a tremen- 
dous surge in popularity. 

“Five years ago you could walk 
down the street and not hear an 
instrumental jazz band unless it 
was from a record from 25 years 
ago,” says Shields. “I think it was 
the general malaise of pop music 
and I think it was a new genera- 
tion which was getting bored with 
what was offered so they went out 


HARCOURT HOUSE GALLERY 
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Death Without erg 


Leslie 
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it busy 


and looked for something differ- 
ent.” 

The band's inception tied in 
nicely with the sound’s marketa- 
bility. Now the seven men can ful- 
fill their one true passion, playing 
live. Although some groups try to 
keep their tour timetables rather 
loose, OSB prefers a hectic sched- 
ule. 

“Clubs will tell us we only need 
to play one set and we'll go, ‘Ac- 
tually we'd prefer to play two 
sets,” says Shields. “We enjoy play- 
ing and it's the only saving grace 
of travelling with nine guys and 
seeing them every day for two 
months. Fortunately, we never get 
tired of playing together. Also, the 
alternative to playing is sitting 
around and we don’t want to do 
that.” e 


One Step Beyond 
Power Plant 
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Music Notes 


BROUGHT TO YOU BY GARY MCGOWAN 


The Rev continues its Thursday night 
showcase of E-town bands this week. 
The so-called “Good, The Bad & the 
Ugly” series presents Smak, Poseur 
and Nil as the evening's triple threat. 
The only question is, how come they 
never tell you which one is which? 


Often a year goes by between Gaye 
Delorme dates in Edmonton. The 
city’s famous guitar whiz expatriate re- 
sides on the coast and usually only 
comes home at Christmas to visit fami- 
ly and treat local fans to some of his 
string magic. All the more pleasant is 
the surprise that Delorme is back in 
the city this Thursday through Satur- 
day at the Dog ‘n’ Duck Pub in the 
West End. The little room that’s 
brought live music to the Mayfield 
Common welcomes Delorme home 
on the eve of the release of his solo 
flamenco guitar CD. Fans of his intri- 
cate picking will be anxious to take the 
disc home when it hits store shelves in 
the months to come. In the meantime, 
you'll be able to hear an advance pre- 
view of the material this weekend. 


The Yardbird Suite has been exper- 
imenting with the experimental this 
programming season, The first Thursday 
of every month has been devoted to per- 
formances that stretch even the elastic 
boundaries of jazz music. This being a 
new month, those boundaries are about 
to give a little more this week as the 
room plays host to guitarist lan Birse 
and drummer Chris Brown in the 
evening's first performance. They'll be 
followed by the Now Age Orches- 
tra, which is led by ESO trumpeter 
Russell Whitehead. The evening will 
close with the Ubiquitious Quartet, 
which features another ESOer (bassist 
John Taylor) grappling with the mu- 
sic of Ornette Coleman. Ears, pre- 
pare thyself to be fried. 


The Yardbird will then take on a de- 
cidedly “blue” tinge for the rest of the 
weekend when the room welcomes 
Catfish Keith. Born on sacred blues 
turf in East Chicago, Keith has devoted 
his life to honing a solo, acoustic blues 
guitar style that’s rooted in the glory 
days of pre-electric blues from the 
1920s and 1930s. He’s been across 
America more times than your average 
Peterbilt, he’s toured Europe and Asia, 
but his weekend Yardbird dates are 
his first ever shows in Alberta. Doors 
on Friday and Saturday open at 8 p.m. 


Two. ‘gu 


itars, one percussionist and 


fine original songs sound like 
: a singer/songwriter fans. Jen- 


Lee Roy Parnell: Leaving his 
Kinky Jewboy past behind. 


nifer Berezan wil! try to convey a 
sense of the divine at the City Media 
Club Friday night. Berezan will pair 
her voice, songs and guitar with some- 
time Nanci Griffith, Michelle 
Shocked sideperson Nina Gerber and 
percussionist Anthony Costello. Bere- 
zan is touring with her new CD Refuge 
(which was co-produced by Costello). 
The show starts at 8 p.m. 


Once you know how to pronounce 
Uisce Beatha (it’s ISH-ka BAH-ha), 
the rest is easy. Halifax's entry in the 
Canadian Celtic Rock sweepstakes will 
play Rebar Friday night. The band 
spent much of the summer on tour in 
Europe. It’s cleverly timed its return to 
Western Canada to coincide with the 
first blush of spring sunshine. It’s also 
had the good fortune to recruit ex- 
Piemyn guy Chris Smith as band gui- 
tarist for the tour. Chris will be back 
out on his own for a solo career in the 
months to come, but Friday night you 
can catch him doing something that he 
almost never does anymore: playing 
electric guitar. And Chris won't be play- 
ing just any old electric guitar, either— 
he'll have his hands wrapped around 
his Fender Stratocaster, the “city kill- 
er” of electric guitars. Joining Chris and 
Uisce Beatha will be Spirit of the 
West co-founder Jay Knutson. His 
new project is called Knutson Green- 
house Effect and, while it doesn’t hit 
quite as hard as the Stratocaster-led 
Uisce’s, it will still provide a double-bar- 
relled blast of Celtic rock that will set 
kilts flapping all over Rebar Friday night. 


The tasty confection that is Vancou- 
ver's Zolty Cracker is available for 
sampling at the Rev Friday night. Self- 
described as a “tribal, funky, alterna- 
tive,” etc. etc. kind of group, Zolty 
Cracker will hold forth with Smak and 


Edmonton's Virus 23 for an evening 
of unpasturized beer-drinking pleasure 


The Sidetrack gets busy this week- 
end with Alpha Yaya Diallo and 
Feast on Friday night and the Tragi- 
cally Hip tribute band Road Apples 
on Saturday night. Word is the ‘Hip 
themselves hate the idea that a tribute 
band that pays homage to them exists 
on the planet. But hey, when you can’t 
get in to see the real thing... Besides, 
long before the Kingston boys were 
famous they did their share of Doors 
songs and Gerd Downie did a passa- 
ble Jim Morrison. Imitation being the 
sincerest form of flattery and all 


The chronologically-challenged (i.e. un- 
der 18) usually don’t get to rock at the 
Rey. That changes Saturday afternoon 
when four Edmonton bands open the 
doors at two in the afternoon for an 
all-ages show. The event is headlined 
by Choke and also features Ladder 
Day Saints, Namesake and Long- 
shot. And the only thing you'll have to 
worry about is a sugar rush off the pop 
Later that evening (when the adult bev- 
erages are served) the Rev will play host 
to Fat Bastard and Juggernaut 


Lee Roy Parnell is not just another 
country “hat act.” He's a fifth-genera- 
tion Texan whose rancher Daddy was 
best friends with country-swing pio- 
neer Bob Wills. The roots don’t go 
much deeper than that. Of course, he 
was also a member of the legendary 
hippie country parody band Kinky 
Friedman’s Texas Jewboys who 
managed to offend purists in so many 
camps that they're well-deserving of 
their historical retrospective. Parnell is 
back on a more, ah, traditional path of 
late and he'll bring his show to Cow- 
boys Monday night. He's touring in 
support of his new album We All Get 
Lucky Sometimes. 


A fine example of educational solidari- 
ty goes down Monday night on the Jas- 
per Place Campus of Grant MacE- 
wan Community College, Students 
from Grant MacEwan and the Univer- 
sity of Alberta will get together to 
deliver an evening of Big Band Jazz that 
will feature the music of Charlie Park- 
er and Quincy Jones (quite the jazz- 
bo in the years before he was charged 
with taming Michael Jackson's eccen- 
tricities as the producer of albums like 
Thriller). The show goes on at 8 p.m. in 
the John L. Haar Theatre, after which 
everyone will march in a New Orleans- 
style processional over to the Legisla- 
ture to protest educational cutbacks. I'm 
kidding about that last part, of course. 
But you knew that... right? 
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BY ROY 
FISHER 

hose who think Gaelic is a 

dead language may be in for 
a surprise 

I's the language of choice for 
Canadian vocalist Mary Jane Lam- 
ond—both an expected and a sur- 
prising one 
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“My grandparents from Cape 
Breton spoke Gaelic,” says Lam- 
ond. “So I grew up with it. At my 
grandmother's milling frolics, | 
heard traditional Gaelic songs and 
said ‘wow.’” 

A milling frolic, as Lamond ex- 
plains, is sort of like a quilting 
bee. After freshly-woven cloth is 
taken off the loom, it needs to be 
soaked and pounded on the ta- 
ble, a task often shared with 


asd 


friends and neighbors. Milling 
frolics are also a favorite time to 
sing, both to take advantage of 
the regular rhythm provided by 
the pounding and to make the 
monotonous work go faster 

The music of the milling frolic 
was enough to compel Lamond to 
take a six-year gaelic program at 
St. Francis Xavier University 
Friends and contacts there encour- 
aged her to record her first al- 


if Designer jeans, tops, 
| jackets for men, 
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at factory outlet pric 


bum, Bho Thir Nan 
Craobb (From the 
Land of the Trees). 

So far, Lamond 
seems like a pretty 
traditional woman. 
But we haven't yet 
mentioned her af- 
filiation with the 
notoridus Ashley 
Maclsaac—nor her 
shaved-head loner 
punk band years. 
Both of those influ- 
ences are apparent 
on her latest al- 
bum, Suas ef! 

Says Lamond, 
“Performing and 
opening for Ashley, 
we originally had a 
stripped-down 
band. We wanted 
modern arrange- 
ments, a whole mod- 
ern soundscape, 
with elements taken 
from traditional mu- 
sic into modern 
landscapes—kind of 
‘spinning wheel in- 
dustrial’ music.” 

Suas e! is filled with modern 
rock, punk and electronic sounds, 
as well as several spoken word 
tracks. At the same time, there's 
an intense respect for traditional 
Gaelic roots and culture. 

“It was interesting to do,” she 
says. “Laurel (McDonald), Phillip 
(Strong) and I really worked it out, 
intellectualizing it and workshop- 
ping the arrangements. We re- 
corded stepdancing, traditional 
singers and musicians outside the 
tradition to bring their own history 
into it 

“We iet musicians react to the 
songs; a lot happened just by play- 
ing music to people.” 

Lamond does all of her own 
research: she attends folklore/ 
history classes, reads up on 
Bardic history and continually 
practices the language. And af- 
ter touring around the world, 
she feels she has a much broad- 
er understanding of Gaelic cul- 
ture. 

“In Scotland, Gaelic is more 
of a living language—Gaclic TV, 
Gaelic radio,” she says. “There's 


Gary McGowan'’s > IR Ofiles 
Name: Don Heberling. POWER 


Notoriety: Guitarist with 
All the Rage in Dallas. 


Next Gig: Apr. 3-5 at 
Longriders (1 1733-78 St.). 


The band: A band that presents a 
heartfelt, electric country music show 
sprinkled with a fine collection of 
original songs. 

Hobbies: I’m a small engine mechan- 
ic. 

Last book read: The Songwriter's 
Handbook by Gene Rowe. 

Last accomplishment: Writing the 
last 19 new original songs for All the 
Rage in Dallas. 

Favorite drink: Coors Light. 

Sign: Leo. 

What makes you happ 


ys My 


Mary Jane Lamond hopes for the survival 
Gaelic heritage. 


none of that in Cape Breton, but 
here it’s more traditionally Gael- 
ic, there’s more conscious preser- 
vation, like fiddling.” 

Lamond knows the preserva 
tion aspect well. As well as tour- 
ing in support of Suas e/, she’s 
involved with the Co-chomuinn An 
Crann Co-Operative, which sup- 
ports and promotes Gaelic cul- 
ture. She works on their Gaelic 
newspaper at home when she has 
some spare time—which isn’t too 
often nowadays. 

Now that Lamond has taken 
Gaelic sounds to modern sound- 
scapes, she’s already thinking 
about some new influences. 

“I'm very interested in music 
from Turkey. There’s these com- 
plex rhythms, then this huge 
space—the interesting sounds 
just get layered up. We wouldn't 
use it directly—just the way they 
manipulate sound and use space 

“I'm interested in all music out 
of the real world.” e 


Mary Jane Lamond 
Arden Theatre 
Apr. 5 


Don Heberling. 
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They want you to want them—again 
Cheap Trick return two decades after Dream Police 


rock 


BY KEN 
ILCISIN 


PRN UE 


heap Trick are an easy target 

for cheap shots. The band 
peaked two decades ago. All the 
hip kids into punk or dance will 
mock songs like “I Want You To 
Want Me” or “Surrender” and talk 
about how the band’s image is all 
wrong. 

However, Rick Nielsen (gui- 
tar), Tom Peterson (bass), Robin 
Zander (vocals) and Brad Carslon 
a.k.a. Bun E. Carlos (drums) are 
cooler than anyone would suspect 
A seven-inch single, released on 
ultra-cool Sub-Pop records and 
recorded by Steve Albini, the guru 
of what’s down (Nirvana, Bush X, 
The Wedding Present) sold out its 
run. Nielsen also admits to being 
a very connected Internet junkie, 
spewing the Sub-Pop address from 


the top of his head 

“Leven e-mailed Heaven's Gate 
but nobody answered,” says 
Nielsen 

After riding the up-and-down 
wave of public favor, the band 
looks at life with a tongue-in-cheek 
and both-feet-on-the-ground atti- 
tude 

“Success is the fact we're still 
working,” says Nielsen. “If you per- 
severe then it doesn’t guarantee 
anything but at least you tried.” 

Currently the band is on a non 
stop road trip. Although the ven- 
ues have shrunk in size, Cheap 
Trick is still selling out the clubs 
it plays. Although many individu- 
als who come from an older set 
are turning up at the concerts, a 
surprising number of people who 
weren't even born when Cheap 
Trick were hot are coming to the 
gigs 

“This past year-and-a-half our 
career has turned around 90 de- 


Dance music has 
industrial roots 


TECHNO 


BY KEW ILCISIN 


PN UE 


lor the longest time, one-man 

bands were mocked. An indi- 
vidual would come on stage with 
a drum strapped to his back, a 
trumpet in his mouth and possi- 
bly a cymbal between his knees. 

However the stigma is gone 

and the technological age allows 
one person to create music of 
depth, vision and range. Hailing 
from Norfolk, Va., 27-year-old Bry- 
an Zentz is the alpha and omega 
of Barada. Even live, he is the only 
element present. 

Although performing in a gen- 
re known for hype and flash, Zentz 
comes across as a level individual 
just doing the thing he does. The 
act’s name comes from the pack-" 
aging of a Return Of The Jedi ac- 
tion figure. The name was copped 
by Lucas from the sci-fi classic The 
Day the Earth Stood Still. 

This interview occurs right 
before Zentz plans to clean up his 
house. And why the need to or- 
ganize his home? His parents are 
dropping by. 

Although modest and honest, 

Zentz is aware of a certain need for 


S  butit’s been goi 
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coming up with a design, whether 
it be in music or art, with some- 
thing deeper to it,” says Zentz. “It 
has something of your own phi- 
losophy encoded into it.” 

Zentz’s sound aesthetics come 
from what, at first, may be a sur- 
prising source—industrial music. 
Although currently creating tech- 
no and house tunes, Zentz grew 
up listening to Skinny Puppy, 
Kraftwerk and Cabaret Voltaire. 

“Industrial changed the way I 
listen to music in general,” says 
Zentz. “I look for stuff which has 
a lot going on and uses a lot of 
effects. L also like playing with the 
mix. 

“| think techno and industrial 
are closer than people care to ad- 
mit. The philosophy behind it is 
do it yourself. Anyone with a syn- 
thesizer can create their own tech- 
no or industrial.” 

Many of the major players in 
the techno scene currently come 
from Chicago and Detroit. While 
one of the largest industrial waves, 
involving the Wax Trax! label and 
bands like Ministry and My Life 
With the Thrill Kill Kult, was born 
in Chicago. Even Jeff Mills, a highly 
respected techno wizard out of 
Detroit, started out in an indus- 
trial band. 

Currently the media and in- 
dustry are holding great expecta- 
tions for dance music. Many indi- 
viduals are expecting dance mu- 
sic to finally explode into the col- 
lective consciousness. Zentz is a 
little sceptical of this. 

“It depends on how people 


want to handle it,” says Zentz, 


“They say it’s the 


grees,” says Nielsen, “I'm sure 
some people come out just be- 
cause they're curious. | don’t care 
why people show up as long as 
they show up.” 

At the end of April, a new self- 
titled Cheap Trick album will wind 
up on the shelves. Released by the 
new independent label, Red Ant 


Records, the record is already 
available in Japan 

In the past, Japan was one of 
the bands strongest markets. Af- 
ter all, this is the nation where 
the Cheap Trick hallmark record 
ing Live At The Budokan was 
done. When asked if Japan is still 
fully behind the Midwest outfit 


Nielsen responds in his typical sn- 
arky fashion 
“We dida'’t go there for in- 


sults © 


Cheap Trick 
w/ Silver Jet 
Thunderdome 
Apr. 7 
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Join Ihe Gang! 


We are on the search for an energetic, experienced 

salesperson to join our fun-lovin' Vue Weekly team. 

We love our work, our boss doesn't beat us up and 
we make great coffee. 

Seriously, if you are highly motivated, organized 
and eager to learn, you've found the place. 
Training will be provided, along with a cool office 
downtown. Please mail/fax your resumé to the 
Sales Manager pronto! 
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Knutson Gree 


FOLK 


BY KEN / All| 
ILCISIN 

hether by default or intrin- 
sic person-ality traits, J. 
Knutson is an expert in moving 


on 
In the past decade he’s been 


featuring 


EARLY TO BED 


nhouse Effect lounge in the garden 


oratie s 


in Spirit of the West, Hart Rouge 
(along with marrying and divorc- 
ing one of the members), played 
with Connie Caldor, had a brief 
solo career and is now making the 
best of a new group, the Knutson 
Greenhouse Effect 

“There are things you don't 
have a lot of control over,” says 
Knutson. “As bands grow there is 
an inevitable coming together and 
an inevitable coming apart. 

“When we [Knutson, Geoffrey 
Kelly and John Mann] put Spirit 
of the West together it was to find 
an alternative voice but not nec- 
essarily an alternative medium. | 
think that’s the path I’ve always 
chosen 

“I have no regrets about leav- 
ing because, at the time, 1 was 
tired of being on the road. There 
were three writers in the band and 
going to cut an album was diffi- 
cult.” 

So after leaving the ground- 
breaking Celtic-rock outfit, Knut- 
son joined Hart Rouge. After four 
years both his affiliation with the 
band and his marriage came to an 
end. He looks upon the incidents 
not with bitterness but accept- 
ance 

“It’s unfortunate but it’s kind 
of a bridging of the two solitudes,” 
says Knutson. “Her heart was in 
Montréal and I wanted to move 
back to the west. In the end, it 
was just bigger than the both of 
us.” 

Before moving back to Vancou- 
ver in 1996, Knutson spent anoth- 
er four years in the east. This time 
it was playing with Connie Cal- 


Greenhouse founder plans 
to visit his Irish roots 


dor. During his stint in her band 
Knutson released -a-solo album 
that met with marginal sales. When 
Caldor decided to cool her tour- 
ing schedule, it seemed like the 
perfect time for Knutson to head 
home. 

Shortly after arriving in the 
West, he met up with Peter Leipen 
(bass/harmonica), Neil Homulos 
(drums) and Jeremy Greenhouse 
(fiddle). Along with Knutson’s vo- 
cal talents and many instruments 
(guitars/bouzuki/mandolin) Knut- 
son Greenhouse Effect was born 
Recently a demo tape came into 
being and the band hopes to 
record a live album in the near 
future. However, along with the 
freshness of a new beginning 
comes the difficulties of starting 
from scratch. 

“I've learned, as far as my par- 
ticular role goes, it’s definitely 
hand to mouth,” says Knutson 
“There’s a sort of humility which 
goes along with that.” 

Before the band records, Knut- 
son will jaunt over to Ireland. He 
sees it as a chance to examine the 
culture from which the music he 
loves was born. 

“I'm getting back to the roots 
of it all,” says Knutson. “I've nev- 
er had a chance to go to Ireland 
and that’s where it all comes 
from.” 
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Blues trio makes 
run for Big Time 


BLUES 


ms Pe\ UF 
ILCISIN 
hen Saskatoon natives Wide 
Mouth Mason released its 
first independent album The 
Nazarene, the group knew their 
album had some weaknesses. 

Now over a year later, the band 
recently signed to Warner. Shaun 
Verreault (guitar/vocals), Earl 
Pereira (bass/vocals) and Safwan 
Javed (drums/vocals) had a chance 
to take a second crack at the old 
songs. 

“You always look back at an 
album and say, ‘Oh, if I could just 
sing that line again,’” says Ver- 
reault. “This time we got the 
chance to do that.” 

Ten of the 12 tracks on the 
self-titled major label debut are 
songs from the old record. Al- 
though the threesome thought of 
filling the record with new songs, 
it reconsidered. 

“I think we let our new mate- 
rial grow up live before we re- 
lease it,” says Verreault. “It’s just 
like we did with these songs.” 

As is the case with a lot of 
groove-based music, a key to the 
group’s sound is spiritual. The 
threesome don’t prescribe to the 
religious ideal presented on Sun- 
day morning television, but in- 
stead to a force which grows with- 
in the musician itself. 

“Speaking for myself, music it- 
self is a spiritual experience,” says 
Javed. “I don’t like to use the word 
*spirituality’ because it’s so over- 
used, but | really have no other 
words for it. 

“Every night we go out and 
play can be described as a reli- 
gious experience, even when we 
play other people’s music.” 

The philosophy isn’t as appar- 
ent in the lyrics. Most of Ver- 
reault’s lyrics are loose in mean- 
ing and open to interpretation. 
Although song’s like “Sister Sally” 
are, “blunt enough for people to 
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Posing for the big time... it’s Wide Mouth Mason 


figure out what | (Verreault) am 
talking about,” he finds open-end- 
ed ideas serve both him and his 
audience better. 

“To me, music is like painting 
and if you use the same style all 
the time it gets tiresome,” says Ver- 
reault. “If I was only to write sto- 
ries it would get predictable. How- 
ever, if I only wrote word pictures 
it would get predictable. Howev- 
er if you want something to be 
timeless you have to write rather 
vague and ambiguous so that it 
can be timeless. Also, sometimes 
words just sound good together 
and then you figure out what they 
mean later.” 

Career-wise, things are start- 
ing to roll for Wide Mouth Ma- 
son. It has shifted from flogging 
Western Canada with gigs (espe- 
cially Edmonton—one-time a sec- 
ond home for the band) to the 
planning stages of world domi- 


UNDERWORLD @ SARAH MCLACHLAN 


nation. The group spent six gigs 
opening for George Thorogood, 
including a show at the ac- 
claimed Los Angeles House of 
Blues. It is also now represent- 
ed by Creative Artists Agency, 
one of the largest booking agen- 
cies in North America. Although 
the group hopes to travel wher- 
ever it can, it will be happy as 
long as the three can get up on 
stage and play. 

“The most exciting part is 
when the lights go down at 9:30, 
no matter what business meeting 
we came from or what problems 
we had at the border,” says Ver- 
reault. “I think we've gotten the 
same thrill playing in someone’s 
basement as at the House of Blues 
in Los Angeles.” e 


Wide Mouth Mason 
Sidetrack 
April 10 


THURSDAY-SATURDAY 
RED'S 
REBELS 


9:00 PM 


THURS. APRIL 3 


LADIES NIGHT IS 


PIN 
To WIN 


Door Prizes 
Drink Specials 
1/2 Price Billiards & Bowling 


POOL 
NIGHT 


8-Ball EVERY MONDAY 
9-Ball EVERY WEDNESDAY 


Registration 6 PM 
Tournament 8 PM 
Entry Fee $7 


TUESDAY 
APRIL 8 


7:00 PM 
W.I.N. HOUSE 


Fashion 
Show 


¢ MC Zandra Bell 
¢ Entertainment by 
The Nomads 


(Proceeds to W.I.N. HOUSE) 
Tickets $10 Available ot Red's Attic 


HAPPY HOUR | 
4 - 7 EVERY DAY 


PLUS: 2.50 Draft & Hi Balls 
Every Sunday After 7:00 pm 


TOONIE TWOSDAYS 


$2 Food Specials 
$2 Draft* $2/hr Billiards 
$2 NHL Virtual Reality Game 
$2 for 5 Token 
$2/game Bowling 


RED'S * WEST EDMONTON MALL » PH: 481-6420 


(WITH RABGIT IN THE HOON) 


THE CHEMICAL BROTHERS © PROPELLERHEADS © MEAT BEAT MANIFESTO 
SULLY e THE CRYSTAL METHOD e@ GOD WITHIN ® GARBAGE 
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YOUR HOME 
FOR MUSIC 
SPORTS 
& MORE! 
N.T.N. 
ARCADE GAMES 
8 POOL TABLES 
DARTS 


Free Pool All Day 
GALS: HiBalls & Cocktaits 1.75 
GUYS: Botiled Beer 2.49 
TIL 11-00 PM DAILY 


REGENCY HOTEL 
75 ST & ARGYLL - 465-7931 


SHOWCASE BAND 


WEDNESDAY, APRIL 9: 
Rob Taylor 
APRIL 16: 

Gordy Matthews 


GALS: HiBalls & Cocktails 1.75 
GUYS: Bottled Beer 2.49 
TIL 11.00 PM DAILY 


WET ELLY 


a re ae Showcase Nite 
LIVE MUSIC THIS WEEK: Edmonton's 
Thursday - Saturday Up & Coming Talent 


GALS: HiBalls & Cocktails 1.75 
GUYS: Bottled Beer 2.49 
THL 11.00 PM DAILY 


ToOLELLY 
GILL 


The Best In Local 
& National Rock 


'n' Blues Bands! 
GALS: HiBalls & Cocktails 1.75 
GUYS: Bottled Beer 2.49 
‘TIL 11-00 PM DAILY 


TCISD 


April 3,4&5 
Bladkbeacrd Jongle 


April 10 - 12 


@citsh thochaclouss 


Briaging On the Summer Beach Party 


SATURDAY APRIL 12 


usee \t Live’ Pound For Pound 


Whitaker vs. De La Hoya 


plus other bouts on undercard 
Tickets $10.00 ‘includes buffet * Door at 6:00 pm * Fights at 7:00 pm 


(ae eo ee Se 
ALL FOOD 1/2 PRICE 4-7 PM DAILY 


Photo: Anthony Pidgeon 


The Alley Boys relax after a hard gig with Angus and the boys. 


Alley Boys pumped after AC/DC bill 


PUNK 


BY T.C. SHAW 


BY James is pumped, and why shouldn't he be? 
The singer and his band, San Francisco’s own 
Alley Boys, have just come from a five-week road trip 
as a support act for mega-group AC/DC that saw them 
playing to sold out houses of 12-15,000 at every stop. 

They were hand-picked by members of the Aus- 
tralian metal act because, as James put it, “they told 
me, ‘for 20 years, we've seen nothing but bands 
being booed off the stage,’ but for us, they'd sit on 
the side of the stage and catch shows!” 

The timing of this recent tour couldn't be better 
The band expected to do a bunch of road work to 
put the word out about Radio Radio, its brand new 
album 

* Actually, it kind of figures AC/DC might get off on 
the Alley Boys. The Alley Boys sound, strangely 
enough, is reminiscent of some of Australia’s best 
underground music, from the Saints of the *70s to 
the Lime Spiders of the '80s. Driven by buzzing gui- 
tars, infectious, pounding rhythms and frequently 
sing-a-long-able vocals, the album is getting noticed 
by a lot of people. 

Billy James and his brother Bob were into music 
as kids, with Billy “fronting bands from a very early 
age” and the pair eventually teaming up to form the 
Rejected. 

“We mostly sounded like the Dead Boys, and that’s 
what I call punk instead of, like, thrash.” The key 
difference is essentially the difference between a good 
time and a bad time: how one looks at it. The Alley 
Boys sound isn't what you'd call tame, but it does 
have a noticeably sweeter tone to it, much less dark, 
a whole lot more purely energetic. 

And more fun. 

Among the between-band music at the recent Sro- 
Jam show at Polish Hall was the successful first sin- 
gle, “Do You Want To Love,” which can (and does) 
sum up where the Alley Boys happen to be at the 
moment. The Alley Boys don’t want to impress you 
with guitar pyrotechnics, they just want to get be- 
hind a catchy beat and something with a melody and 
ride it until it’s finished and then look for another 
one and... well, you get the idea. 

The album’s hidden track, a high-speed version 
of the Beatles’ “Help,” is one of the best numbers on 
the album—the Alley Boys’ energy meshes well with 
the clean lines of the original melody. It’s a great 
chaser to the album, which was put together a lot 
more professionally than “Help” was, to say the least. 

As James relates, “I heard it on the radio on the 
way to the studio, and we learned it once we got 
there. The drums were set up, but we all sat in the 
control booth with these little Pignose amps. We cut 
it on the first take, listened to it once, then never 


ing. 


heard it again until after it was shipped for master-_ . 


thing to do. How much cooler can you get than 
playing for 20,000 people every night? 

“It was so cool meeting AC/DC,” James continues, 
“and finding out how down to earth they actually 
are. Just to be appreciated and treated so well, and 
not be screwed around by the pinheads you keep 
meeting as you go up the ladder,” suggesting, of 
course, that the Alley Boys have already climbed a 
few rungs. 

With shows on the same bill as artists such as 
Green Day, the Pretenders and House of Pain, the 
‘Boys are barely newcomers but even this took them 
by surprise 

“When we first found out, it was like, ‘great, then 
Omigod!"” says James, still buzzing from the experi- 
ence. “We were originally supposed to do two shows 
and we had just got out of a band meeting when we 
got the message: ‘If you can be in St. Louis tomor- 
row, you're in.’ So we picked up from San Fran and 
headed out there.” 

James says they've met just about every oddball 
there is to meet while touring. “You get into the back 
there, and it’s something. Oklahoma, Louisiana 
there's some pretty screwy people. When we were in 
Tennessee, there were fans asking for autographs 
and they were bringin’ us these jars of moonshine 
We kinda saved them till we got home.” 

Being in love with playing live helps out consid- 
erably, especially when you reflect on the unique 
logistics that come into play. The Alley Boys are pos- 
sibly the most penalized band that is still allowed to 
cross the Canadian border. 

As James explains, the band pays a pretty penny 
to get into this country. 

“It costs us about a grand to get over. The work 
permit is now at $450 Canadian—it didn’t used to be 
so much, but it went up—and, unfortunately, three 
of us (out of four!?) have DUI’s—uh, actually, here in 
Canada—so it’s still not all sorted out yet. They cost 
us about $150 each every time we play here.” 

Being from San Francisco, the inevitable question 
is finally raised: what's the skinny on the L.A.-San 
Fran rivalry? Is there one, like we have between Cal- 
gary and Edmonton? After laughing it up over a joke 
on Calgary’s expense (Why did McMahon Stadium 
switch to artificial turf? So the Stampeders’ cheer- 
leaders wouldn't graze at half time), James gave his 
point of view. 

“The cities are totally different, cause in L.A., 
you've got all the show-bizzy people—these wormy 
managers and so on—telling you they're the presi- 
dent of which record company, or whatever. That's 
where the deals get signed, but almost never where 
anybody gets discovered. If you're really good, they'll 


come to you.” 
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Pulsars top “new” New Wave 


PULSARS 


ae Sounds/Universal) 


syethesizer-pop has been back in vogue 
ithe “new” New Wave movement) for 
about a year-and-a-half now, but no- 
one, | mean no-one, has been as good 
at it as Chicago's Pulsars—a duo that 
writes songs so catchy, so hooky, that 
you can piss away an entire week lis- 
tening to “Silicon Teens” over and over 
again 

The 16 songs are all oh-so-short 
and the lyrics are never really. that 
deep (the first single off the record is 
anode to famous tunnels throughout 
the United States), but the brother- 
duo of Harry and David Trumfio (Dav- 
id also produces) have this patholog- 
ical ability to write the most unfor- 
cettable, hummable songs around 
Don't take the bus after listening to 
the Pulsars new record, or else all of 
vour fellow riders will wonder who 
the nutease singing “My Pet Robot, 
Theodore” is. 

No, the Pulsars new record isn’t 
complex. It’s not very diverse, either. 
v's pop music for people who believe 
that it’s good enough to sit down with 
a drum machine and a keyboard and 
write to the common denominator. 
That makes the Pulsars new record one 
of the most captivating things I've heard 
so far this year. After all, playing a 
guitar is hard on your fingers. 

The Pulsars record is as basic as 
most guitar-driven American indie-rock 
(in fact, the Trumfios thank a bevy of 
bandsin the liner notes including Spent, 
Butterglory, Versus and Number One 
Cup), except that they choose to use 
the electronic medium, Like indie-rock, 
the musicians bask in their own sim- 
plicity—and that's just great. 

Steven Sandor 


AEROSMITH 
Nine Lives 
(Sony Music) 


!n case any of you notice things like 
this, Aerosmith are back on the Co- 
lumbia label—the same record com- 
pany the band were with when it made 
two of its very best albums, Toys In The 
Atuc and Rocks. The rise, fall and rise 
of Aerosmith has been well document- 
ed elsewhere, although it’s always 
worth mentioning that this band was 
all but dead and gone at one point. 
This is important to remember when 
you're listening to a power ballad like 
“Hole In My Soul” or “Full Circle” from 
the new album, Nine Lives. 

When they started, vocalist Steven 
Tyler and guitarist/foil Joe Perry had to 
live down endless Mick ‘n’ Keith com- 
parisons. Ironically, only Mick Jagger is 
still limber enough to really work one 
ol those 75 x 150! stages really well. 
Tyler still projects a convincing image 
4s an ageless hipster, but it’s actually 
the music that he should be getting 
atttention for. He’s literally all over 
this album, 

Tyler screams like a guy who might 
have just sang his last song—because 
knows what it’s like. No doubt, 
Tyler reme rat oblivion was all 
as nice as making 

't think any 


time around, the slow dance tune is 
and always was part.of Aerosmith’s 
trip. So kill them for being smart 

Either way, the best news is that 
fans of the patented Perry/Whitford 
guitar tag team get their fill on Nine 
Lives. Although the Bruce Fairbairn 
hangover still lingers on songs like “The 
Farm,” where a classic riff in the band’s 
usual fashion is buried half the time 
under a veil of horns and strings, the 
pair of guitar slingers have a field day 
compared to the power-sweetened 
Get A Grip. 

The title track thunders out of the 
gate, easily able to take on anything 
AC/DC ever did. “Crash” sounds like 
an entry in the Kerrang “We Need A 
Theme Song” contest—it’s a musical 
high-speed car chase through a crowd- 
ed mall—close enough to anything on 
Rocks that you'd swear they raided 
their own vaults 

“Attitude Adjustment” hasa riff that 
you can already imagine tearing the 
top of your head off in concert later 
this year (hey, we can hope), while 
“Something's Gotta Give” features 
raunchy slide guitar and harmonica 
not heard since the band’s early days 
Taken as a whole, Nine Lives is a big 
listen 

The guitar breaks are louder and 
more distinct than they've been for at 
least the past three discs. EvenPump, 
in retrospect, was pretty heavy on 
the studio overdubbing. Considering 
the band’s now lengthly career, this 
isn’t anything like the music of “Old 
Guys.” Fact is, it almost sounds like 
Aerosmith has a few lives left of its 
own. 


T.C Shaw 


THE SUPERSUCKERS 
Must’ve Been High 
(Sub-Pop) 


Arizona’s most bad-ass rock band has 
turned into Arizona’s most hard- 
drinkin’, hard-livin’ country band 

Through their previous three Sub- 
Pop albums, the Supersuckers have 
been more than happy to be the world’s 
most apolitically correct hard-rock en- 
tourage. They sang about things like 
serial killing and making fun of the 
handicapped with a twisted rockabilly 
zeal that offended every Moral Major- 
ity type who ever bothered listening to 
their records. 

Sure, lead Sucker Eddie Spaghetti 
still belts out tunes about, cussin’, spit- 
tin’ and using drugs, but the band’s 
sound has gone in the direction of 
classic country—pedal steel that re- 
minds of you of the Plamondon Hotel 
on a lonely ol’ Saturday night. And 
when Spaghetti laments his insuffera- 
ble drug habit on “Non Addictive Mar- 
ijuana,” you remember an era when 
country wasn’t about some Nashville 
pencil-pusher selling the latest trend in 
“love’ em and leave ‘em” music. 

This is about as evil a down-on- 
the-range record can be. | mean, here's 


a band that disses their previous pro 
ducer (because, as the band alleges, he 
thought country music sucked) and glo 
rifies their own drug use more than any 
white-boy rap band 

This album, more than any, re 
minds all the punk-rock kids that there 
would never have been such a thing as 
rock ‘n’ roll if guys like Johnny Cash 
and Hank Williams had never barn- 
stormed the heartland. | think the Man 
in Black would have been very pleased 
by this effort 

Oh yeah, pass the geetar and the 


cocaine 
Steven Sandor 
SUSANNA HOFFS 
s/t 
(London) 


For those of you into a decidedly pol 
ished sound, Hoffs and her army of 
session wizards might be for you. The 
idea seems to be to create a hit single 
no matter which genre decides to buy 
n 

Some of the album makes Hoffs 
sound kind of like she’s planning on 
making a gradual career move into the 
area of ultra-safe country. Much less 
frequently, Hoffs decides she ain’t quite 
ready for the pasture yet, so to speak, 
as she plunders her own past (the Ban- 
gles). Another couple of tunes are strict 
ly for the “I like non-distracting music 
at work” crowd 

It's such a drag to see albums like 
this—self-titled, would-be “solo” al- 
Bums which are so obviously a result 
of the efforts of dozens of people 
Why not be real and add something 
like “& Co.” What's so hard about 
that? 

T.C. Shaw 


LIVE 
Secret Samadhi 
(Radioactive) 


For me, the best parts of Live’s second 
album, the breakthrough Throwing 
Copper, weren't the songs that be- 
came hits. The attraction to Live was 
always in the knock-offs. 

Throwing Copper was full of them 
Having spent the last year or so as 
certified media darlings, stardom 
weighs heavily on the shoulders of lyr- 
icist Ed Kowalczyk 

Nothing on Secret Samadhi is as 
straightforward (or hits home to the 
same degree) as simple ditties about 
people we all know (“Shit Towne,” 
“Waitress.”)Secret Samadhi gives way 
to the band’s grandiose tendencies, 
producing one opus after another. It’s 
as busy as Billy “Amadeus” Corgan’s 
mammoth Mellon Collie... in terms of 
sheer scope. But how did we know the 
punklike Live would balloon into a 
modern version of Queen? 

Listen again to “Lightning Crash- 
es.” In hindsight, the writing was al- 
ready on the wall. 

T.C, Shaw 
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Last weekend, Choke, L.A.M.S., Hip Hop 

Mecanix, Silly Rabbit, 24-7 Spyz and Chixdiggit! 

descended on the sleepy ski resort of Jasper to 

celebrate what comes naturally to those week- 

ending in the mountain parks—snowboarding, 

drinking and partying. Vue managing ed Steven 

Sandor presents his photo album of last week’s E 


festivities—called: 


Silly Rabbit traveled from Seattle with their ultro 
cool laid-back hardcore style (I know that’s o; 

oxymoron, but once you hear them, you'll know 
what | mean) to the show, as well as a killer ligh 
show. Do not miss th 

band when they visit our fair city 


L.A.M.S. (who devote the band’s existence to the pursuit of 
beer, rye and Polar Ice vodka) lead singer Tavis Edwards told 
Vue two weeks ago that he went on the wagon because his 
girlfriend is pregnant. The article has been taped to their 
fridge, a constant reminder of his promise. See, honey? 
While all the other guys were drinkin’, Tavis was having a 
fling with the Vitamin C 


Reig 


Chixdiggit! 
frontman K.J. 
Jansen spent 
Good Friday 
working at the 
IGA in Brooks 
(that’s no joke). 
Seems the 
Safeway strike 
caused a huge 
rush at the 
market across the 
street and KJ wos 
willing to lend o 
hand. Anyways, 
despite the 
band’s parting 
with Sub-Pop, 
fans can expect © 
new record from 

_ the boys in the 
“near future. 

| They’re going to 

Raed pacoelfay iP 
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True Mummy confuses non-cerebral set 


THEATRE 
pe RY ARAN 


mg, VUE 


rom the moment that DD 
Foc: signed on as artistic di- 
rector, Northern Light Theatre has 
become synonymous with the word 
‘risk. 
He uses multi-media to its full- 
est, hiring yet untested performers 
and designers to give them a shot 
He works with scripts that most 
theatres snub due to budget, the 
fear of controversy, or a basic lack 
of imagination on their part. 

The company has challenged 
our intellect, harnessed the spirit 
and fought for the intellectual un- 
derdog. These, amongst other 
things, are rarely undertaken by 
conventional professional houses 
But Northern Light is no ordinary 
company. 

It follows, then, that while many 


of these risks are fascinating, diz- 
zying, and applauded, they don't 
alw work. The very things that 
make Northern Light one of the 
Most innovative places in town has 
also, at times, made them inacces- 
sible. Their latest production, cur- 
rently running at the Arts Barns, is 
a textbook case 

Tom Cc ‘s True Mummy 
Presents the audience with three 
characters... Patti (Stephanie 
Wolfe) is an obsessive all-medi 
artist, Caroline (Jill Dyck) is a wil- 
derness fire-watcher and Stanley 
(Brian Taylor) is an ex-rabbi. All 
three are on the fringes of conven- 
tional society, seeing from the out- 
side in. Their isolation is a chosen 
one, for the most part. Yet each 
seem to be searching for a binding 
truth 

The play opens with Caroline 
saving an overzealous Patti from 
drowning in an attempt to create 
art. The incident binds the two 


a 


Marlene MacCallum’sMonument Ii (1995, photogravure) 


Bodies of water a 
human analogy 


VISUAL ARTS 
BY ANNIK 
FOREMAN 

he Artist Statement for Mar- 

lene MacCallum’s show/nside 
Out (opening at the Snap Gallery 
Apr. 3) filled me with dread. It is 
one of the most obscure pieces of 
academic-speak 1 have ever en- 

mi 

MacCallum, an associate pro- 
fessor at ‘ 
lege, is 


light in reflection, shadow and 
transparency. She uses objects from 
around her home as subjects, of- 
ten returning to images of glasses 
or bowls of water, pears and a glass 
body form. 

She is aiming at a connection 
between the transparent bowls of 
water and the transparent form of 
a human body. Yes, we are mostly 
just bags of water, as they said on 
Star Trek—but so what? I'm prob- 
ably in the minority here, since 
MacCallum’s curriculum vitae 
seems longerthan War and Peace, 
but I don’t think the work is as 
successful wi th this symbolism as it 


women, so much so that the artist 
convinces Caroline to pose nude 
for a series of photographs. Fast- 
forward, and Stanley makes the 
group a trio. Caroline uses him to 
create some art of her own. Patti 
uses them both. Stanley uses the 
women to forget his past. The util- 
itarianism is across the board, yet 
itis mutual and approached witha 
definite joy. 

Iris not until a tragic revelation 
is made that the delicate balance 
topples. Patti feels that this too can 
be used in her work. The others 
are horrified, but to Patti it is sim- 
ply a matter of the pursuit of art 
and truth 

Here then, is the hub of True 
Mummy. The tenuous but undeni- 
able relationship between art and 
utilitarianism is sewn together with 
the tale of an Egyptian princess. 
Like so many others, her mummi- 
fied remains are burned to ash by 
grave robbers. The ash was later 
used as a veneer by artists. 

And the point is made loud and 


clear, for Kugler’s direction blends 
a collection of strong elements. 

The production value of the 
piece is sumptuous. Melinda Sut- 
ton's set evokes ancient flavor and 
the ghosts of what could have been. 
Ellen MclIlwayne's slide guitar and 
ethereal vocals moved the audi- 
ence from the beat-down 90's to 
the earthy ritual of ancient Egypt 
with ease. Wolfe, Dyck and Taylor 
are a potent combination theatri- 
cally, definitely one that should 
happen again. 

Itis Cone’s text that is the prob- 
lem. While his exploration of con- 
cept and metaphor did make for 
more than a strong artistic argu- 
ment, the playwright abandoned 
the b s of storytelling. As 
an audience member I found my- 
selfasking questions that interfered 
with understanding the piece 
Where were they? Who were they? 
Why were y there? Why were 
they friends? Why should I care 


ic sk 


about these people? There was very 


little hange for the audience, 


making the piece more about ex- 
pression than communication. To 
simply place three characters be- 
fore an audience and expect them 
to be captivated begs the ques- 
tion. Once I realized that the infor- 
mation was not forthcoming, I 
enjoyed the piece. The problem 
was, [had to run like the Dickens 
to catch up 

Acthe risk of sounding plebian,’ 
should a piece not take an audi- 
ence along for the journey, instead 
of racing ahead from concept to 
plot-point leaving the audience to 
chase after it? Oris True Mumm) 
only suited for the highly intellec- 
tual? 


If so, than the play works 

If not, than the play does create 
a hurdle that most theatregoers 
But 
ummy 


may not address successfully 
for those who do, 
does pay off in the end 8 


True Mummy 
Arts Barns 
Closes Apr. 6 


True 
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intellectually and emotionally gripping”. 
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Remembering a legend 


Citadel show creates a hankering for Ol’ Hank 


THEATRE 
BYGENE 


as, NUL 


WW" does country music need 

to wrench itself off life sup- 
port? Certainly not cookie-cutter 
upstarts like Bryan White and Clay 
Walker. Or another Macarena-style 
“Achy Breaky Heart” revival. And 
heaven forbid Bubba Clinton 
would send troops into Third- 
World enclaves to install gold-plat- 
ed toilets for duplicitous monarchs 
and allow washups like Lee Gree- 
wood to drape himself in the flag 
and warble a follow-up to “God 
Bless the U.S.A.” 

No, what the country industry 
needs right now is Hank Williams 

But with Williams inconvenient- 
“ly dead, we'll have to settle for a 
reasonable facsimile, namely the 
mounting of Lost Highway: The 
Music and Legend of Hank Wil- 
liams, which runs at the Maclab 
Stage Apr. 8-20 

Singer Jason Petty, who plays 
the country legend in the produc- 
tion, believes the pre-fab mentality 
of Nashville is ripe for a honky- 
tonkin’ refit 

“I don't really want to bite the 
hand that feeds me, but country 
music is in a situation today where 
there’s so many throwaway 
songs,” said Petty on the phone 
from Nashville in between re- 
hearsals. “There's so many manu- 
*factured songs coming out of the 
get-rich-quick scene of country 
music.” 

With weather-beaten icons 
slowly being replaced by white- 
bread poseurs who have tasted 
nary a hint of hooch, Petty said the 
responsibility that goes with re- 
telling Williams’ legacy is a hefty 
one, 

“You really have to treat this 
show with kid gloves,” he said about 
the show directed by Ted Swind- 
ley, creator of the retro-country 
musical Always Patsy Cline. 

“Everyone comes into the thea- 

tre with a preconceived notion of 
what Hank Williams was all about. 


what are[ Ze 


Atragicomedy 
that forces us to 
look at our 
families and our 
lives; to examine 
if the material 
quest kills our 
compassion and 
imagination. — 


SIX DEGREES OF 
SEPARATION 


So you can’t really go out and do 
something off-the-wall. You have 
to be careful not to embarrass the 
legend. We have to tell the story as 
we believe to be true. We're just 
basing it on a lot of facts and a lot 
of stories from people who were 
closest to him.” 

The first part of Lost Highway 
traces Williams’ path from child- 
hood poverty to his celebrated 
appearance at the Grand Ole Opry 
in 1949. Along the way, we are 
introduced to characters like his 
mother and a street busker named 
Tee-Tot who molded Williams dur- 
ing his formative years. The sec- 
ond half chronicles his booze and 
drug-fuelled collision course with 
fate 

To research the role, Petty 
talked to Williams’ friends and 
bandmates and went to Ol’ Hank’s 
birthplace of Georgiana, Ala., to 
chin-wag with surviving relatives 
He also saw the film Hank Wil- 
liams: The Show He Never Gave, in 
which Ottawa singer Sneezy Wa- 
ters portrayed the legend gigging 
on New Year’s Eve in Canton, Ohio 
in 1953 (Williams actually died of 
a heart attack en route to the 
show). But Petty says the Citadel 
version, which features 30 classic 
Williams tunes, is a lot less specu- 
lative 

“L wouldn't call it a docudra- 
ma, but it’s a wonderful piece of 
theatre,” he said 

“We don't try to make this a 
feel-good type of play. You get the 
reality of it all. We try to show what 
Hank went through, what caused 
his success and what caused his 
decline.” 

Although he died when he was 
29, ending a six-year recording 
career, Williams was more than a 
success. Nearly 40 singles, 11 of 
them number-one smashes, immor- 
talized Hiram King Williams as the 
man who elevated country from a 
pastime reserved for redneck mis- 
creants to poet-laureate status. He 
lassoed aGrammy in 1952 for “Your 
Cheatin’ Heart,” but beyond that, 
most of his awards, such as anoth- 
er Grammy in 1989 for a digital 
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pairing with his son Hank Jr. on 
the video “There's A Tear in my 
Beer,” were presented posthu- 
mously. 

However, Hank Jr. has other- 
wise been reticent about carrying 
his father’s torch, if those Holly- 
wood-style Monday Night Foot- 
ball teasers have been any indica- 
tion. Ditto for almost anything else 
in the twang charts, save for LeAnn 
Rimes’ stirring single “Blue,” which 
harkened memories of Patsy Cline. 
Petty believes Hank Sr. would have 
appreciated that diamond in the 
rough. 

“I think that would make Hank 
happy in that the track he laid 
down for country music is still 
there, even though there are a lot 
of sideroads that Hank would prob- 
ably not have been happy to take. 
1 believe he would have been 
pleased that the main frame of the 
sound is still there.” 

He also might have been flat- 
tered by covers from artists out- 
side the sagebrush circle. It’s a 
veritable lot, ranging from jazz 
crooner Tony Bennett to alt-mop- 
ers The The 

Not surprisingly, Williams 
was a huge influence on Petty, 
whose own career path landed 
the occasional spot at the Grand 
Ole Opry and TNN’s Prime Time 
Country. Although Petty recalled 
imitating Williams while grow- 
ing up in small-town Manches- 
ter, Tenn., he readily admitted 
playing his hero onstage gives 
him some mighty big boots to 
fill. Still, he believes he captures 
the spiritual essence of Williams 
everytime the curtain rises. 

“Hank would always say ‘I like 
my ice cream chocolate and my ice 
cream vanilla,’ sol think the key to 
his music is his simplicity.” 

And heart. Are you listening, 
Bryan White? ® 

Lost Highway: The 
Music and Legend of 


Hank Williams 
Citadel Theatre 


Apr. 8-20 


SHAD @W 
THEATRE 


William 
Shakespeare's 


Starring: Rick Ash, David Belke, 


Shomee Chakrabartty, 


Tom Edwards, Andrew Mecready. 


Mark Meer, Glenn Nelson, 


Vanessa Porteous, Joha Sproule. 
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Six Degrees a great grad bash 


heatre school isn’t at all like 

the one portrayed in Fame 
(be it the movie, the TV show or 
the Broadway musical). 

People don’t jump up sud- 
denly, singing in perfect pitch 
and dancing like Astaire, just 
because they had a great scene 
study class, 

They don’t all get those jaun- 
ty little outfits... you know the 
ones... I'm-poor-and-struggling- 
but-my-hair-and-hemlines-are- 
pristine? The headbands, the leg- 
warmers, the nifty leotards and 
snappy jazz shoes. 

It’s all a lie, Gentle Readers. 

Theatre school means giving 
up your life, body and soul for 
three years. If you jump up sud- 
denly, it’s because you were told 
to (because you don’t want to 
get kicked out). If you sing in 


perfect pitch and dance like 
Astaire, it’s because you've been 
rehearsing for eight weeks (or 
three weeks that just seem like 
eight). 

Theatre school is a cult, a 
necessary evil. And nothing is 
more exciting than seeing a BFA 
Third Year Acting Class slowly 
become deprogrammed. 

Six Degrees of Separation, 
currently playing at the Timms 
Centre at the U of A, is saturated 
with the long-buried individual- 
ity newly rediscovered by it’s act- 
ing class. 

It's alive..! It’s... ALIVE! 

(insert maniacal laughter) 

Tom Wood directs the John 
Guare piece, set in the home of 
affluent Manhattanites Flan 
(Patrick Howarth) and Ouisa 
(Carrie Thiel) Kitterage. The 
couple and their circle of 
friends finds their lives changed 
by a mysterious young man 


Degrees continued on page 39. 


Playwright draws 
an Ulster parallel 


THEATRE 


BYARAXI ARAXI 
ARSLANIAN 


KNUE 


avid Fennario’s presentation 

may not be polished, but it’s 
honest. The accidental playwright 
wrote Balconville, a huge hit both 
here and abroad. Fennario tells of 
the insanity he experienced on the 
show’s tour in the capital of Occu- 
pied Northern Island in his one 
man show, Banana Boots. 

Expecting a well-coifed speci- 
men of the Canadian theatre, this 
reviewer was a bit jostled when the 
performer took the stage. No man- 
icured dandy was he! Instead there 
stood a well-worn man, sporting 
equally worn jeans and leather jack- 
et with beer in hand. 

Oh Geez. Some drunk guy has 
wandered up there, I thought. My 
bouncing days at a local bar 
whizzed through my mind. 


But Fennario is just like every 
other guy on the street even though 
he made some money with Bal- 
conville. As his monologue contin 
ues, you realize that this boy from 
Verdun, Que. never expected to 
become such a writer. Let alone a 
successful one! 

Fennario lived in a neighbor 
hood just like a million othe: 
neighborhoods... you went (o 
school, you got a job, you got 
married, had kids and then you 
die. In between you might get 
drunk and get into fights with some 
French Catholic kids. And every- 
thing was run by a bunch, a hand 
ful of white Protestant big-wigs in 
Westmount. 

Belfast, too, was full of such 
neighborhoods. Only with decid- 
edly higher stakes. Getting into a 
fight usually meant you went 
home in your best suit with a tag 


Banana continued on page 39 
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Theatre Note 


An alarming trend is at hand in 
our theatre community. No, it's 
not your insistence of doing the 
Macarena (but you should seek 
some help). It’s not the deep de- 
nial we've all nestled ourselves in 
about the upcoming audition sea- 
son. It's babies! Dozens of thespi- 
anic progeny have made their way 
into the world this past year. Baby 
showers have replaced opening- 
night parties as the place-to-be. Is 
it something in the water? 

Who knows! We're just here 
to honor all of your recent baby- 
making with a little contest. Five 
brave members of the E-town 
theatre communitylent Vue their 
baby pictures. After you've fin- 
ished laughing yourself sick, try 
and match the names to the 
toochies. Cut it out, write your 
name and phone-number on the 
bottom and send itto Vue to win 
two tickets to the theatrical pro- 


duction of your choice! The dead- 
line is April 14, 1997 
Send your entry to: 


“A Star Is Born” 
Vue Weekly 
Attn: Araxi 
#307 10080 Jasper Avenue 
Edmonton, Alberta 
T5) 1V9 


or e-mail us at office@vue.ab.ca 
or fax your entries to 426-2889. 

Send your theatre-related 
news to THEATRENOTES. If it’s 
an audition, workshop, job op- 
portunity, fundraiser, reading or 
announcement... we'll tack it up 
on our community board! Call us 
a 426-1996, fax at 426-2889, mail 
or in-person at #307 10080 Jas- 
per Avenue T5] 1V9, or e-mail at 
<office@vue.ab.ca> Be a pal and 
mark THEATRENOTES: ATTN 
ARAX\I in a visible place. Merci! 


Match the following names to the photographs: 


¢ Eileen Sproule 
+ Steve Pirot 
« DD. Kugler 


¢ Patti Stiles 
¢ Jeff Haslam 


Bi atom =tolanvo)aicolawalsaer-ll(-18\, 


Coming this weekend! 


Vikky Alexander 
Between Dreaming and Living 


April 5 - June 15 
co-produced by the EAG and Presentation House Gallery, Vancouver 
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four 


two 


Two OF THE MOST EXCITING 


REAL ESTATE PROJECTS IN YEARS 


ARE HAPPENING IN 


ONE SHORT DOWNTOWN BLOCK. 


175-room 
European-style 
hotel to open 


converted ito @ deluxe 


183-room Radisson Plaza Hotel. 
he_ renovations are expected 


The Cambridge Office Building | 
on Jasper Avenue will soon be 


' Exclusive 
| B&B to liven up 
downtown 


The Union Bank Inn, Edmon- 
ton’s newest and most exclu- 
sive bed and breakfast opens 
next month on Jasper Avenue 

“It's a whole new look 7, 
the downtown core, no 


ia: WHO'S RIGHT IN THE 
MIDDLE OF ALL THE ACTION? 


Tue Empre Buipie 
10080 - JASPER AVENUE 


$ 
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$$$$ ..... $30 & Over 


LEGEND 


. BREAKFAST 
<a BRUNCH 
LUNCH 
LATE NITE KITCHEN 
PATIO 
b ae TAKE-OUT 
FREE PARKING 
..... Up to $10 per 

$$ ..... $20 & Under 
$$$ ..... $30 & Under 


CON 


Price per person, bev. & tip included. 


BAKERIES 


Mr. Samosa (9630-142 St.451-5687) 
A creative East Indian snack shop 
known for their samosas. The bakery 


Restaurants 


Fox,your FREE listing to 426-2889 


frills... © D> & $ 
Turtle Creek Cafe (8404-109 St 
433-4202) Continental-style bistro 
with good variety of dishes—pizza 
stir-fries, pasta and more 

@ FF. Fri/sat €. ©. @. $5 

Von's Steak and Fish House (10309- 
81 Ave., 439-0041) Alberta beef at its 
best and great seafood, too. - 
4.0. ©. D & 585 

Zac's Place Cafe and Pub (Frt. 9855-76 
Ave., 439-1901) Featuring their famous 
ultimate burger and all-day Breakfasts 


Qall day, © Dd @ 5 


CHINESE 


Man‘s Café (12520-118 Ave., 452 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental stir-fry 


O. & Fri/Sat €, S. @. $$ 


CONTINENTAL 


High Level Diner (10912-88 Ave 
433-0993) Wholesome and health- 
conscious—known for their tasty 


Trendy downtown restaurant with 
fresh, imaginative dishes. 


cod Mon-Fri, © @ 355 

La Casa Ticino (8327-112 St., 
432-7275) Located in a great old 
house just north of College Plaza, 


offers fine dishes isa Mon-Fri, 
D>, 335 

Rigoletto’s Cafe (10044-101A Ave., 
429-0701) Italian/continental spot on 
Rice Howard Way—lunch, dinner or 


late snacks .3 (Ce >. 55 
Sorrentino’s (10844-95 St., 425- 
0960) In the heart of Little Italy, 
serves delicious authentic Italian fare 
tS @& 55 

The Old Spaghetti Factory (10220- 
103 St., 422-6088) Heaping plates of 
spaghetti served with their patented 
thick, tasty sauce co] Fri/Sart€@, $$ 
Tony Roma's (11730-Jasper Ave., 
488-1971) Great barbecue chicken 
and ribs with lots of food on your 


plate D> @& * 

Zenari’s on Ist (10117-101 St., 425- 
6151) Humble, artsy hangout with 
appetizing combinations of soup, 
sandwiches and pasta 


O.@ sa. .9.$ 


specializes in chevro, ghantia 

pecializes in chevro, ghant hummous and veggie burgers JAPANESE by 
samosas, Valeloi, samoso, pert and Furasato (10012-82 Ave., 439-1335) 
rottie O™M-F 8 am, Sat/Sun 9 am, €F. Fri Cozy restaurant featuring a choice 


Skopek’s Bake Shop (10115-104 


Sat & >. 55 


selection of meals from the Land of 


= spk deed: High See en an Senor Frog's (11811 Jasper Ave the Rising Sun. &, $$ 
die. Come ganache your teeth. Open 488-4330) Mikado (1651-116 St., 425-8096) 


8 am-5 pm Mon-Fr 


BISTROS 


Bistro Praha (10168-100A St., 424 
4218) The first European cafe since 
1977 and still the only one 
EOD & 5 

Cook & Gardener (10345-106 St 
421-7044) With awesome ambience 
and a cutting-edg 
specialize in low-fat & vegetarian 


attitude, we 


alternatives, But fear not, we also 


Edmonton's best kept secret, known 
for international cuisine, not just 
Mexican. Great lunch features 
Sunday brunch. Hop on down and 
find out what Senor Frog's is all 
about 


0% € Oss 

Unheardof Restaurant (9602-82 
Ave, 432-0480) Over 17 years of 
operating a fine dining establishment 
in a newly renovated building. 


The oldest Japanese restaurant in 
Edmonton for a good reason 


HD & 55 
Osaka (10511-82 Ave., 944-1388) 


Good, affordable sushi and other 
authentic specialties on Whyte Ave 


KOREAN 
Bul-Go-Gi House (8813-92 St., 
466-2330) Traditional eastern flavors 
expertly created just west of Bonnie 


A NIGHT AT THE OSCARS: Over 350 people paid $100 each to 
enjoy a fabulous five-course gourmet meal as they watched the 
Academy Awards on big screens at the Fantasyland Hotel’s 
Beverly Hills Ballroom. This non-smoking gala affair, complete 
with silent auction and a chance to “vogue” with celebrity 
impersonators like Elvis and Madonna in the photo booth, raised 
money for the Alberta Lung Association. 


the Alberta Lung Association, and Jenny Kachkar, Advertising 
and Promotions Manager of The Fantasyland Hotel, glow in the 
success of Edmonton’s first Oscar event. 


have tasty dishes for the omnivorous D>. @ 3555 Doon. €¢., @» § 
at heart. Ask about our cooking 
classes and personalized catering DELICATESSENS MEXICAN Gordon Gilroy, the 


50.703 


Manor Café (1( 
7577) Remarkable Ic 


and service. Great 


ces on dishes 


from around the world 


HCOmd5 


CAJUN 


Cajun House (7 St. Anne St., St 
Albert, 460-8772) Worth the drive to 
sample some of the Jambalaya 
and gumbo in the pr 
@ Sue D> @& >» 
Da De O (10548-82 Ave., 433-0930 
Funky-style restaurant in an old-style 
diner on Whyte Ave. ©. &, $$ 
Louisiana Purchase (10320-111 St 
420-6779) Higher-end style of 
cooking from the Bayou and great 


atmosphere 


£4, Fri/Sat ©. D> @ 35 


CAFES 


Aroma Borealis | Coopers Wybrand 


Hello Deli (10725-124 St_, 452- 
8527) Scrumptious sandwiches and 


all that jazz. €£$, &, $$ 


EAST INDIAN 


New Asian Village (10143 Saskatch 
ewan Dr., 433-3804) Cooking at its 
best from the subcontinent with a 
great panoramic river valley view 


t Fri/Sat &, $ 


FRENCH 


Claude’s On the River (9797 Jasper 
Ave., 429-2900) A legend in French 
cuisine. @y, $$$$ 

The Creperie (10220-103 St., 420- 

6656) Romantic ambience highlights 
the best crepes in town 


£F, D, Dinner $55, H¥Ss 
Normand’s (11639A-Jasper Ave., 
482-2600) Fine cooking with a good 
selection of wild game—Sunday 


brunch is excellent. ( Sun 


Julio's Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy 
neighborhood, perfect for your next 


fiesta. £$.©. >. $ 


PASTRY 
Pastel's Featuring Grabba Jabba 
(10665 Jasper Ave., 426-0105) Fresh 
pastry and excellent coffee 


O#. D5 


PIZZA 
Funky Pickle (10441-82 Ave., 433- 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Take 
advantage of their free delivery 
ED 
Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives Try our Popeye 
it's our speciality. We also offer small 
dishes for individuals 


.=3 &. Fri-Sat, D, @ $ 


GLAMOUR GALS: Euna 
Kang, graphic designer at 
Vison Graphics, Eva Polis, 

creative associate with 

Palmer Jarvis, and Marissa 
Lee, communication officer 

with Alberta Community 

Development. 


“suit” behind Vision 
Graphics, and wife 
Angie, owner and stylist 
at Celebrity Hair. 


GERMAN 
Gasthaus (Strathcona, 8120-101 St., 
433-5307) Hearty restaurant with all 
the classic dishes 


OD & ss 


GREEK 
Syrtaki Greek Island Restaurant 
(16313-1171 Ave, 484-2473) Visit the 


Stone Age Wood Fired Food 
(10338-81 Ave., 433-4343) Don’t let 
the industrial atmosphere fool you. 
Pizza served the traditional way. 


4¢€O03@5 


SEAFOOD 
Joey’s Only (11521-104 Ave., 421- 


Building, 211, 10130-103 St., 944- 
9693) Smoke Free. CE, $5, 


CANADIAN 
Applebee's (13006-50 St., 475-6100 
and 10338-109 St., 421-1600) Their 
diverse, 60-item menu is revised 
twice a year and is tailored to local 


Leen ee eee EEE 


THE MUMMY GANG CELEBRATES AT DADDY’S: Northern 
Light Theatre’s opening night crowd partied and chowed down 
Cajun delights at Da-De-O’s restaurant. Tom Cone’s play True 
Mummy will tantalize your senses—a thought-provoking script, live 
music by slide guitarist Ellen Mcllwaine, a visual art installation by 


Billiards Club (2-flr.-10505-82 Ave., 5 
432-0335) Rack ‘em up and chow and old =f. ©.d. & : Laurie 
down, with heaps of burgers and ft. © E€ Fri-Sat, B, $$ Sir Winston's Authentic Fish & Blakeman, 
Gm mugs of ale. HF, ©. ©. $ Chips (10415-51 Ave., 430-7170) Edmonton 
Bones (10220-103 St., 421-4747) ITALIAN hee are nL lp isi Centre MLA, 
Known as the place for ribs—on the Bruno’s Italian Restaurant (9914-89 attered cooking while you wait Gnd Ber 
Pees Ave., 433-8161) Quiet, family-style D&S 
cP =. cp 4g dining and one of Edmonton's best- Henderson, 
David's (8407 Argyll Road, 468- rtistic director 
1167) Specializing in Alberta beef kept secre: . > & > ee < 1 (10160-82 A s bs Ge) 
dishasion thé south sideloftawn Chianti (10501-82 Ave., 439-9829) e King and | (1 -82 Ave., of Theatre 
Boticelli paintings serve as a nice 433-2222) Amazing selection of Network. 


song—featuring Giovanni himself St, 42 shih Shetted cesnaeytet 
a a are when be breaks into.a beart-stopping food in a family oriented environment. 
‘At any hour, the last word in Huevos ao ee Sie cabot BF 
‘Ranchers. em 5! ; : 


tastes and appeals to all ages 
@ Sun, y Fri/sak’, ©, >. 
$$ 


Barb and Ernie’s (9906-72 Ave., 
433-3242) One of the best mom and 
Pop operations in the city. 


© all day, 4, D> @& 55 


O# COD & ss 
The Garage Burger Bar and Grill 
(10242-106 St., 423-5014) The best 
homemade burgers with daily lunch 
specials at student-friendly prices. 

2D @ 5 
The Grinder (10957-124 St., 453- 
1709) For a casual lunch or fine 
dining experience, we've been one of 
‘Edmonton’s favorite restaurants for 


© 24 hou 


Greek Islands in Edmonton 

eey a 

Yiannis Taverna Restaurant (10444 
82 Ave, 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere that will entertain young 


backdrop in establishment offering 
the best pasta selections in town. 
Ff, Fri/sat E, © D, ss 

Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, 
restaurant off campus. 

4 OD &s 
Giovanni's Restaurant (10130-107 
St., 426-2021) Delicious cuisine for a 


1071) Fish and chips galore—at an 
affordable price. 

+O & 5 

Thomas’ Fishermen's Grotto (9624- 
76 Ave., 433-3905) 

Award-winning restaurant serves all 
the pleasures of the sea from a quaint 
neighborhood location. 


dishes—spicy and flavorful. 
Good enough for Rolling Stones’ Ron 


Wood. £$ Mon-Fri, %, $ 
VIETNAMESE 


Bach Dang (7908-104 St., 448-0288) 
Vietnamese Noodle House. 


ED & 5 j 


Oriental Noodle House (10718-101 |, 


Manifesto Gallery and a strong cast. A real work of art! 


True Mummy 
director D.D. 
Kugler laughs 

it up with 


p EE 
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Kilmer tries 


MOVIES 


a————— 
py JAN CADDELL 
SPECIAL TO VUE WEEKLY 


OS ANGELES—Val Kilmer is no saint, Just 
L ask Opie. Ron Howard, who has been aw- 
shucks-ing since The Andy Griffiths Show and 
has a reputation for being one of Hollywood's 
nice guys, told reporters during interviews for 
Apollo 73 that his only truly bad experience in 
the movies came while directing Kilmer on 
Willow. 

Or you could ask Michael and Martin Breg- 
man, the producers of The Real McCoy about 
their worst experience in films. “Working with 
Val Kilmer,” was the answer given by the fa- 
ther-and-son team. 

Or Joel Schumacher, who trashed Kilmer to 
reporters who were asking about his experience 
with the actor while making Batman Forever. Or 
his The Island of Dr. Moreau director John 
Frankenheimer. Or his Hear director Michael 
Mann, neither of whom had nice things to say 
about Kilmer following the shooting of their 
films. 

But during interviews forThe Saint, in which 
Kilmer plays Simon Templar, the character made 
famous by Roger Moore on the television show 
of the same name, Kilmer says he doesn’t take 
the allegations seriously. 

“| don’t go out and defend myself around 
town after someone has said something silly 
because I don’tlive here. Some things go through 
your mind depending on the story. A couple of 
times | had to make a couple of phone calls and 
so it was inconvenient. My mom gets all these 
calls from reporters and | phone her and | say 
‘Don’t read that stuff and she says *! didn’t but 
so-and-so said something.’” 

Despite the allegations about Kilmer, he 
keeps working. He has made six movies in the 
last two years, each made in the same uncom- 
promising Kilmer style, a style that has seen him 
take on some of Hollywood’s most powerful 
producers and directors and yet emerge rela- 
tively unscathed. 

While he is still not as big a box office draw 
as thirtysomething contemporaries like Brad 
Pitt or Tom Cruise (Kilmer is 37), he has become 
Hollywood’s Teflon man: neither the allega- 
tions of his on-set behavior nor his failure to Sell 
tickets to The Doors, The Island of Dr. Moreau 
or The Ghost and the Darkness have stuck to 
him. 

That may be why he feels he has no need to 
defend himself. Why fix it if it ain't broke? Still, 
the Kilmer style—which appears to call for him 
‘o go beyond “the method” to find ways of 
making the role he is playing more realistic for 
the audience—has had both a positive and a 
negative effect on his image. 

Kilmer says that any rumor that has him 
cer’s money without justifica- 


concept of my own strong work 

y Studios are interested in me 
ction because they know 
money when I’ve been 
It bothers me that people 
‘re all waiting for the 
_1 live three miles 


Val Kilmer proves you have to be a (shirtless) Saint to score Elisabeth Shue. 


(Said The Saintproducer Mace Neufeld when 
asked to comment on Kilmer’s potential as a 
producer, “I have no idea if he could save 
money as a producer. He should stick to acting. 
He’s a terrific actor and he makes a lot more 
money than he would if he were a producer.”) 

Kilmer’s Simon Templar bares little resem- 
blance to that of Roger Moore. While Moore 
played Templar as a stiff upper lip Brit, Kilmer 
plays him as an American man of masks. In this 
version of the Leslie Charteris novels, which were 
also adapted for a series of movies back in the late 
1930s and early 1940s, Simon Templar is given a 
childhood—-a no-name orphan who is put in a 
church orphanage where all the children are named 
after saints. He refuses to be called by the name he 
was given. 

After a bad beating, he runs away and spends 
a life on the road working undercover for vari- 
ous interests. In the film, his primary client is a 
Russian businessman who wants him to steal an 
American woman scientist's (Elisabeth Shue) 
formula for cold fusion. The businessman wants 
to take control of Russia by freezing the people 
of Moscow until they are desperate for any plan 
that will keep them warm. 

Phillip Noyce, who directed The Saint, says 
that he was concerned about working with Kilmer 
before shooting began but says he now thinks 
much of the Kilmer image comes from a con- 
spiracy cooked up by one of Kilmer’s former 
employees. 

“I read a story about Val in Entertainment 
Weekly, which is a Time Warner publication, 
after he turned down the Batman sequel. Then | 
traveled around the world and read the same 
story in several other publications. | think they 
(Time Warner) were mad at him for deserting 
Batman, which is their cash cow. There became 
a ‘kick Val Kilmer’ frenzy. 
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“But I had no problems with Val. His meth- 
od is not all madness. Some directors throw up 
their hands when an actor tells them he wants to 
do things in a certain way. Maybe on Batman 
and (The Island of) Dr 
place for that.” 

For The Saint, Kilmer was.allowed to create 
the various identities of Simon Templar. Noyce 
says that there were few clues as to what the 
character was supposed to look like when the 
masks were on, which meant that someone had 
to create the identities. Not surprisingly, Kilmer 
took on the job. 


Moreau there was no 


“When I read the script there were mentions 
of disguises but there was no design to these 
identities. When Phillip said he really wanted a 
collaboration I said ‘Well, that’s really the way 
that | work best and the way | have fun.” And 
Phillip really meant it! | started working with 
The Saint’s hair person while I was still shoot- 
ing Ghost and the Darkness in Africa. She flew 
down two different times with wig makers. 

“Wigs are very expensive. But the idea that 
I had was that it’s not just disguises Simon likes 
but that it’s a pleasure of his, something that he 
really enjoys. 

“There's no something-for-nothing set-up 
scene where he’s on a big yacht. It’s a pretty 
blank canvas. If Simon doesn’t really have a life 
and he enjoys these characters then it’s his only 
pleasure and therefore the audience’s largest 
pleasure. He likes scamming people and the way 
that he scams people is a lot more complex than 
it needs to be. He creates the Saint name and 
identity because it’s funny to him. So with the 
wigs, if you didn’t really meet every person that 
he is, or if it was badly done, it would be less 
entertaining.” 

“Phillip came down twice to Africa and he 
saw the idea and he was not just making me 


“| understood the contract but ! also understood that 


it aposn't reall work tbat wat: It the actor doesn’t 


Photo: Frank Connor 


nding his life 


to repudiate “smear campaign” 


happy but was very active about developing the 
story so that he would get the best performance 
if he was filming what worked for the actor, 
which | really respect because it just doesn’t 
happen that way usually.” 
When Warner 
Kilmer was not going to take on the role of 
Batman in Batman and Robin, they said it had 
something to do with his inability to skate. That 


Time first announced that ” 


was seen as a reference to the plot, which appar- 
ently has Mr 
turning Gotham City into an ice rink. But then 


Freeze (Arnold Schwarzenegger) 


Joel Schumacher, who was signed to direct the 
movie, began to claim in interviews that Kilmer 
was dumped because he didn’t get along with 
Schumacher on Batman Forever (\t was also 
rumored that the two men had become involved 
in a shoving match on the set) 

Kilmer says it all had to do with his shooting 
schedule for The Saint 

“The shooting schedule overlapped so I re-™> 
ally didn’t have an option to work out both 
I] had to ask 


permission formally for /s/and and Ghosts be- 


Batman is such a huge machine 


cause I have a contract to do the role 

“I was so naive that I asked my agent ‘Do | 
have to go see (Time Warner co-chairmen) Bob 
Daly and Terry Semple? Can't you just sort of 
do it without me?’ So | did, in person. They said 
‘We wish you would reconsider’ and ‘Bear with 
us, because we have to go and find someone else 
if you really don’t want to do it’ and I said 
‘You're making me fcel bad.” 

“LT understood the contract but | also under- 
If the 
actor doesn’t want to do the job they never make 


stood that 1{ doesn’t really work that way 


them do it because it just won’t work out. | had 
a choice between a literary character with over 
60 books as opposed to the idea of a comic book 
character that I'd already done. There wasn’t 
really much to look forward to other than an 
actor’s playing, which is fun doing Batman 
anyway, as a straight man. The Batman shoot 
was six months, which is a long time. But The 
Saint is clearly more appealing to go and act.” 

And there was also the possibility of hands- 
on involvement in the first film and producing 
credits for future Saint movies. Kilmer says that 
if he is going to get involved in a series he wants 
it to be one in which the lead character contin- 
ually develops. 

“When you think about the successful se- 
ries, like Lethal Weapon, they’te very much 
character-driven, In Lethal Weapon, you don’t 
have to go back and explain the character be- ~7 
cause you know that Mel Gibson's character 
doesn’t care if he lives or dies. And that’s all 
that The Saint is about, identifying with him. He 
doesn’t let emotions in, he’s an action junkie. 
He can go two ways. He can either toss the girl 
aside because he doesn’t care about love or he 
can fall in love with her and cither onc is easy to 
believe as you get to know the character.” 

Kilmer says that he takes great pains to keep 
his professional and personal lives separate. 
But the tabloids have been on his trail since he 
and ex-wife Joanne Whalley-Kilmer, whom he 
met on the set of Willow in 1987, went through 
a messy divorce last year. They also said he 
started dating Cynthia Crawford within weeks 
of his divorce. He and Whalley-Kilmer have two — 
children and Kilmer, when asked to comment on 
the things that are most important to him, says 
that they and his life outside Santa Fe, N.M. 
at the top of his priority list. 
“My children are the most Nee ane ‘thin 
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Archives dust off old westerns 


FILM 
BY ADRIAN LACKEY 


ohn Wayne approached his portrayal of 
J Ghengis Khan in the Movie The Conqueror 
“as a gunfighter,” much the same as the major- 
ity of his films. He drank himselfinto numbness 
in order to speak such guffaw-inducing lines 
such as “After you, all other women are like the 
second pressing of the grape” to co-star Rita 
Hayworth 

This lede might have been my omy cuauce 
to mention “Ghengis Khan” and “Westerns” in 
the same sentence—that is until the same 
Provincial Museum that currently houses an 
exhibit of treasures from the reign of the leader 
of “The Yellow Hoard” alsoplays Dusty Reels 
Rides Again, a selection of Western-themed 
short and feature length films shotin Alberta 

The “oater” exhibit kicks off with a film and 
kinescope from local broadcasts of The Stu 
Davis Show andThe Chuckwagon Show: Two 
curios from a bygone television era featuring 
Gaby Haas (still listed in the Guiness Book of 
World Records as the name with the longest 
running radio show) and the Barndances Gang 
Other films include silent short filmsHome of 
the Buffalo, Ride ‘em Cowboy and two flicks 
from the National Film Board,Calgary Stam- 
pedeand The Saddlemaker accompaniedwith 
the music of Gene Autry, Wilf Carter and the 
Sons of the Pioneers. The films are but a small 
portion of the 22.3 km of film housed in the 
archives’ library 

After a briefintermission, the Hollywood 
film The Far Country will be spooled in the 


projector. 

In discussions of quality westerns, directors 
such as John Ford, Howard Hawks and Sam 
Peckinpah are mentioned frequently, butAntho- 
ny Mannisn’t. I've always viewed this as ashame 

When asked to describe the Jimmy Stewart 
hero in hisfilm The Man From Laramie, Mann 
said “he is a man who could kill his own 
brother.” This was a role that was as far away 
from his George Bailey character in It’s a 
Wonderful Life as one could get. Seeing as 
Stewart appeared in several '50s Mann-direct- 
ed westerns, it was a type of role he flourished 
in—a hero whose hat was off-white 

The Far Country offers a more sublime 
variation on this archetype. Stewart plays Jeff, 
a man who heads a cattle drive to Dawson, 
Yukon during the gold rush of 1896 with his 
sidekick, played by Walter Brennen. After the 
cattle are sold, the two decide to settle down 
and mine a gold claim. Then greed comes like 
it comes to all boom towns. Filmed in Jasper 
National Park, this 1955 movie offers a quaint 
vision of the Canadian frontier that includes 
the old geezer giving the ‘plans for retire- 
ment’ speech before being offed by baddies 
long before the scenario became a hackneyed 
Hollywood cliché 
Event organizer Marlena Wyman suggests 
that audience members might want to dress 
up as their favorite cowboy or cowgirl as there 
isa gold mine of theme-related door prizes to 
be wrangled 


Dusty Reels Rides Again 
Provincial Museum Auditorium 
Apr. 4 


An archival memory of western days yonder. 


Mirrors worth seeing despite inconsistencies 


FILM 


BY RUSSELL KA i 
MULVEY 

he Film And Video Arts Socie- 

ty—Alberta, otherwise known 
as FAVA, has put together a selec- 
tion of films culled from the work of 
various members over the past years 
The collection is called Mirrors 

Mirrors consists of 17 films and 
videos, divided by theme into three 
parts. They range from brilliant to 
something considerably less than 
brilliant—i.e. they should be 
burned 

Each segment is an hour long 


Preview 


4047 - 


Gems From 
Our Collection: 
Sleuth — 
Whiskey Galore (aka Tight Little Island’) 
_ Last Year At Marienbad  _ 
|, Claudius — 


and each night will feature a seg- 
ment and a half. [t is difficult to say 
which night would be the better 
night to go; it would probably be 
best to go both nights but with a 
good excuse to periodically leave 
and come back 

The three segments are called 
Peripheral Mirrors, Moral Decay? 
(the question mark is significant) 
and PersonalJourneys. The theme 
for each is oblique 


Peripheral Mirrors is concerned 
with memory and our perception of 
memory—that is to say, where do 
our memories begin and our expe- 
riences end? This segment includes 
two works by Cynthia Wells— 


qr: Sneak Preview Video 


Still the best for foreign, alternative and classic videos 


106 Street * 437-3182 


= 


Thorns and Dreams and 
Black Angels. Both are dance piec- 
es 


Roses 


It also includes a piece by Tim 
Folkman calledPerennia and awork 
by Lisa Trofimova calledSecond Skin 
Both are fine works, butin terms of 
themes they would probably have 
worked better with Personal Jour- 
neys. There's also the sublime / 
Never Get Home by Ken Berry and 
Alien Tree Thinkers by Uma Viswa- 
nathan 

As the second segment, Moral 
Decay? is presumably the one that 
will get split over the two nights. It 
includes the brilliant Cafe Utopia, 
another piece by Ken Berry, as well 
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PEOPLES 


10620 - 82 AVE. 
APRIL 4 
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Journeys 


as another work by Tim Folkman, 
Patrick Higgins and Helen Folkman. 
The third program is Personal 
jach of the pieces in this 
segment are, of course, concerned 
with journeys, the type that might 
be called “vision quests” (though 
that is, perhaps, too generous). 
Lisa Trofimova is again repre- 
sented with Technochtitian, a work 
that continues to draw me in every 
time I see it. It's a feeling I also get 
whenever I see Faniily Farm from 
the genius of Alex Viszmeg. 
Curiously, it seems both these 
works would be better suited to the 
first segment that purports to deal 
with memory. The clever /sn’t It 


Funny How by Carol Lavallee and 
Jennifer Babcock, which points up 
the idiotic images of the female form 
foisted upon women, is also in this 
segment—and I just know Isnt /! 
Funny How is better suitedto Mora! 
Decay? 

Rounding out thePersonal/our 
neys segment will be Homonculu 
by Claire Mullen and Dreams 0/ 
Olive Groves by Dorit Naaman 

Most of this work is definite!) 
worth seeing, despite my faults with 
their slotted categories. @ 


Mirrors 
Library Theatre 
Apr. 10-11 
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Midler laments bath-house past 


FILM 


py IAN CADDELL 
speciat TO VUE WEEKLY 


OS ANGELES—It’s probably inevitable that an inter- 
ae with Bette Midler abouta movie called That 
old Feelingwould eventually turnintoa conversation 
about Midler’s own old feelings. Feelings about 30 years 
in show business and a career that has seen more 
comebacks and controversy than any contemporary with 
the exception of Richard Gere. 

Buta question that appears innocent, one about her 

part in the gay liberation movement, hits a nerve and 
sends her back to another time and place. 
“parts of it 'm very proud ofand parts of it I'm very 
deeply mortified by” says Midler, emotionally. “The idea 
that what came out of it turned out to be so grim, really, 
is one of the saddest parts of my life. The idea that so 
many people got sick and died is one of the most awful 
things I have to live with.” 

Asked if she is blaming AIDS on the behavior of gay 
men, Midler says, “Of course I blame it on the behavior. 
Absolutely. What do you think it was? Do you think 
someone just came down and struck everyone on the 
head with a wand? 

“| don’t think it was divine retribution, | think of it 
as insane behaviour. It was out-to-lunch behaviour. 
There was so much drug use and so much promiscuity. 
You weren't there. I was there. Nobody said, ‘Hey wait 
asecond. Hold it, hold it, hold it.’ And it was terrible. 

“And I haven't got anybody left. I haven't gotasingle 
soul left from those days. Even people in passing that 
you would meet, that you would recognize from having 
been in the arts or having been a dancer or this or that. 
All gone. And I tell you something, if] could take it back, 
| would. If] could have changed it, if 1 could go back and 
reverse everything, I would. It wasn't worth it. | would 
have stood up and said something. | didn't know any 
better. Nobody knew.” 

No one knew about AIDS when Midler was working 
in the gay bathhouses of New York in the early 1970s 
because it didn’t exist then. But Midler’s guilt appears 
to stem from the fact that she was a gay icon before the 
terms HIV, AIDS or even “gay icon” were part of the 
language. 

Butitis doubtful that Midler could have done much 
about gay promiscuity during the 1970s, because she 
spent most of the decade under the influence of aman 
named Aaron Russo. He was her manager, boyfriend and 
full-time Svengali back then. 

Recalls Bonnie Bruckheimer, who was hired by Rus- 
50 as a production assistant for Midler's 1979 debut7be 
Rose and is now Midler’s partner in the production 
company All Girl Productions, “He was her Svengali. He 
did everything for a long time. He was in complete 
control ofher career, her life. But that changed when she 
ook back the control. 

“Now, she’s definitely in control of her life.” 

Midler’s reputation as a wild woman came from the 
nightclub act that Russo and her writer Bruce Vilanch 
put together in the mid-’70s. The show and the title of 
an album released earlier created the myth of The Divine 
Miss M.and, despite the fact that nothing about her life 
prior to her “discovery” by Russo suggested she was 
particularly “divine,” the album and the big and bawdy 


show—which featured a group called the Harlettes . 


doing back-up vocals—helped catapult her into the 
movies. < 

A native of Honolulu, Midler studied drama at the 
University of Hawaii and got her start as a missionary’s 
Seasick wife in the 1966 epicHawaii. From there, she 
went to New York where she won small parts in Broad- 
way musicals and played cabarets before being hired to 
perform at Manhattan’s Continental Baths. 

Less than two years later, Midler was playing a thinly- 
veiled version of Janis Joplin inTbe Rose, which won 
heran Oscar nomination for best actress. Several mov- 
ies with ng degrees of success followed. Midler 
dumped R |, by the end of the 1980s, had married 

ter Sophie. She says that she has 
“act” was just that and that 
far removed from the Divine 


= fr 


the film’ 


Bette Midler isn’t proud of her contribution to the gay 
community. 

say anything about me. We have an agreement. | find it 
very interesting that every time he lists his conquests, 
I get first billing. | guess he didn't have access to any of 
the big names.” 

In That Old Feeling, Midler plays Lily, a movie star 
whose daughter is about to be married to an aspiring 
politician. As the wedding day approaches Lily is ap- 
prehensive about coming into contact with her ex- 
husband (Dennis Farina) whom she divorced 14 years 
earlier. On the day itself, the two become embroiled in 
a shoving match that threatens to disrupt their daugh- 
ter’s day. But when she kicks them out of the reception 
they discover old feelings they believed to be long dead. 

The movie's characters include a paparazzo hired by 
the daughter to find her parents. The photographer 
(Danny Nucci), who hides in doorways and alleyways to 
take unflattering photos, knows as much about Lily as 
does her daughter. Midler says that the price of fame 
has included frequent invasions of privacy. She says 
there have always been paparazzi who have been ready 
to pounce but that at times it's difficult to convince 
those around her that her trepidation isn’t linked to 
her ego. 

“I was eating a sandwich last week with my husband 
on (New York’s) Upper East Side. I said ‘Honey, honey, 
look, that guy is going to take a picture of me.’ He said 
‘You think the whole world revolves around you.’ I said 
‘Just wait’ and he said ‘No come on, he's probably an 
architectural photographer and he’s doing a book. He’s 
shooting the gargoyles. And I said “Yeah, he’s shooting 
this gargoyle’ A few days later people were saying ‘Did 
you see that picture of yourself in the Daily News’ and 
you say ‘I don’t want to see that picture’ and they shove 
it under your nose. My husband said ‘We're never going 
to eat outdoors again.’” 

For Milder the “old feelings” include memories of 
the days when photos were not a joke. She says that 
when she first became famous, back in the 1970s, the 
Ppaparazzi's photos set her back emotionally. 

“In the early days | had a lot of excess fatand photos 
of myself in the paper or magazines really hurt me so 
terribly. So! had to get it out of my life emotionally. Now 
it’s so far out of my life that it's not an issue because | 
never look at things about myself and I never read it— 
ever.” 

The audience that has grown old with Midler, who 
turns 52 this year, has been fickle. While The Rose was 
a hit, the aptly named Jinxed almost ruined her film 
career. She came back with a series of strong movies, 
including Ruthless People and Down and Out in 
Beverly Hills, but fared lesswell inFor the Boys, which 
won her a second Oscar nomination. 

Midler’s rollercoaster career has made her aware 
that even with the current revival of her fortune and her 
own production company, it's never easy to get things 
made. A 

“Nothing ever changes anything in this town. Noth- 
ing changes. You still have to go through the same 
rigamarole, the same waiting for the projects to come, 
the same trying to convince people. It’s endless.” 

And she jokes that even with the power she has as 
a producer and star she couldn’t get her favorite line in 

script to stay in the movie. — re 
d this one line a kept moy 
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The classic gangst 
movie, as viscerally 
exciting as it is 
intellectually 


captivating!” 
-Geoff Pevere, GLOBE AND MAIL 


“Hot blooded, 
broodingly well- 
acted! ... an 
exceptionally 


well-chosen cast!” 
-Janet Maslin, NEW YORK TIMES 
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“DENEUVE AND AUTEUIL ARE ASTONISHIN 


THE FILM COMES TOGETHER WITH GREAT PASSION AND POWER!” 


Dennis Dermody, PAPER MAGAZINE 
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8712-109 Street * 433-0728 


K-97 Nite Owl FRI-SAT 


“The Bad Lieutenant” 


WINNER For BEST ADAPTED SCREENPLAY 


WERINEWEE BILLY BOB THORNTON 


“eek! ONE OF THE MOST POWERFUL AND 
ORIGINAL AMERICAN MOVIES OF THE DECADE! 


Billy Bob Thornton’s performance will stay with you for years.” 
BOSTON GLOBE, Joy Corr 


“RIVETING! A stupendous performance from 
Billy Bob Thornton!” 
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1 Ferrara tries again with The Funeral 


BY RUSSELL 
MULVEY 


RNUE 


A contemplative gangster film, 
what a concept! And it is a 
concept that could have only come 
from Abel Ferrara, the prolific, inde- 
pendent director who last year 
brought us The Addiction, a film 
about vampires that is really about 
drugs, who four years ago brought 
us the lewd, pathetic and terrifying 
Bad Lieutenant with Harvey Keitel 
and who, some seventeen years 
ago, brought us Ms. 45. 

The Funeral was written by long- 
time Ferrara collaborator Nicholas 
St. John and stars Christopher 
Walken, Vincent Gallo, Isabella Ros- 
sellini, Annabella Sciorra and Chris 
Penn. And curiously, Sciorra, who 
had a minor role in The Addiction, 
also takes on the role of producer 

Vhe film concerns a family of 
gangsters, or more accurately, three 
brothers who are gangsters. The 
brothers are played by Walken, Penn 
and Gallo. As the film begins we see 
the youngest brother—John (Gal- 
lo)—being brought to his eldest 
brother (Walken) in a casket. A se- 
ries of flashbacks leads us to the 
point of his death and we begin to 
understand thatJohn isa fairly atyp- 


Guess what... Christopher Walken 
plays a bad guy,again. 


ical gangster. 

The youngest brother is not so 
mucha gangster buta radical labor 
organizer. It is the '30s afterall, and 
gangsters need the working man. 


John is active in the Industrial 


Workers of the World otherwise 
known as the “Wobblies.” He at- 
tends Communist meetings. When 
a factory owner comes to the broth- 
ers asking for help and is willing to 
pay for it, he asks the owner if the 
money would not be better spent 
on his employees 

As we learn this, we also learn 
that the two remaining brothers are 
also atypical. Rather than immedi- 


ately seeking revenge, they discu,, 
the ramifications. Ray (Walken) h 
developed a world view where ey, 
rything he does is predetermine, 
He is not evil because of what }, 
does but because of what he/s_ |; \. 
an unexpectedly understated pe, 
formance by Walken. 

Chris Pena is the middle broy; 
er, married to the Isabella Ross 
lini character. He has some serioy 
mental problems and has the mo, 
explosive temper of the three. Ye; 
he is also the kindest and gentles; 
most willing to forgive 

The phrase “ignorance is blis 
kept springing to mind while vicy, 
ing this flick. Unlike most gang 
sters (at least, most gangsters jy 
film) they are aware of the decisions 
they have made in their lives which, 
have brought them to where the, 
are and theyknow they could hav: 
made other choices. 

The Funeral, like most of Ferra. 
ra’s films, doesn’t work all the time 
falling into the “noble try” catego 
ry. But, again like most of his films 
it is a try that easily makes it mor 
worthwhile than many films and far 
far more interesting than most gang 
ster films. 


The Funeral 
Metro Cinema 
Apr. 3-6 


French film shifts points of view 


FILM 
BY RUSSELL MULVEY 


KAUE 


In the meantime, he also gets involved with Juli 
ette’s lesbian lover, played by Catherine Deneuve 
In between all this we have the crime boss's young 


fel | 


5 TURN TON 


SLING BLADE 


THE HIGHLY ACTCLAINIED NEW THRILLER. 


DWIGHT YOAKAM 17. WALSH JOHN RITTER LUCAS BLACK 
NATALIE CANERDAY 20 ROBERT DUVALL 


"LAIN MAMAS uae THE SOA LER “SUNG BLADE 
DELLS | =SEMMTCULE 2° CLM EER. AES WOE AAT MAREN 
{ANE MEST RAS SER DOL BBEL LB TBORNTN 


MATURE 
MT imemns Come rua wed Conroy waren)" 


7 pm & 9:45 pm 
Sat & Sun 1:30 pm 
10337 82 Ave 439-6600 


$7$4. 99 MATINEES DAILY 
evans (at performances prior to 6:00pm) 
EXCEPT SATURDAY, SUNDAY & STATUTORY HOUDAYS 
SHOWTIMES EFFECTIVE 
FRIDAY APRILATHURSDAY APRELI0,1997 


PARAMOUNTTI\ GATEWAY 8 
10233 Jasper Ave. 428-1307 29th Ave. & Calgary Trail 436-6977 


SEVEN (MIDNIGHT) (M)Sat 12:00 SPECIAL SAVINGS - $3.00 
disturbing scenes, coarse language, not MATINEES BEFORE 6:00 PM 


West Edmonton Mall 444-1242 

CATS DON’T DANCE (G)Fn-Sun 1.40 PM 

ac. 2 JUNGLE (PG)Fri-Sun 1:30, 4.05 
'M Daily 6:50 PM. 

SUNG yor (M) Fri-Sun 3:30 PM Daily 


7:00, iley 
THE ENGLISH PATIENT Sat 1,00, 
aily 7: content. 


Te SIMTH MAN (STE) Fr:Sun 1-20, 898 
PM Daily 7:20, edo oe 


suilable for pre-teens. 
RETURN OF THE JEDI (PG) 
9°40 
THE SIXTH MAN (STC) 
WESTMOUNT CTR. Daily 1:45, 4:00, 7:20, 9:45 PM 
Daily 1:45, 4:15, 6:50 PM 
CL GHAR RET RSaION SHINE (PG) Daily 2:00, 4:20, 7:20, 9:35 PM, 
$3.00 CHILDREN & GOLDEN AGE SECRETS & LIES (M) Daily 9:20 PM. 
CATS DON'T DANCE (G) 
JUNGLE 2 JUNGLE (PG) Fn - Sun 1:20, 4:00 THE Sanh ercy Daily 1:30, 2:00, 4:00, 4:30, 
PM Daily 7:10 PM. 7:00, 7:30, 9: 
ay 7.45 PM. Coarse language sexual Extremely violent scenes/coarse language 
content t 
DOUBLE TEAM (PG)Fri-Sun 1:00, 3.00, PM. Coarse languar jal 
5:00 Daily 7:20, 9:35 PM. Violent scenes. Sneak Proview GROSSE POINT BLANK (M) 
Coarse language/sexual content. LONDONDERRY 
137 Ave. & 66 St. 475-4555 
34.25 CHILDREN & GOLDEN AGE 
$4.25 TUERSDAYS/S3.00 MATINEES 


THE SAINT (STC) daily 2:00 4:15 7.00 
Daily 1.15, 3.50, 7:05, 9:40 PM 
JUNGLE 2 JUNGLE (PG) 

Groat Rd 455-8726 
Not suitable for younger children. 
$3.00 TUESDAY & MATINEES 
Daily 1:50, 3:45 PM. 
ly 

THE ENGLISH PATIENT(M) Fri-Sun 4:15 PM. DONNIE EAaCO (M) Daily 7:10, 9:50 PM. 
Ihroughout 

CATS DON'T DANCE ({G) Daily 1:30 PM JERRY MAGUIRE (M) Daily 1 rea Ree a 9:25 

JERRY MAGUIRE (M) Daily 9:25 PM. Sat 7.00 PM 

$7:50 GENERAL ADMISSION 

a 1:00, 3: rem 


— 


———~ -- 7 ALLIANCE 


I: srare to find a film these days, even a foreign feature 
film, where the plotis driven not by absurd twists and 
twisted car wrecks but by character development and 
characterization. 

fold in a series of first-person narratives, 
Voleurs concerns acriminal, Juliette, who is not quite 
acriminal and the crime boss who makes hera criminal. 
The story unfolds in segments, told mostly by her part- 
time lover who happens to be acop butalso narrated by 
the son of the crime boss and by her lesbian lover. 

Thecrime boss is the brother of Juliette’s part-time 
lover. This man—the cop—is scorned by his family 
because he chose not to make crime his career. He does 
nol want lo investigate the circumstances under which 
his brother, the crime boss, is killed. But he feels he has 
to—not to get some sort of sibling revenge, but to 
extricate Juliette from the crime in which his brother got 
her involved. 


Les 


son trying to come to terms with the circumstances 0! 
his father’s death. 

Only a few of these narratives are presented chron- 
ologically. For the most part, time shifts back and forth 
with the person currently telling the story. 

Directed by Andre Techine, who probably mos: 
famous for Wild Reeds (Les Roseauz Sauvages). Les 
Voleurs is a challenging film. It is hard to keep up with 
shifts going on within the story and precisely who is 
telling it. 

Since a different person may be describing events 
we have just seen (from a different point-of-view). it is 
occasionally a struggle to comprehend the significance 
of the shift in viewpoint. e 


Les Voleurs (Thieves) 
Garneau Theatre 
Apr. 4 


nr TS SVAN 4 Ga os 0 AS Dd 


$1.50 ALL SHOWS BEFORE 6 PM 


$2.00 SHOWS AFTER 6 PM 


$1.00 ALL DAY TUESDAY! 
$3.00 SAT MIDNIGHT SHOWS - CINEMA CITY 12 ONLY 


AY S24 t= 


130 AVE.-50TH STREET 472-9779 


SHOWTIMES EFFECTIVE APRIL 4-APRIL 10, 1997 


RANSOM M METRO M 
Violent scenes and coarse language. Violent scenes and coarse SATAUN 


throughout. SAT/SUN 11:10. 11:45 ; DAILY 2:15, 4:50, 7-25, 10:05 PM 

DAILY 1:40, 4:35, 7:15, 9-55 PM THE PEST M 
FIRST STRIKE PG SATAUN 12:40 ; DAILY 3:15, 5:20, 8:00, 
Violent scenes. SAT/SUN 12:35 10:20 PM 

DAILY 7:50, 9:50 PM MICHAEL 


SAT/SUN 12:20 ; DAILY 2:45, 5:10, 7:25, 
10:00 PM 

101 DALMATIONS G 
SAT/SUN 12:30; DAILY 3:00, 5:15, 7330, 


SPACE JAM G 
SAT/SUN 12:35; DAILY 3:10, 5:10 PM 
TURBULENCE 
DAILY 7:55, 10:15 PH 
THE GHOSTS 
OF MISSISSIPPI 

Coarse SAT/SUN 11:00 

DAILY 1:35, 4:15, 7:00, 9:50 PM 

‘SAT/SUN 12:40, DAILY 3:05, 5:25 PH - 


101 DALMATIONS ¢ 
Daily 11:40 AM 1:55, 4:15, 7:05, 9:20 PM. 
SAT midnight show 11:45 PM. 

BUGS BUNNY FESTIVAL G 
Daily 11:55 .AM. 2:05, 5:00 PM. 
BEAVIS AND BUTTHEAD M 
Pf 1130 AM. 1-25, 3:15, 5:05, 7:25, 9:55 


METRO 

Violent scenes and coarse language. Daily 
1135 AM. 2:00, 430, 7:15, 9:50 PH. Sat 
pe WO AM. Tl 


mh 210, ssa 


CINEMA CITY 12 


SHOWTIMES EFFECTIVE APRIL 4-APRIL 10, 1997 


TURBULENCE M 

Daily 7:45, 10:10 PM. SAT midnight show 

1230 AM, 

GHOSTS OF MISSISSIPPI PG 

Coarse language. Daily 1-20, 4:05, 6:50, 
a eae 

RANSOM 

Violent scenes and coarse la ie 

N1S.AM. 1:45, 4:20, 7:00, 9335 


‘midnight show 11:55 PM 


RG og 


THE DEVIL’ S OWNBrad Pitt ranted 
bout the lack of a suitable script 
then retracted his comments be- 
fore The Devil's Own opened in 
theatres. Well, it turned out he was 
right the firsttime. Script problems 
and rumored squabbles between 
pitt and Harrison Ford left this $90- 
million production way over budg- 

etand behind schedule, but more 
importantly it left us with a nearly- 
unintelligible bore of a movie, star- 
ring two of Hollywood's biggest 
names. Pitt plays Frankie, an IRA 
gunman who flees Ireland. With 
the help of a wealthy IRA sympa- 
thizer and using an assumed iden- 
tity, he takes up residence with 
the family of New York cop Tom 
O'Meara, played by Harrison Ford. 
Tom is a dedicated and honest 
officer of the peace who knows 
nothing of Frankie's true identity. 
Pitt joins Julia Roberts in the Bad 
rish Accent club. Are there no 
rish actors available for these 
parts? Unbeknownst to his new 
American friends, Frankie's mis- 
sion involves terrorist activities, 
parely decipherable from this 
script but I’m pretty sure it’s some- 
thing not-so-nice and involves 
tense negotiations with Treat Wil- 
jams as a nasty arms dealer. Con- 
fusing the story further is a point- 
ess subplot featuring Tom and 
his partner (Reuben Blades) and 
the wrongful shooting of a petty 
thief. That silly diversion only 
serves to pad this flimsy story. 
The inevitable conflict comes 
when Tom realizes the man he 
welcomed into his home is not 
who he seems to be.| cared notone 
bit for either character and two big 
stars can’t make a right out of a 
script gone wrong. Keep this in 
mind for next time: when an over- 
paid actor whines about how bad 
his new movie is, perhaps we 
should listen—he just might be tell- 
ing the truth. And in the case of7he 
Devil’s Own, you can take Pitt's 
word as gospel. (V) 


Vue movies 


EDMONTON FILM SOCIETY 
Provincial Museum Auditorium 
453-9100 


MADIGAN (1968) Two strong-arm 
Cops are given 72 hours to find a 
kil af hard Widmark and 
. Dir. Don Siegel. 


2 EE ae 


DONNIE BRASCO Johnny Depp 
plays real-life FB! undercover 
agent Joe Pistone, who in the 70s 
became a mob infiltrator working 
under the name Donnie Brasco. 
Donnie worked his way into the 
underworld by gaining the trust 
of Lefty Ruggerio, played by Al 
Pacino, an aging mob soldier on 
the bottom rung of the gangster 
heirarchy. In Donnie, Lefty saw a 
friend, the respect he craved and 
the chance for a new future for 
himself. Risking his own reputa- 
tion, he vouched for Donnie, set- 
ting him upin gangland. Ina world 
where loyalties are fleeting, Letty’s 
trust in Donnie is a hazardous 
thing. In the mob, a friend is a 
friend until something goes wrong 
or the balance of power suddenly 
shifts. Bruno Kirby and James 
Russo play Lefty’s fellow soldiers 
and Michael Madsen is the men- 
acing Sonny, Lefty's friend and 
new boss after he’s “upped” and 
given his own territory. As Sonny 
takes control, Donnie begins to 
assume more responsibility, fray- 
ing his friendship with Lefty and 
clouding his loyalty to the FBI and 
his own family. Anne Heche plays 
Donnie’s wife, who for years en- 
dured her husband's mysterious 
life in the mob. Unlike the high 
rollers inGoodfellas, Donnie Bras- 
co shows us the bottom-feeders 
in the mob underworld. Trust is 
spoken of but rarely believed in, 
yet Donnie and Lefty’s friendship 
is genuine which further tests Don- 
nie’s ability to betray him. This is 
still amob movie, so expect gris- 
ly, stomach-churning scenes of 
violence, but the root of the story 
is this unlikely relationship. Paci- 
no, as a quieter, low-key and less 
powerful mob figure adds anoth- 
er dimension to a familiar charac- 
ter and Depp’s restrained work 
solidifies his reputation as one of 
Hollywood's finest. (VVVV) 


LIAR LIAR Jim Carrey returns to 
the manic style of comedy that 
made him millions after an at- 
tempt at a darker brand of yuks in 
The Cable Guy. It's just the way 
Carrey fans want to see the rub- 
ber-faced comic. As hot-shot at- 
torney Fletcher Reede, Carrey dis- 
plays more warmth and less of 
the gutter humor found in movies 
like Dumb and Dumber. Fletcher 
is a busy if not-too-scrupulous 
attorney divorced from his wife 
(Maura Tierney,NVewsradio) and 
having difficulty living up to his 
fatherly commitment to his 
young son Max (Justin Cooper) 
When Max innocently makes a 
birthday wish requesting his dad 
be unable to lie for an entire 
day, the laughs begin. Carrey is 
up to form here, delivering bel- 
ly laughs with his usual brand 
of outrageous physical come- 
dy. Be prepared for some scenes 
of tenderness as Fletcher be- 
gins to come clean with Max 
and realizes he really does love 
his son. Director Tom Shadyac 
(The Nutty Professor) keeps a 
fairly tight rein on Carrey and the 
script moves at a brisk pace with 
plenty of belly laughs and gentle 
giggles throughout. The support- 
ing cast is strong too, including 
Amanda Donohoe (L.A. Law) as 
Fletcher's office nemesis and Jen- 
nifer Tilly (Bound) as his gold- 
digging client. (VVV) 


PRIVATE PARTS First Larry Flynt 
is portrayed as a savior in The 
People vs. Larry Flynt and now 
Howard Stern is painted as a 
champion of the underdog bat- 
tling corporate radio monsters 
who have the nerve to pay him 
millions of dollars each year. 
Private Parts portrays a kinder, 
gentler Stern than one would 
expect to see, considering his 
notoriety as the number-one 
shock radio jockey in America 
and the king of all media. No 
matter your preconceptions, 
you may find yourself liking 
Stern after this movie. Three 
different actors play the DJ asa 
younger man and Stern takes 
over as himself at age 20 as a 
college student with a dream to 
be on the radio—a dream well- 
developed while Howard was 
stillin short pants by his father, 
a radio engineer with an affinity 


Alternative Video Spot. 


Locally Owned and Operated 


10050 - 82 Ave. © ph. 439-2233 © fax 433-1409 (WE RESERVE) 
http: IIwww.compusmart. ab. ca/dazialtvid! | 


for calling Howard a moron. 
Stern is a fairly capable actor 
and the rest of the Stern morn- 
ing show, most notably Robin 
Quivers, handle their roles well. 
Mary McCormack plays Stern's 
long-suffering wife Alison and 
much of the movie focuses on 
their difficult but loyal and ded- 
icated relationship. This is a sur- 
prisingly sensitive movie in the 
hands of director Betty Thomas 
(The Brady Bunch) but it’s also 
very funny with much of the 
gutter humor from Stern’s radio 
show intact. (VVVV) 


CINEPLEX ODEON CINEMAS 


CINEMA GUIDE > ii0E > 


TALKING MOVIE 
SS 
444-5468 


Showtimes effective April 4April 10, 1997 
ete CENTRE CINEMAS 


THE ENGLISH PATIENT 

Daily 2:00, 8:00 PM, Mat Fri/Sat/Sun 5:00 PM. 
Sexual Content. 

SHINE PG 
Daily 2:25, 7:20, 9:40 PM. Mat Fri/Sav/Sun 4:40 PM 
Not suitable for young children. 

DONNIE BRASCO M 
Daily 6:50, 9:30 PM 

Violent scenes and coarse language 

RETURN OF THE JEDI PG 
Daity 1:45, 6:55, 9:35 PM. Mat Fri/Sat/Sun: 4:20 PM 
Presented in Digital Theatre Sound. 

LIAR, LIAR PG 
Daily 2:15, 7:00, 9:30 PM. Mat Fri/Sav/Sun 4:45 PM. 
Coarse language. suggestive scenes, Presented in 
Digital Theatre Sound. No passes accepted 
DEVILS OWN M 
Daily 2:00, 7:15, 9:40 PM. Mat Fri/Sav/Sun 4:30 PM 
DOUBLE TEAM 

Daily 2:30, 7:30 9-50 PM; Mat Fri/Sav/Sun 4:45 PM 


INVENTING THE ABBOTTS M 
Daily 2:15, 7:10, 9:25; Mat Fri/Sasv/Sun 4:30 PM 
THAT OLD FEELING PG 


Daily 2:10, 7:00, 9:20; Mat Fri/Sat/Sun 4:25 PM. 
Suggestive scenes, not suitable for young children 
TURBO: 

POWER RANGERS ADVENTURER G 
Daily 2:20 PM; Max Fri/Sav/Sun 435 PM 


WEST MALL 8 


West Edmonton Mall & 


Phase Ill Entrance 2 + 444-1829 


JERRY MAGUIRE M 
Daily 6:45, 9:30 PM. 

Coarse language and sexual content. 

RETURN OF THE JEDI PG 
Daily 2-00,. 7:15, 9:45 PM. Mat Fri/Sav/Sun 4:30 PM. 
Presented in Digital Theatre Sound. 

LIAR, LIAR PG 
Daily *2:00, 2-40, 6:45, *7:30, 9-00, *9:S0 PM. Mat 
Fri/Sav/Sun *4:00, 4:45 PM. *Presented in Digital 
Theatre Sound. Coarse language, suggestive scenes. 
No passes accepted. 

DEVILS OWN M 
Daily 2:15, 7:00, 9:15 PML Mar Fri/Sat/Sun 4-35 PM. 
Presented in Digital Theatre Sound. 

Violent scenes and coarse language. 

TURBO: 

POWER RANGERS ADVENTURER G 
Daily 235 PM. Mat Fri/Sav/Sun 4:49 PM. 

THAT OLD FEELING PG 
Daily 2:20, 7:20, 9-35; Mat Fri/Sat/Sun 4:35 PM. 
Suggestive scenes, not suitable for young children. 
DOUBLE TEAM 

Daily 2:30, 7:30, 9-50 PM; Mat Fri/Sar/Sun 4:50 PM 
INVENTING THE ABBOTTS M 
Daily 2:10, 7:00, 9:15 PM; Mat Fri/Sat/Sun 4:20 PM 


CAPITOL SQUARE 
10065-Josper Avenue * 478-1303 & 


JERRY MAGUIRE Lal 
Daily 7:00, 9:35 PM. Mat Sav/Sun 2:20 PM. 
Coarse Language and sexual content 


PRIVATE PARTS M 
Daily 9:55 PM. 

Sexual content, coarse language throughout 
DANTE’S PEAK PG 


Daily 7:30 PM. Mat Sav/Sun 2:20 PM 

LOST HIGHWAY R 
Daity 7:10, 9:40 PM. Mat Sat/Sun 210 PM. 
JUNGLE 2 JUNGLE PG 
Daily 7:20, 9:25 PM; Mat Sav/Sun 2:30 PM. No 7:20 
PM show Apr 7. 


WHITEMUD CROSSING 
4211-106 Stree 


ENGLISH PATIENT 
Dally 8:00 PM, Mat Fri/Sat/Sun 4:10 PM. 


Oo = Awtul 

V = Bad 

VV = Poor 

VVV = Good 
VVVV = Very Good 
VVVVV = Excellent 


Todd James hosts “A Minute 
at the Movies,” heard daily at 
6:25 a.m., 9:25 p.m. and 5:50 


p.m. on K-97, Also catch Todd 
on ITV News Fridays at 10 p.m. 


THAT OLD FEELING PG 
Daily 7:10, 9:15 PM; Mat Fri/Sav/Sun 1:40 4:15 PM. 

Suggestive scenes, not surtable for young children. 

DEVIL'S OWN M 
Daily 7:30, 9-45 PM; Mat Fri/Sav/Sun 1:50, 4:20 PM 

Violent scenes and coarse language 


VILLAGE TREE MALL 


Gervois Rd. & St. Albert Trail 
$1, Albert + 459-1212 


ANY 

FILM oy eg 
$3.50 TUESDAY 
JERRY MAGUIRE M 


Daily 6:45, 9:25 PM. Mat Fri/Sav/Sun 2:10 PM 
Coarse language and sexual content. 


DANTE'S PEAK PG 
Daily 9:50 PM; Mat 2:20 PM 

STAR WARS PG 
Daily 7:05, 9:40 PM. Mat Fri/Sav/Sun 2:15 PM 
JUNGLE 2 JUNGLE PG 
Daily 7:10, 9:20 PM, Mat Fri/SavSun 2:25 PM 
EVITA PG 
Daily 7:00, 9:35 PM. Mat Fri/Sat/Sun 2:05 PM 
EMPIRE STRIKES BACK PG 
Daily 7:00, 9:35 PM. FrifSat/Sun 2:00 PM 
PRIVATE PARTS M 
Daily 9:45 PM. 

Violent scenes & coarse language throughout. 
LIAR, LIAR PG 


Daily 7:15, 9:15 PM. Mat FriSat/Sun 2:20 PM. 
Coarse language, suggestive scenes 

No passes accepted. 

TURBO: 

POWER RANGERS ADVENTURER G 
Daily 7:25 PM. Mat Fri/Sat/Sun 2:30 PM 


RETURN OF THE JED! PG 
Daily 6:55, 9:30 PM: Mat Fri/Sat/Sun 2:10 PM 
THE SAINT PG 
Daily 7:05, 9:30 PM; Mat Fri/Sav/Sun 2:10 PM 
SELENA G 
Daily 7:15 PM: Mat FriSaw/Sun 2-05 PM 

SIXTH MAN PG 
Daily 7:30, 9-40 PM; Mat Fri/Sat/Sun 2:25 PM 
DOUBLAE TEAM M 


Daily 7:20, 9:25 PM; Mat Fri/Sav/Sun 2:20 PM. 


CLAREVIEW TOWN CENTRE 


4211-137 Avenue * 472-0600 


THE ENGLISH PATIENT M 
Daily 1:30, 8:00 PM. Mat Fri/Sav/Sun 4:45 PM. 
Sexual content 

EMPIRE STRIKES BACK PG 
Daily 1:45, 7:15, 24S PM. Mat Fri/Sav/Sun 4:25 PM. 
Presented in digital theatre sound 

RETURN OF THE JEDI PG 
Daily 1:35, 6:45, 9:25 PM; Mat Fri/Sat/sun 4:15 PM. 
Presented in digital theatre sound. 

LIAR, LIAR PG 
Daily 2:00, 7:20, 9:30 PM. Mat Fri/Sav/Sun 4:30 PM. 
Coarse language. suggestive scenes. 
Presented in digital theatre sound. 

No passes accepted. 

DEVIL'S OWN M 
Daily 1:50, 7:10, 9:50 PM. Mat Fri/Sat/Sun 4: oe 
SIXTH MAN 

Daily 7:25, 9:35 PM 

TURBO: 

POWER RANGERS ADVENTURER G 
Daily 1:40, PM. Max Fri/Sar/Sun 4:00 PM. 


INVENTING THE ABBOTTS M 
Daity 2:20, 7:00, 9:20 PM; mat FrifSat/Sun 4-40 PM 
THAT OLD FEELING PG 


Daily 2:10, 7:30, 9:40 PM; Mac Fri/Sat/Sun 4:20 PM. 
Suggestive scenes, not suitable for young children. 
DOUBLE TEAM 

Daily 2:30, 7:40, 10:00 PM. 

Mat Fri/SauSun 4:30 PM. 


acemees COANE 


+ 444-1331 


OPEN NIGHTLY 6:15; MATINEES 1:30 PM. 
STAR TREK: FIRST CONTACT PG 


Seeeeeeeeseeeeeeeeone 
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Ph:423-7860 for Info 


‘Serving more cool people thas asyous in Canada 


10155-112 st 
. Public 


Domain 


$10/Pree ta: Conant February 73, 1997 


FD OPENS 


Gothic Tresday 43 


D. omestic Beer 


Trashateria Thursdays 


2 : Old & New SchoolPunk 
$2.75 ti12 fis $5.25 Jugs till Midnight x 
Doe ae Bus ss 


eye, 
Si 
~unonel 


bn z 


King Flux Alpha & Squrrely B 
Urban Grooves RE | 


Wednesday Friday Saturday = 
Donble ses $5.25 Hi-Balls ‘aes tl10:30 Beer se 10:30 } ‘ 
E . rv 
ie veew | A205, Tons 
ao JD Dislexik ID Dislexik 
Hip-Hop/R &B Ae 
SUNDAY [conse To es 
© 9 Thrashmaster: 1 
SLAUGHTER fare 
Pooch found at Public Domain 
175 PINTS TILL 
150 HI-BALLS ATTACHED TO IT'S HEAD!!!! 
TILL 2 £9 
DJ. 
JID DISLEXIKk 
HARDCORE 


« 


FO 


CAFE LA GARE 
8104-103 Street, 433-5138 
every FRI: Hy-Phy-Nyte 

FRI 4: Dragon Live 
FRI 11: Deko Ze Live 


THE CORE 

10145-104 Street, 420-681 | 
every FRI-SAT: Dj Deep Sky, DJ Dragon, 
Dj Spider 

CRAZY FOX 

5552 Calgary Trail South, 414-6340 
every SAT: Kerri Anderson's Sessions 


DINWOODIE 
SUB, U of A, 492-8522 
SAT 12: Great Big Sea 


LOLA’S 
8230-103 Street, 436-4793 
every THU: Spinning Acid Jazz 


PUBLIC DOMAIN 

10167-112 Street, 423-7860 
every TUE: Gothic with DJ Simonella; 
every WED: Urban Grooves with Dj RS; 
every THU: Trashateria Old & New School Punk 
every FRI-SAT: Dj Vegas & D} JD Dislexik; 
every SUN: Slaughter Hardcore with D] JD 
Dislexik 

RATT 

SUB, U of A, 492-2153 
SAT 5: Septimus, Kybosh 


REBAR 

10551-82 Avenue, 433-3600 
every SUN: Dj Big Daddy; every MON 
Delicious Dj Brian; every TUE: DJ's Dwight 
Scrotum & Chuck Rock; every WED: Black 
Wednesday Scary Music for Scary People 
with DJ Black; every THU: Retro 80's with 
Dj Code Red; every FRI-SAT: DJ Mikee 
FRI 4: Uisce Beatha, Knutson Greenhouse 
Effect 


SAT 5: the Alley Boys, the Gimmicks, James 
T Kirks 


MON 7: the Chemical Brothers advance CD 
Listening Party 
SAT 12: Let's Go Bowling, Mad Bombers’ 
Society 

THE REV 

10030-102 Street, 423-7820 
THU 3: Smak, Poseur, Nil 
FRI 4: Zolty Cracker, Smak, Virus 23 
SAT 5: Choke, Ladder Day Saints, 
Namesake, Longshot (All Ages Punk Show) 
SAT 5: Fat Bastard, Juggernaut 
SAT 12: Buck-O-Nine (All Ages Show) 
SAT 12: Capt. Tractor, Face to Face 


THE ROOST 


Private Member's Club, 10345-104 St, 426-3150 
every THU: Dj Big Dada 


BLUES & ROOTS 


ALHAMBRA BOOKS 
10309-82 Avenue, 439-4195 
SUN 6: Live Celtic Music 
ARDEN THEATRE 
5 St Anne Street, St Albert, 459-1542 
SAT 5: Mary Jane Lamond 
FRI | |: the Blind Boys of Alabama 
BARB’S PUB 
283) Fort Rd., 473-8705 
every THU-SAT: Just Mickey 
every SUN aft: Jam 


BILLIARD CLUB 
10505-82 Avenue, 433-3654 
SUN 6: the Strong-Gray Band 
BLUES ON WHYTE 
10329-82 Avenue, 439-5058 
every SAT: Blues Jam 
THU 3-SAT 5: Lou Simon 


CITY MEDIA CLUB 
6005-103 Street, 433-5183 
THU 3: Folk Open Stage 


FRI 4: Jennifer Berezan, Nina Gerber, 
Anthony Costello 


SAT 5S: Bill Gallaher 
WED 9: Ray Bonneville 
FRI 11: Murray McLaughlan 
SAT 12: Bull Simple 
CcORI’S 
10407-82 Avenue, 433-1969 
every SUN: Acoustic Open Stage with Joe 
Birede &Toni-Rae 
DEZIO URBAN LOUNGE 
8111-105 Street, 439-3388 
every THU: Frendz of Azul 
FATBOYZ 
6104-104 Street, 437-3633 
every WED: Koliger Rault Band, Open Jam 
LA HABANA 
10238-104 Street, 424-5939 
FRI 4-SAT 5: Sabor Tropical 
FRI I 1-SAT 12: Los Caminantes 
LOLA’S 
8230-103 Street, 436-4793 
every WED: Jeff Hendrick's New York Groove 
LUNAR BLITZ 
10805-105 Avenue, 420-0200 


every THU: Rough N’ Ready Billy Joe Green 
Band Blues Jam 


FRI 4-SAT 5: KGB 
MARIO’S 
4990-92 Avenue, 466-8652 
every THU: Lionel Rault & Gary Bowman 


MICKEY FINN’S 
2 Fir, 10511A-82 Avenue, 439-9852 
every SUN: Open Stage 


MISTY ON WHYTE 
10458B-82 Avenue, 433-3512 
every MON:Open Stage 
ROSIE’S 
10604-101 Street, 423-3499 
every SUN: Unplugged Open Stage, by Jace 
SARIENA’S 
10158-97 Avenue, River Valley, 421-8904 
every WED: Folk Open Stage 
SIDETRACK CAFE 
10333-1 12 Street, 421-1326 
THU 3: Tempest 
FRI 4: Alpha Yaya Diallo & Bafing, Feast 
SAT 5: Road Apples 
MON 7: Open Stage with Painting Daisies, 
guests: Knutson Greenhouse Effect 
TUE 8: the Dave Babcock Quartet 


WED 9: the Ultimate Jam with STH Season, 
Mr Suede UK, Blind 


THU 10: Wide Mouth Mason, Welcome-CD 
Release Party 


FRI | 1: Jesse Cook, Tilo Piaz & Band Amistad 
SAT 12: Scatter the Mud 

Tj MAX 

10805-105 Avenue, 413-9454 


every FRI-SAT: Open Stage with the 
Panheads 


COUNTRY ; 


BILLY BOB’S 
Continental Inn, 16625 Stony Plain Rd, 484-775 | 
THU 3-SAT 5; Rick Tennant 
MON 7-SAT 12: Toad's Wild Ride 
COWBOYS 
10102-180 Street, 481-8739 
MON 7: Lee Roy Parnell 
FIDDLER’S ROOST 
8906-99 Street, 461-1358 
every MON: Open Stage & Jam; every 
WED: Bluegrass Jam Session; every THU 
Old Time Fiddle Jam Session 
LONGRIDERS 
11733-78 Street, 479-8700 
THU 3-SAT 5: All the Rage in Dallas 


MUSTANG SALOON 

16648-109 Avenue, 444-7474 
THU 3-SUN 6: Gone Country 
TUE 8-SUN 13: Texcana 


RATTLESNAKE SALOON 
9261-34 Avenue, 436-1569 
THU 3-SAT 5: Stetson 
TUE 8-SAT 12: Rifles 
SANDS MOTOR INN 
12340 Fort Road, 474-5476 
every FRI-SAT: Second Chance Band 
every SUN: Jam 
WILD HORSE 
16625 Stony Plain Road, 484-7751 
THU 3-SAT 5: Mickey Lynn 
MON 7-SAT 12: Sayler Reins 
WILD WEST 
12912-S0 Street, 476-3388 
every SAT aft: Jam 
THU 3-SAT 5: Stone Cold Country 
MON 7-SAT 12: Tex Dalton 


POP & ROCK 


B STREET BAR 
9210-34 Avenue, 439-3301 
FRI 4-SAT 5: Tom Sterling's Flashback Review 


BLACK DOG 

10425-82 Avenue, 439-1082 
SAT 5: John Gorham, Mike Binting 
SAT 12: the Mike MacDonald Band 


CRAZY FOX 

5552 Calgary Trail South, 414-6340 
THU 3: Open Stage Blues Jam 
SAT 5S: Dawn Bisset 
THU 10: Accoustic Jam & Open Stage 
SAT 12: Not the Rolling Stones 


DOG & DUCK PUB 

180 Mayfield Common, 489-7766 
every SUN: Open Jam with QED 
THU 3-SAT 5; Gaye Delorme 


TUE 8: Battle of the Bands with Sweet Alib 
and Thin Ice 


FRI 1 1-SAT 12: Little Bones 
GATOR’S 
Regency Hotel, 75 Street & Argyll, 465-793! 
THU 3-SAT 5: Blackboard Jungle 
WED 9: Rob Taylor 
THU 10-SAT 12: Catfish Troubadours 


IKE N’ IG6Y’S 
10620- 82 Avenue, 433-9411 
every WED: Ultimate Jam Sessions 
THU 3: Prisoner 
SAT 4-SUN 5: Seabreeze 
TUE 8: Gord Matthews 
THU 10-SAT 12: the Howler’s 


KINGS KNIGHT PUB 

9221-34 Avenue, 433-2599 
every WED: Fast Freddy & the Knights of 

the Round Table 

FRI 11-SAT 12: Hell Razors 


BLITZ 
\ 005-105 Avenue, 
0-020 
a FRI per 5: KGB 
pEOPLES 
{0620-82 Avenue, 


433-9411 
FRI 4: Lotus, Poseur 


PLANT 

U of A, 492-3101 
SAT 5: One Step Beyond 

RED’S 

WEM, 481-6420 
every THU-SAT: Red's Rebels 

ROCK CENTRAL STATION 

Kingsway Inn, 10812 Kingsway Ave, 479-4266 
every SUN: Jam Night 

ROSARIO’S 

11715-108 Avenue, 447-4727 
every SAT: Winner of FRI's Batue of the Bands 
FRI 4: Battle of the Bands with Sweet Alibi 
and Taos Hum 


FRI | 1: Battie of the Bands with Euphonic and 
Downtrodden 


ROSE BOWL 

JO1 11-117 Street, 482-5152 
every SUN: Jam 

THUNDERDOME 

Thunderdome, 9940 Argyll Rd, 433-DOME 
MON 7: Cheap Trick, Silver Jet 

ZAC’S PLACE 

9855-76 Avenue, 439-1901 
every TUE: Open Jam 


jazz 


BLACK DOG 
0425-82 Avenue, 439-1082 
every SUN; Root Down Live Acid Jazz 


FARGOS 

{0307-82 Avenue, 433-4526 
every WED: Live Jazz 

HELLO DELI 

(0725-124 Street, 454-8527 
THU 3: the Barbara Leah Meyer Quartet 
THU 10: the Kennedy Jensen Trio 


LA RONDE 
Crowne Plaza, 10111 Bellamy Hill, 428-6611 
every THU-SAT: John Fisher & Johanna Sillanpaa 
WINA’S 
10139-124 Street, 482-3531 
FRI 4-SAT 5: Andrew Glover 
FRI 1 1-SAT 12: Charlie Austin & Erroll Zastre 
SELECT 
10180-101 Street, 429-2752 
FRI 4-SAT 5: Mo"Dews with Elmer Roland 
FRI 1 1-SAT 12: Dave Babcock Quartet 


—_—$§entet 


YARDBIRD SUITE 
10203-86 Avenue, 432-0428 

every TUE: Open Jazz Jam 

THU 3: Momentum 

FRI 4-SAT 5S: Catfish Keith 
———EEE—— 


LOCAL PUBS 


DOG & DUCK PUB 

180 Mayfield Common, 489-7766 
every SUN: Open Jam with QED 
THU 3-SAT 5: Gaye Delorme 


TUE 8: Battle of the Bands with Sweet Alibi 
and Thin Ice 


FRI 11-SAT 12: Little Bones 
LION’S HEAD PUB 
4440 Calgary Trail, 437-6010 
every SUN: Square Dog Jams 
THU 3-SAT 5: Tony Dizon 
MON 7-SAT 12: Tony Dizon 
SHERLOCK HOLMES DOWNTOWN 
10012-101A Avenue, 426-7784 
THU 3-SAT 5: Dean Pierno 
SHERLOCK HOLMES SOUTH 
10341-82 Avenue, 433-9676 
FRI 4-SAT 5: Spectrum 
SHERLOCK HOLMES WEST 
Bourbon Street, WEM, 444-1752 
THU 3-SAT 5: Tim Becker 
T] MAX CAFE 
10805-105 Avenue, 413-9454 


every FRI-SAT: Open Stage hosted by the 
Pan Heads 


BAM BAM’S 
7522-178 Street, 481-7474 
every other WED & SUN: Karaoke 
BAR-B 
4249-23 Avenue, 461-2244 
every THU & SAT: Karaoke 
BEAUJOLAIS LOUNGE 
5017-50 Street, 929-5515 
every FRI: Karaoke 
BILLY BOB’S 
Continental Inn, 16625 Stony Plain Rd, 484-775 | 
every TUE: Karaoke 
BLUE QUILL 
326 Saddleback Road, 434-3124 
every SAT: Karaoke 
BOILER WEST 
15120 Stony Plain Road, 484-6589 
every TUE-SAT: Karaoke 
every SUN: $1000 Karaoke Contest 
CHICAGO JOE’S 
11405-95 Street, 479-4040 
every THU: Karaoke 


EDNESDA 


BRING YER OWN TUNES 


wih HEAP HALLS & COCKTAILS 
oe BEER NIGHT 


FRIDAY 4 


Lotus 
i moniciel sg 


SATURDAY 5 


osCover Gavel ae t=) 


Happy Hour 
WEDNESDAY 


“ito SATURDAY 
175) Beer 
MBalls & Cocktails: 


CHRISTOPHER’S 

86 Street & Milbourne Road, 433-5794 
every TUE: Karaoke 

CLIFF CLAYVIN’S 

9710-105 Street, 424-1614 
every FRI: Funtastic Karaoke 

CRAZY FOX 

5552 Calgary Trail South, 414-6340 
every THU: Ladies Night Karaoke 

CROWN & DERBY 


NEIGHBORHOOD INN, | 3103-Fort Road, 


478-2971 
every TUE: Karaoke 

DANNY HACKSAW’S 

89 Street & 28 Avenue, 469-4433 
every TUE: Karaoke 

FRANKIE V’S 

3046-106 Street, 437-1887 
every WED & FRI: Karaoke 

H20 LOUNGE 

10044-82 Avenue, 433-5794 
every THU & SUN: Karaoke 

LIBERTY LOUNGE 

5104-93 Street, 434-4484 
every SAT: Karaoke 

OLLIE’S 

9945-50 Street, 466-3232 
every MON & FRI: Karaoke 

PIG’N WHISTLE 

9912-82 Avenue, 432-0188 
every WED & SAT: Karaoke 

POLAR PUB 

6825-83 Street, 413-1883 
every MON: Karaoke 

RAINBOW PUB 

4005 Calgary Trail North, 461-0276 
every WED-THU: Karaoke 

ROSARIO’S 

1171S-108 Avenue, 447-4727 
every THU: Karaoke 

ROSIE'S 

10604-101 Street, 423-3499 
every WED-SAT: Karaoke 

SHA-NA-NA 

10123-112 St, 423-3838 
every MON: Karaoke 

SPORTSMAN’S 

145, 8170-SO Street, 462-6565 
every TUE: Karaoke 

STRATHERN 

9514-87 Street, 465-5478 
every WED: Karaoke 

WILD HORSE SALOON 

Continental Inn, 16625 Stony Plain Rd, 484-7751 
every SUN & MON: Karaoke 
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WINDMILL 
101 Millbourne Mall, 462-6515 
every SUN: Karaoke 


LIVE COMEDY 


YUK YUKS 
Bourbon Street, WEM, 481-YUKS 


THU 3: John Kennar, Marty Mcean, Denis 
Grignon 


CLUB NIGHTS 


1001 NIGHTS 
{0018-105 Street, 448-100! 
every FRI-SAT: R&B, Hip Hop, Retro with Dj 
Tech 
BUMPERS 
Kingsway Inn, 10812 Kingsway Ave, 479-4266 
every TUE-SAT: Dj Kelly 
CLUB LA 
Leduc, 5705-50 Street, 986-4018 
every MON, WED-SAT: DJ Stretch 
IKE N’ IG6Y’s 
10620- 82 Avenue, 433-9411 
every THU: Student's Night 
JOX SPORTS BAR 
15327-97 Street, 476-6474 
every WED: NHL Night with the Bear 
KINGS KNIGHT PUB 
9221-34 Avenue. 433-2599 
every THU: the Bear's Sled Dog Hosts 
Canadian Rocks Thursdays 
PUBLIC DOMAIN 
10167-112 Street, 423-7860 
every TUE: Gothic with Dj Simonella; every 
WED: Urban Grooves with Dj RS; every 
THU: Trashateria Old & New School Punkc 
every FRI-SAT: DJ Vegas & Dj JD Dislexik; 
every SUN: Slaughter Hardcore with Dj JD 
Dislexik 
RED'S 
WEM, 481-6420 
every SUN-WED: Kenny K's Sounds of the 
Past & Present 
ROCK CENTRAL STATION 
Kingsway Inn, 10812 Kingsway Ave, 479-4266 
every SUN: Jam Night 
SHAKESPEAR’S 
10306-1 12 Street, Upstairs. 429-7234 
every FRI: Women Only 
SPORTSMAN’S CLUB 
5706-75 Street, 
413-8333 
every Night: Dancing with DJ G 
SQUIRES 
10505-82 Avenue. 
439-8594 
every WED: Warthog Wednesday 


Ss 


ARTS + POOL *VL.T. 
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Gord Matthews 


af kd. lang guitarist) 


PUB 


180 Maytield Common 


170'St. at 
Stony Plain Rd: 
(next to‘Country 
Kitchen Restaurant) 
"Your place’in the 
west end for 
great live music." 


PELORNE 


Tickets | 


with a Tribute to the « ¢ 
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Af 


€: 
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GALLERIES — 
SHOWS OPENING/ 
EVENTS 


BUGERA/KMET 
12310 jasper Ave, 
482-2854. 
CELEBRATING CINNABER: First show in new 
location, Bev Tosh figurative paintings and 
monoprints. Apr 12-24. Opening reception, 
artist in attendance, SAT, Apr 12, 2-4 PM. 
EAGLE ONE GALLERY 
202, 9644-54 Ave. 
435-5384 
GRACIE JANE: Mixed media works. Thru Apri 
Opening reception Apr. 3, THU, 7-9 PM. 
EDMONTON ART GALLERY 
2 Sir Winston Churchill Sq, 
422-6223 
VIKKY ALEXANDER: BETWEEN DREAMING 
AND LIVING: Installation and photographs 
based on fantasies we build for ourselves. 
Apr 5-june |S. Opening reception, FRI, Apr 
4, 8-10 PM. 
DISREPRESENTATION: An exploration of 
the range of abstract art currently being 
produced in Alberta, from pure abstraction 
and the reactions to it, to independent 
explorations. Apr. 5-June 15. Opening 
reception, FRI, Apr 4, 8-10 PM. 
NEW AQUISITIONS: Works recently 
acquired by the gallery either through 
donation or purchase. These acquisitions 
reflect the gallery's priority for historical 
and contemporary Alberta art. Apr S-june 
1S. Opening reception, FRI, Apr 4, 8-10 PM. 
THE POOLE FOUNDATION GIFT: A new 
Permanent Collection Exhibition. A survey of 
Canadian art from the early ;1800s to present. 
Curator: Bruce Grenville. Apr. 5> Ongoing. 
Opening reception, FRI, Apr 4, 8-10 PM. 
PROJECT ROOM : #12, THE HUMAN 
FORM IN CONTEMPORARY INUIT ART: 
Sponsored by the Bearclaw Gallery and an 
anonymous supporter. Apr S-May 18. 
Opening reception, FRI, Apr 4, 8-10 PM. 
THE FRONT 
12312 Jasper Ave, 488-2952 
Linda O'Neill, Landscape paintings. 
PORCLAIN VESSELS: Akiko Kohana. Apr 12-26. 
JAKE'S PICTURE FRAMING & GALLERY 
10145-104 St, Main & 2nd Fl., 426-4649 
Water colors and pastels by Artist Ellen 
Fry. SAT, Apr 5, 5-9 PM. 
LATITUDE 53 
10137-104 St, 423-5353 
THE MEDICINE CHEST PROJECT: by 
Manitoba artist Helene Dyck. April 3-. 
Opening reception THU, April 3, 8 PM. 
SNAP PRINT GALLERY 
0137-104, back of Latitude 53, 423-1492 
INSIDE OUT: Photgravures by Marlene 
MacCallum. April 3-26. Opening reception 
THU, April 17, 7-10 PM. Artists lecture 
7:30 PM. 


SPECIAL-T-GALLERY 


284 Saddleback Ro, 

437-1192 
A BREATH OF SPRING: Cindy Barratt, 
Sophia Podryhula. Until Apr 30. Artists in 
attendance, SAT, Apr 12, 2-4 PM. 


VANDERLEELIE 

10344-134 St, 452-0286 
Solo exhibition of recent paintings by 
Jonathan Forrest. Apr 7-28. 


ART GALLERIES 


ARDEN GALLERY 
215-6 Carnegie Dr, Campbell Business Park, 
St. Albert, 419-2676 
hetp://www.compusmart.ab.ca/bozena/ 
arden.htm 
CARTOON EXHIBITION: by Michael V. 
Tkaczyk.; ANGELO MARINO LE: Sports 
figures, prints. 
ARTISTICALLY SPEAKING ART STUDIO 
Callingwood Sq, 6717-177 St, 487-6559 
Paintings and sculptures by Jean Birnie. 


THE ARTISTS MARKET PLACE 

Westmount Shopping Centre, 11! Ave. 

Groat Rd, 908-0320 
ALBERTA SCENES: Acrylics byFran Sandison. 
Until Apr. 4 

ASH STREET GALLERY 

913 Ash Street, Sherwood Park, 467-1905 
THE SHAPES OF ART: The art Society of 
Strathcona County. Until Apr. 10. 

BEARCLAW 

10403-124 St, 482-1204 
New arrivals of Inuit sculpture. 

DALE NIGEL GOBLE STUDIO 

10439 Whyte Ave, Upstairs, 437-5846 
Paintings, prints, collage. 

DOUGLAS UDELL 

10332-124 St, 488-4445 
GROUP SHOW: Until Apr II. 

ELECTRUM DESIGN STUDIO 

12419 Stony Plain Road, 482-1402. 
CONTEMPLATION: Watercolors and 
woodcuts by Karin Gutsch. Until April 5. 

FAB GALLERY 

U of A, I-I Fine Arts Bidg, 112 St, 89 Ave, 

492-2081 
SENIOR PAINTING: From the department of 
Art and Design. Until Apr 6. 
MARAL GARABEDIAN—-SHADOW WORK: 
Prints and drawings. Until Apr 6. 

THE FRINGE GALLERY 

BSMT, 10516 Whyte Ave, 432-0240 
ICONOGRAPHY II: Installation, mixed media 
by Brent Irving. Until Apr. 30. 

GALLERY DE JONGE 

27022A Hwy 16, Spruce Grove, 962-9505 
Group exhibition, gallery artists 

GALERIE WOLTJEN 

http://www.woltjenart.ab.ca 
Exhibit on the Internets World Wide Web. 

GIORDANO GALLERY 

208 Empire Bidg, 10080 jasper Ave, 429-5066 
SPRING SHOW: Featuring works by 

Francesco Clemente, Mimmo Paladin, Julio 
Larraz, Barbara Ballachey et all. Until Apr 
26. Gallery open | 1-5 WED & SAT and by 
appointment. 

HARCOURT HOUSE GALLERY 

3rd Floor, 10215-1 12 St, 426-4180 
DEATH WITHOUT BODIES: Works by Leslie 
Thompson. Until Apr 26. 

IML GALLERY 

10624-82 Ave, 433-6834 
Floral water colors by Laura Leeder. Until 
Apr 14. 

IRON AGE 

Bonnie Doon Shopping Centre, 914-391! 
Featuring nine local designers, 

KAMENA GALLERY I 

7510-82 Ave, 944-9497 
Northern Images by Willie Wong. Wildlife 
prints by various artists. 

KAMENA GALLERY I! 

9939-170 St, 413-8362 
Originals and prints by Larisa, Terry O/ 
Connor, David Kieller, Wei Wong & Kee 
Wong. 

MANIFESTO 

10043-102 St, 423-790! 
TRUE MUMMY: In conjunction with 
Northern Light Theatre, an installation 
featuring eight artists reflect the themes 
found within the play. Thru April. 

MCMULLEN GALLERY 

U of A Hospital, 8440-112 Se, 

492-4211 
WILLIAM R. SINCLAIR AND LOCAL ARTISTS 
IN SUPPORT OF THE UNIVERSITY HOSPITAL 
FOUNDATION: Patricia McEvoy, Gloria 
Mok, Henry Shimizu, Sylvia Blashko, Neil 
Lazaruk, Maureen Harvey, Alfred Schmidt, 


MUSEE HERITAGE MUSEUM 
StAlbert Pl, 5 St. Anne St, Se Albert, 
459-1528 
PANGNIRTUNG PRINTS: HERITAGE AND 
SURVIVAL: Printmaking works of fourteen 
{nuit artists recall a past way of life. 
Photographs of commercial whaling in the 
Artetic in the early 20th century. From the 
Winnipeg Art Gallery. Until Apr. 27. 
JUNGLE FEVER: Interactive exhibit from 
Science Alberta. Until June. 
PILOTS OF THE PURPLE TWILIGHT: WOP 
MAY AND BUSH PILOTS IN ALBERTA: 
Memorabilia and photographs relating to 
Wop May, Roy Brown, Leigh Brittnel, 
Grant McConachie and Punch Dickins, 
among the greatest pilots ever to fly in 
Canada. >end May. 
MUTTART CONSERVATORY 
9626-96A St, 496-8755 
CHURCH AND COUNTRY: Orthodox 
churches and landscapes of East-Central 
Alberza by Neil Lazaruk. Until Apr. 5. 
ORIGINAL ART GALLERY 
Grandin Mall, 22 Sir Winston Churchill Ave, 
St. Albert, 460-4324 
VIRTUAL REALITY—IMAGINARY LAND- 
SCAPES OF WESTERN CANADA: Water 
colors and ink paintings by Ron Taylor and 
Robert Hall. Until May 3. 
ORTONA GALLERY 
9722-102 St, 2nd fl, 439-6943 
TRASH ART: Art made from “trash” by Mike 
Caskenette. Until Apr 13. 
PROFILES GALLERY 
110 Grandin Park Plaza, 22 Sir Winston 
Churchill Ave, St. Albert, 460-4310 
VEILED RECONCILIATION (FLORA): Holly 
Newman joins two worlds, the domestic 
environment and nature using materials 
from the natural outdoor world and the 
inside world creating "nature indoors”. 
Until May 3. 
ROWLES AND COMPANY LTD. 
Coopers & Lybrand Tower, Mezzanine Level, 
10130-103 Sc, 426-4035 
Recent works by Cherie Moses, water 
colors by Barb Brooks, Sigrid Behrens, Eva 
Bartel, acrylics by David Seghers, Angela 
Grootelaar, oils by Arlene Wasylynchuk 
and Linda O'Neill. Thru Apr. 
Commerce Place Galleria,10155-102 St 
Oils by Gordon Harper. Thru Apr. 
Westin Hotel, The Pradera, 10135-100 St 
Pastels by Audrey Pfannmuller. Thru Apr. 
SCOTT GALLERY 
1041 1-124 St, 488-3619 
ROY LEADBEATER—30 YEARS OF 
SCULPTURE: Retrospective and new works, 
sculptures and a selection of his paintings. 
Until Apr. 9. 
SERENDIPITY GALLERY & FRAME SHOP 
9860-90 Ave, 433-0388 
CHANGING FACES—CHANGING PLACES 
ALBERTA FARM AUCTIONS. '96-'97. New 
paintings by Richard Rogers. Until Apr. 14. 
TWO GUYS WITH PIPES 
10554-82 Ave, 2nd Fl, 448-7273 
RANDAL KAY: A National Treasure. 
UOFA 
Fine Arts Bldg, Media Rm, Ist Fl., 112 St, 89 
Ave, 492-2081 
1997 PORTFOLIO SHOW: The annual 
Portfolio Showcase of BFA and MFA 
Theatre Designters. Until Apr 5. 
VANDERLEELIE 
10344-134 St, 452-0286 


SPRING GROUP SHOW: Featuring paintings 
by David Alexander, Gregory Hardy, 
Jonathan Forrest, David Cantine, sculpture 
by Ken Mackliri, Isla Burns. Until Apr. 7. 


WEST END 
12308 Jasper Ave, 
488-4892 


OLD QUEBEC REVISITED: An exhibition of 
new work by St Gilles. Apr. 12-23. 
Opening Apr 12, artist in attendance. 


CRAFT SHOWS 


ALBERTA CRAFT COUNCIL 
10106-124 St, 488-6611 


Cloth constructions and paintings by 
Wendy Toogood. Until Apr. 26. 


MUSEUMS/DISPLAYS 


ALBERTA AVIATION MUSEUM 
11410 Kingsway Ave, 
453-1078 
Aircraft on display and under restoration. 
Civil and military aviation history; library 
and gift shop. 
ALBERTA RAILWAY MUSEUM H 
24215-34 St, 472-6229 
Housed in the railway station built at St 
Albert in 1909. 
CANADA'S AVIATION HALL OF FAME 
Reynolds Alberta Museum, Hwy 13, 
361-1351 
A tribute to the peop! c ed and 
CITY HALL z 


EDMONTON SPACE & SCIENCE CENTRE 
451-3344 
IMAX Theatre; Margaret Zeidler Star 
Theatre; Exhibit Galleries, live science 
demonstrations. VISIONS OF THE 
UNIVERSE: Paintings by Joe Tucciarone, 
images from the Hubble Space Telescope, 
color astrophotography by David Malin. 
Until May 14. 
JOHN JANZEN NATURE CENTRE 
Fort Edmonton Park, Fox Dr, Whitemud Dr, 
496-2939 
THE BOREAL FOREST: Interactive display, 
Boreal Toads, games and videos. 'til Apr. 30. 
JOHN WALTER MUSEUM 
Kinsmen Park, 9100 Walterdale Hill, 496-4852 
SUNDAY OPENINGS: |-4 pm. 
LEGISLATIVE ASSEMBLY INTERPRETIVE 
CENTRE 
N. Legislature Grounds, undrgr. pdwy, 422-3982 
Visit Alberta's premier architectural 
attraction. 
MUSEE HERITAGE MUSEUM 
StAlbert Pl, 5 St Anne St. St Albert, 459-1528 
PANGNIRTUNG PRINTS: HERITAGE AND 
SURVIVAL: Printmaking works of fourteen 
Inuit artists recall a past way of life. 
Photographs of commercial whaling in the 
Artctic in the early 20th century. From the 
Winnipeg Art Gallery. Until Apr. 27. 
JUNGLE FEVER: An interactive exhibit afrom 
Science Alberta. >end of June. 
MUTTART CONSERVATORY 
9626-96A St, 496-8755 
A SPLASH OF SPRING: Azalias, cyclamen, 
daffodils... 
OLD STRATHCONA MODEL AND TOY 
MUSEUM 
8603-104 St, 433-4512 
Paper replicas of historic sites, ships, 
planes, trains, birds. 
PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave, 453-9131 
Dig It! Science Circle. For young families. 
Daily. 
TIME TRAVELLERS IV: THU 3: PHARAOH'S © 
PEOPLE,7:30 PM; WED 9: STONEHENGE! 
7:30 PM; THU 10; 30,000 YEARS OF ROCK 
ART, 7:30 PM. 
Main Feature Galleries 
GENGHIS KHAN: TREASURES OF INNER 
MONGOLIA: Archaeological treasures from 
Inner Mongolia, some as old as 4000 years. 
Silk garments, solid-gold saddle ornaments, 
rare porcelain wares and intricate bronze 
statues on display Until July 6. 
Feature Gallery 2 and Upper Lounge 
POPE & YOUNG: Prior to the 20th Biennial 
Conference, the best and biggest specimens 
taken over the last year by bowhunters. 
Until Apr 20. 
REYNOLDS-ALBERTA MUSEUM 
Wetaskiwin, Highway 13. 1-800-661-4726. 
Bicycles, cars, farm equipment... reflections of 
Alberta's transportation history. 
RUTHERFORD HOUSE 
11153 Saskatchewan Dr, 427-3995 
Costumed interpreters recreate daily 
household activities. 
THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave, 441-2077 
Set in the original Old Strathcona Telephone 
Exchange Building (1912) . 
UKRAINIAN CULTURAL HERITAGE 
VILLAGE 
25 Mins E. of Edmt. Hwy 16, 662-3855 
SUNI3: BACK TO OUR RURAL ROOTS: 12-5 
PM. 


THEATRE 


AS YOU LIKE IT 

Robert Tegler Student Centre, Concordia 

University College, 7128 Ada blvd, 440-6661 
Presented by Off The Fence Theatrical 
Society. Shakespeare's romantic comedy 
(bordering on farce) that takes place in 
1997 in New York City and the Appalachi- 
an Mountains. Until May 3. 

BANANA BOOTS 

3rd Space, 11516-103 St, 477-5955 
A Naive anti hero suddenly propelled into a 
foreigh land where classy hotels are 
surrounded with 12 foot brick walls-Until 
Apr. 6. 

BIG BONANZA BARN BURNER 

Jubilations Dinner Theatre, W.E.M., 484-2424 
It's hoe-down time at the old Ponderuska 
Ranch and the Cartwheel Clan is hosting 
this foot-stomping country shindig! 
Matriarch Bess Cartwheel hopes to marry 
off her daughters. Until Apr 12. 

THE DATING SERVICE fe 

Celebration Dinner Theatre, Neighborhood 

Inn, 448-9339 , ; 


HENRY 14, PART | 
Varscona Theatre, 10329-83 Ave, 433-3399 
Produced by Shadow Theatre. Shakespea, , 
epic tale about a princely hero who 
becomes a rebel and the rebelious prince 
who becomes a hero. Until Apr 6. 
JOHNNY & POKI VARIETY HOUR 
Varscona Theatre, 10329-83 Ave, 433-3399 
Johnny Reno welcomes Poki Schvadtar bac\ 
from London. Every SAT night @ | 1PM 
LOST HIGHWAY: THE MUSIC AND 
LEGEND OF HANK WILLIAMS 
Citadel Theatre, Maclab Stage, 425-1820 
The legend of Hank Williams, from 
childhood poverty to his appearance at the 
Grand Ole Opry. Apr. 8-20. 
MATA HARI— 
TIGRESS AT THE CITY GATES 
Rice Theatre, Citadel Theatre, 425-1820 
One Yellow Rabbit's hit musical. Mata Har 
the stage name of Margaretha Zelle, a 
Dutch courtesan whose exotic dancing 
made her queen of Europe's salons - and 
with the outbreak of World War |, a 
fabourite consort of its generals. In 1917 
she was executed in Paris for crimes of 
espionage. Was she a traitorous femme 
fatale or an innocent scpaegoat? Apr |S 
May 3. 
$.U.D.S. 
Mayfield Dinner Theatre, 16615-109 Ave 
483-4051 
By Melinda Gibb, Steve Gunderson, Bryan 
Scott and Will Robertson. The Rockin 60's 
Musical Soap Opera. Until May II. 
Until May 11. 
THE SELFISH GIANT 
Stage Polaris, Varscona Theatre, 10322-83 
Ave, 432-9483 
Wilde's fairy tale is retold in a highly visual 
style. Winter takes up permanent residence 
when a giant builds a high wall to keep 
children from playing in his garden. Only 
the love of one small child can melt the ice 
in the giant's heart. Apr | 1-27. 
SIX DEGREES OF SEPARATION 
Timms Centre for the Arts, U of A Campus 
492-2495 
By John Guare. A clever opportunist bursts 
into the lives of three rich New York 
families, entwining his hosts in a chain of 
scathingly funny events with tragic 
consequences. Until Apr 5. 
THEATRESPORTS 
10329-83 Ave, 448-0695 
Rapid Fire Theatre, live improv. FRI's @ || P! 
TRUE MUMMY 
The Open Space Arts Barns, 10330-84 Ave 
47\-1586 
Northern Light Theatre, by Tom Cone 
Rituals of art, sex, death and creation, 
desecration, Part performance art, part 
dream. Until Apr 6. 
WINGFIELD'S FOLLY 
Rice Theatre, Citadel Theatre, 425-1820 


Dan Needle's third episode. Walt, the 
former stockbroker turned farmer, 
frustrated by the precarious financial aspec 
of agricultural life, sets up his own closed 
economy, prints his own currency and fails 
in love. Until Apr 6. 

THE WITCH 

GMCC, Theatre Lab, JP Campus, 10045-156 Sc. 

497-4470 
Thomas Middleton's 17th century soap 
opera. Inspired by a stranger-than-fiction 
real life scandal in King James’ court. Unc! 
Apr 6. 

YUK YUK'S 

Bourbon Street, WEM, 481-9857 


Variety Night every Wed. 


SPECIAL EVENTS 


badder A a eh oh 
AVENUE THEATRE—GRAND OPENING 
9030-118 Ave, 439-9100 
Edmonton's newest arthouse theatre. The 
Avenue will begin playing a diverse range 
international, independent and art films. 
FRI, Apr 11. Lars Von Trier’s Breaking The 
Waves, Apr | 1-24. 
DUSTY REELS RIDES AGAIN 
The Provincial Museum Auditorium, 12845- 
102 Ave, 427-1750 0 
An evening of crooners, cowboys and 


critters. Vintage western {comes from the 
Provincial Archives including CFRN's The 
Chuckwagon Show with Gaby Haas 
(1058). Also The Far Country (1955) 
starring Jimmy Stewart and filmed in Jaspe" 


National Park. FRI, Apr 4, 7PM. 
EXECUTIVE LADIES LUNCHEON/ 
CHARITY AUCTION pax < 


Giovanni's Restaurant, 10130-107 St, 424-6195 
SUN 6: Proceeds go to the Lance Relland 


iNDOOR SOCCER 
PoMONTON DRILLERS 
Edmonton Coliseum, 


471-KICK 
SUN 6: 6: Quarterfinals: Drillers vs 
Milwaukee, 2:05 PM 


HOCKEY 
EDMONTON OILERS 
Edmonton Coliseum, 


451-8000 
THU 3: Oilers vs Chicago, 7:30 PM. 


SAT 5: Oilers vs Vancouver, 9:30 PM. 
WED 9: Oilers vs Detroit, 7:30 PM 
FRI 11: Oilers vs Phoenix, 7:30 PM. 

BEN CALF ROBE SOCIETY 

477-6648 
THU 3-SUN 6: Alberta Hockey Tourna- 
ment 

HORSE RACING 

Northlands 
FRI 4; Racing, 6:30 PM 
SAT 5: Harness Racing, 1:30 PM Spectrum 
SUN 6: Harness Racing, 1:30 PM Spectrum 
MON > SUN: Simulcast racing 
WED 9: Harness Racing, 6:30 PM, 


Spectrum 
FRI | 1: Harness Racing, 6:30 PM, Spectrum 


LITERARY EVENTS 


BLOCK 1912 EUROPEAN CAFE 
10361-82 Avenue, 483-2032 
every TUE: Stroll of Poets 
TUE 8: Poetry Reading-Stars of the 
University 
DEPARTMENT OF ENGLISH 
U of A, Humanities Centre, 4-29, 492-3258 


MON 7: Readings by ED Blodgett & Ven 
Begamudré 

GRANT MACEWAN JP 

Rm. 5-152, 10700-104 Avenue, 497-5364 
MON 7: Author Elly Danica on Child 
Sexual Abuse 

KNOX METROPOLITAN 

8307-109 Street, 432-7633 
SUN 6: Author Elly Danica on Child Sexual 
Abuse 

MISTY ON WHYTE 

(0458B-82 Ave, 433-3512 
every SUN: Open Stage Poetry and Prose 
Readings 

ORLANDO BOOKS 

10640-82 Avenue, 432-7633 


FRI 4: 3rd Anniversary Issue Launch of 
Filling Station Magazine 


Tj) MAX 
0805-105 Avenue, 413-9454 
every WED; Poetry Reading 
UNIVERSITY OF ALBERTA 
492-7844 
TUE 8: Elly Danica on Writing 


MEETINGS/LECTURES/ 
WORKSHOPS 


BOYS & GIRLS CLUBS 
Six Locations, 483-5599 


weekly: Parent Talk-Talking to Your 
Children 


CANTERBURY COURT 
8403-142 St, 483-5361 
EXPLORING CREATIVITY—AN ART CLASS 
FOR SENIORS: Begining Apr 9. 
CAPITAL CITY PLANNING AND 
DEVELOPMENT 
City Room, City Hall, 496-6125 
THU 3, SAT 5: Open House 
EDMONTON WORKING WOMEN 
9930-106 Street, 
429-3370 
SAT 5: Meeting 
KNOX METROPOLITAN s 
8307-109 Street, 432-7633 


SUN 6: Author Elly Danica on Child Sexual 
Abuse 


SAFE ALTERNATIVES IN CHILDBIRTH 
9924-106 Street, Rm. 203, 465-2834 
THU 3: Discussion on midwifery 
TOASTMASTERS 
City Hall, Heritage Room, 988-8563 
every WED morn: Brush up on Your Public 
Speaking “ 


VARIETY 
EDMONTON ART GALLERY 


© 2 Sir Winston Churchill Square, 422-6223 
"THU 6: Colour is em 


STREATERY 
10127-100A Street, 
413-6294 

every MON: CD Swap 


KIDS STUFF 


CALDER LIBRARY 
12522-132 Avenue, 
496-7090 
every THU: Pre-School Storytime 
CAPILANO LIBRARY 
Capilano Mall, 
496-1802 
every TUE: Hey Diddle, Diddle 
every THU: Once Upon A Time 
CASTLEDOWNS LIBRARY 
15333 Castledowns Road, 
496-1804 
every TUE: Time for Twos 
every WED: Pre-School Storytime 
CITADEL THEATRE 
426-4811 
All APR & MAY: Theatre Classes for Kids 
EDMONTON ART GALLERY 
2 Sir Winston Churchill Square, 
422-6223 
THU 3-FRI 4: Spring Break Camps 
EDMONTON VALLEY Z00 
Buena Vista Road, 
496-2925 
THU 3-FRI 4: Spring Break Camps-Learning 
About Animals 
FESTIVAL PLACE 
100 Festival Way, 
449-FEST 
SUN 6: the Really Big Shoe 
HIGHLANDS LIBRARY 
6710-118 Avenue, 
496-1806 
every TUE: Pre-School Storytime 
every THU: Time for Twos 
IDYLWYLDE LisRARY 
8310-88 Avenue, 
496-1808 
every TUE: Time for Twos 
every WED: Pre-School Storytime 
JASPER PLACE LIBRARY 
9010-156 Street, 
496-1810 
every WED & THU: Pre-School Storytime 
JOHN JANZEN NATURE CENTRE 
Fort Edmonton Park, 
496-2925 
THU 3-FRI 4: Spring Break Camps-Learning 
About Animals and the Environment 
LONDONDERRY LIBRARY 
Londonderry Mall, 
496-1814 
every TUE & WED: Pre-School Storytime 


THU APR 5 


MOMENTUM-EXPERIMENTAL 
PERFORMANCE 
Yardbird Suite, 10203-86 Ave, 
432-0428 
Featuring lan Birse & Chris Brown, the 
Now Age Orchestra and the Ubiquitous 
Quartet 
Time: 8:00pm 
Tix: $5 


FRI APR 4 


EDMONTON SYMPHONY ORCHESTRA 
PRESENTS AN EVENING OF ELGAR 


Jubilee Auditorium, 1455-87 Ave, 


Featuring Polish violinist Bartlomiej Niziol 
Time: prelude 7:10pm, concert 8:00pm 
Tix: $11.50-$37 

JENNIFER BEREZAN REFUGE TOUR 

Clty Media Club, 6005-103 St, 438-6410 
Also featuring Nina Gerber and Anthony 

Costello 

Time: 8:00pm 

Tix: advance $11, at the door $13 


RIVER VALLEY CAMPS 
496-2966 
THU 3-FRI 4: Spring Break Nature Camps 
STAGE POLARIS 
7114-98 Street, 
432-9542 
THU 3-FRI 4: Spring Break Drama Classes 
STANLEY A MILNER LIBRARY 
7 Sir Winston Churchill Square, 
496-7000 
every MON: Drop-in Daycare 
MILLWOODS LIBRARY 
Millwoods Towne Centre, 
496-1818 
every TUE, WED, & THU: Pre-School 
Storytime 
every FRI: Time for Twos 
SOUTHGATE LIBRARY 
Southgate Shopping Centre, 
496-1822 
every TUE, WED, & THU: Pre-School 
Storytime 
SPRUCEWOOD LIBRARY 
11555-95 Street, 
496-7099 
every THU: Pre-School Storytime 
STRATHCONA LIBRARY 
8331-104 Street, 
496-1828 
every TUE; PRE-SCHOOL STORYTIME 
WOODCROFT LIBRARY 
13420-114 Avenue. 
496-1830 
every WED: PRE-SCHOOL STORYTIME 


DANCE 
ALBERTA BALLET 


Jubilee Auditorium, 
451-8000 


FRI 1 1-SAT 12: Mozart's Requiem & Other 
Works 


CLASSICAL 
ALBERTA COLLEGE CONSERVATORY 
OF MUSIC 
Muttart Hall, 10050 Macdonald Dr, 
425-7401 
TUE 8; Faculty Recital 
SUN 13: Francine Kat-Pianist 
COSMOPOLITAN MUSIC SOCIETY 
8426-103 Street, 
432-9333 
FRI 11: Band Concert 
EDMONTON SYMPHONY ORCHESTRA 
Jubilee Auditorium, 451-8000 
FRI 4-SAT 5: Magnificent Masters Series 
GREENWOOD SINGERS 
All Saint's Cathedral, 10035-103 St, 428-1108 
FRI 11: From Austria to America 


SUN 


ELLY DANICA TALKS ON 
ISSUES OF CHILD ABUSE 
Knox Metropolitan Church, 
G3 Ave & 109 St, 432-7633 
Author of Don't A Woman's Word and 
Beyond Don't: Dreaming Past the Dark 
Time: 7:30pm; Admission is free 
SEND IN THE CLOWNS FOR THE 
REALLY BIG SHOE 
Festival Place, 100 Festival Way, 
Sherwood Park, 449-3378 
Clowns galore for the whole family 
Time: 2:00pm 
Tix: adult $8.50, kid/senior $5.50 


AON fPR 


DEPARTMENT OF ENGLISH 

SPECIAL READINGS 

Humanities Centre 4-29, 

University of Alberta, 492-3258 
Featuring Governor General's Award 


winner ED Blo: andWriter-in- 
Residence Ven ré 


Time; 4:00pm; Admission is free 
LEE ROY PARNELL ~ 


APR 6 
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SWEATERS 


with Spanish Fly recording artists 


LIKE HELL 


plus SMAK 


THURSDAY 4 I 


FUTURE RELEASES 


CHEMICAL BROTHERS 

Dig Your Own Hole - Apr. 8 
TUATARA (w/ Peter Buck) ~ 
Breaking The Ethers - Apr. 15 
BUCKSHOT LEFONQUE (w/ Branford 


te halt Laie 
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CLASSIFIEDS 


DEADLINE FOR CLASSIFIED ADVERT 


Id — 5:OO PM - 


307, 


Empire Building, 
10080 Jasper Avenue, T5) 1V9_ 
Ph: 426-1996 


Fax: 426-2889 


MONDAY BEFORE PUBLICATION 


FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting 
troupe? Want someone to jam with? Place 
up to 20 words FREE, providing the ad is 
non-profit. 

Ads of more than 20 words subject to 
regular price or cruel editing. 

Free ads must be submitted in writing, in 
» person or by fax. Duplicate ads will not be 

published, except by mistake. Free ads will 

not be taken over the phone. 

Please, fax your ad to 426-2889, 

or drop it off at the Empire Building, 

307, 10080 Jasper Avenue. 

Deadline is 3:00 PM the Monday 

before publication. 
Placement will 

depend upon available space. 


‘ACTORS WANTED _ 
Actors wanted for Fringe comedy 


For information or audition, call 438-0746. 
nad320 


_ ARTISTS TO ARTISTS 


“SVISUAL ARTISTS - Wanted to form a seated circle of 


support, encouragement and protection with other Artists. 
Call Maggie 426-0603 

na0327 
THEATRE THEATRE is seeking volunteers for Stage 
Managers. and Directors for the Carnival of Shneking 
Youth. (Ages 14-25) Call Karl 499-1271 


920327 


The Alberta Society of Artists. Annual Membership Jury 
May2, 1997 deadline. Call Peggy at 454-8706 for 


application 
1na0327 


Video Art and Theory Comprehensive Video Course. 
Suitable for Beginners. 10 sessions over 10 Saturdays 
starting April 19, 1997. Contact Shreela at FAVA to pre 
register. Ph. 429-1671. 2nd fir, 9722-102 Street 

na0327 


WANTED: Performers & musicians for unplugged open 
stage. Contact Jace 917-1037 
na0320 
CWA Reading Series at Cafe Mosaics 10844-82 Avenue 
7:00pm. The first Tuesday of each month! 
* For more info call 424-0287 


na0306 


Manifesto Gallery now accepting submissions in all 
mediums for “True Mummy’ installation, in association 
with Northern Light Theatre 
Call David or Carol at 423-7901 

na0227 


Studio or office spaces available in newly renovated 
building with exhibition & artist retail spaces. Low rent. 
located downtown. Please call Peter 488-3888 between 
Mon-Fri. 10:00am - 5:00pm, 

cR0227 
Latitude 53 Society of Artistsin the Great West Saddlery 
Bidg. Edmt. Studios available. Reasonable rates. 
Printmaking facilities at SNAP for tenants. Leave 


message: Ph (403)423-5353 or Fax (403) 424-9117 
nad099 


Studio space available. Different sizes, access to freight 
elevator, printmaking and darkroom facilities. 
10137-104 St., Info ph. 423-1492 (SNAP) 

30099 


ARTIST WORKSHOPS 
Learn how to write a great song. Songwriting at the 
Kananaskis Ranch. Instruction from Rick Beresford 
(George Jones, Everly Bros.) and John Capek (Rod 


Stewart, Amanda Marshall). May 23-25. Call 433-2050 
CRO313 


_MUSICIANS AVAILABLE 


Skinny, longhair guitarist looking for form / join RN" R 
band, Into: Dolis, Thunders, Dead Boys, iggy, Obscure 
White Trash, Eyeliner. No Charvels or 18-pc drum kits. 
439-7945 


na0320 


Biues-based guitar player with strong vocals. 
harmonica, good gear, wheels, travel, 20 years 
experience, seeks working band, or situation Try 
anything. Call Dwayne 461-6786 

na0313 


Drummer-singer seeking R & B, clasical Rock band 
Call Ken 436-6705 
na0313 


Experienced, serious, flexible, positive attitude, 
musician on drums and percussion, looking for work 
and/or like minded musicians whe love to play. You 
name it, If | do not know it, | will learn it! 
Phone Eric 998-0533, 

na0313 


Need a drummer who can cut it? Try an old monster 
All styles, deluxe groove and sound Replacement, 
sub, whatever. 454-3582 

nao313 


MUSICIAN SERVICES 


ENTERTAINMENT 
LAWYER 
ARTISTS REPRESENTATION 


John K MacDonald 437-4822 
CR/0605/97 


Creative space to share in Ortona Building (Folk Fest) 
$60-70/month. Beginning April 1 
Call 433-2050 and leave a message. 

na0227 


WANTED: Production Manager for “Samsaria’, an 
East Indian adaptation of Shakespeare's Hamlet 
For details call Shomee at 484-8470 

na0206 


THEATRE NETWORK is now accepting submissions 
from young writers (under 30) lor its Syncrude Festival 
of the Next Generation. This is an opportunity for your 
play, script, and/or story to be workshopped and then 
performed in our Spring Festival .Deadiine for 


os submissions is March 24, 1997 


SEND TO: 


Theatre Network, 10708 124th Street, 
Edmonton, AB, T5M 0H1 
For more info call Bradley Moss 453-2440. 
na0130 


Support CWA by donating artwork for our upcoming 
silent auction fundraiser. Tax receipts available. 
Deadline is April 15, 1997. Call 424-0287 

nadnié 


GUITARS * AMPLIFIERS * KEYEQABDS *& DRUMS 
PA, & RECORDING EQUIPMENT CCESSORIES 
SALES %& SERVICE & RENTALS 
BUY «x SEtlL *& 


REHEARSAL SPACE 
Rehearsal space for rent. 24 hour access. Clean South 
Side location, good security. Call 439-1889 
20327 


MUSICIANS WANTED _ 


it Aerosmith played funk, they would sound like us 
Singer with power and soul required. 433-1239, leave 
message. 

na0403 


Super Kick-Ass rock Drummer with deep funk groove 
required for fill-in / permanent. Leave msg. 468-1686. 
na0é03 


Singers! Original Modern Rock Band Seeks High Powered 
Vocalist - Serious Players only. Call 468-1686. 


nag403 
Wanted: Guitar player and/orkeyboard player for weekend 


bar band. Classic & New Rock. Call Steve 458-6231 or 
Wayne 465-1074 


nad403 


Bass Player needed for very serious original project 
Experience a must, need to travel. Influences KISS 
Call 437-7121 
na0327 
Creative rhythm section wanted for alt. rock band. Onginals 
from soft and dreamy to fast and heavy. Call 444-4831 
na0327 


Original band needs versatile Drummer 
Call Sean 471-5621 

1na0327 
Lead guitarist needed for original band. Various British 
influences. Call Sean or Dave 471-5621. 


30327 


__ MUSICIANS WANTED _ 


Straight ahead intense rock & roll band seeks positive, 
hard working creative bass player for onginal band 
Call Jason 469-0968. 

na03i3 
Bass player wanted (17-24 yrs. old) for St. Albertbased 
heavy alternative / metal band for gigs and recording 
possibilities. Walter 460-8827 


nao327 


Lead guitarist wanted for southside-based cover & original 
band. Top 40, Rock, Alternative, etc. Must be 18+ witha 
good attitude. Cali Cory 431-0365 

na0313 


Part-time progressive classic rock band looking for 
experienced high calibre drummer. Mustbe able to play 
Rush. Call Jamie at 469-7931 

0403 


Bass player needed for original Rock band with an 
independent CD. Call Tyson 466-0674 
na0313 


Original Beatlesque / Supertramp project auditioning 
drummers and bassists. Have catalogue, management, 
space. Call Donald 433-7567. 

nad313 
ANTS ON ALOG- Seeks aninspired young violin player 
16-20yrs. Influences include Beatles, Charlie Parker, 
Pink Floyd, and Beck. Improv an asset. 
Call Steve 988-5115 (leave message) 


a0313 


Drummer needed for cutting edge original alternative 
Rock band, Studio time booked. Experience a must 
Call 437-7121 or 906-7765 after 6pm. 

na0313 
An established Death Metal looking for a double-kick 
drummer. We will be recording and gigging soon. Call 
org 454-7656 


na0327 


Drummer needed (M/F), must drink and have own kit. 
Hard hitter only! Call 439-TOAD. 
nad327 


Slap Bass player, needs percussionist - keyboardist to 
form-join Afro-Cuban: Reggae project. 
Call Rod 473-0616 

na0327 


_ MUSIC INSTRUCTION 


MODAL MUSIC INC. 
466-3116 


Music Instruction tor guitar, bass, drums, keyboard, 
sax, flute & recorder. Private instruction — focus 
on individual! Professional caring instructors with 
music degrees, quality music Instruction since 1981. 


FREE INTRODUCTORY MEETING 
GIFT CERTIFICATES AVAILABLE 
466-3116. 

Yue us on the net at www.CPAD,Com 


dk/0999/0926 


GUITAR LESSONS - Beginner / Advanced / Acoustic / 
Electric / Bass 

ROCK/FOLK/ BLUES - Jazz/ Theory /Slide/ Fingerstyle 

SONG WRITERS - Develop Songs / Record Demo. Just 
off campus. lan Birse, 433-5906. 


CR/9999 
“Smalls” Bassist CORBY LUND, now accepting bass & 
guitar students. Most students, 13 years exp. 

433-6294 evenings, 988-4482 message 


CR/0327 
JOHANNES SCHOOL of GUITAR 
Student Prices, All Styles 
Highly recommended instructor 
Call 482-6342 
CR/O417 


__ MUSIC WORKSHOP 


JAPANESE DRUMMING WORKSHOP 
Share in this rigorous choreographed activity for fun or 
for potential membership with "KITA NO TAIKO™ 
April 27 (day), April 28 (evening), or April 30 (evening) 
$45.00, Call 431-0300 


RECORDINGS 


RECORDING DEMOS [or bands, vocalists, songwriters, 
Great Rates. Affordable facility to record your demos. 8 
trach DAT. "B" Scene Studios, 8212-104ST_ 432-0234. 

cR/0410 


CR/0424 


Original modern Rock band looking for singer with little 
inhibition and lots of melody. Call Chad 439-1261. 
0327 


Steady working weekend band requires female vocalist. 
Style includes current and classic rock, popular dance 
music. For details and auditions please call Adam after 
4pm 472-0890. 


40327 
Bass player wanted for original rock band with abstract 
tendencies. Male /temale, vocals anasset, mustbe open 
minded. Call 454-0201. 


30320 
Wanted: Percussionist and vocalists for original 


_RECORDING STUDIOS 


OLD STRATHCONA RECORDERS 
Protessional digital recordings, 
Very competative rates. 

Call 456-7958 


STORIES WANTED 


CR/0410 


&ne Plant se 


9434 - 118 Avenue 


Edmonton, AB T5G ONG | eee 
> (403) 413-4036 


* Edmonton's Largest Selection (ih 
of Exotic Pipes & Smoking . 


=i Accessories 


if 
& ty 
weg. * Open Noon 'til Midnight Everyday / 


WRITERS WANTED 


POETRY PUBLISHED $1000 Award 


FREE Gift. Send 1 to 3 Poems (to 30 lines) 
or essays (to 300 words) along with 
a $2 reading fee per poem or essay 
and a S.A.S.E. with US postage to 
Stone Publishing Literary Agency. 
12708-89St Edmonton Alberta, T5E-3J6. 
(Authors retain all rights to their work). 


RG0227 


Local non-profit Goth/Industrial 'zine seeks fiction, essays, 
artwork, etc. Contact Ken at 454-4437 or email 
Kdare@freenet.edmonton.ab.ca for details 

70306 


AQUARIUMS & FISH 


LITTLE SEA 
ON THE PRAIRIE 
Healthy Saltwater Fish 
Coral - Live Rock 
963-4340 
Email: litisea@connect.ab.ca 


CR0327 


_ AUDITIONS 


Walterdale Theatre is holding auditions for three new 
plays for the Evening of One Acts running June 2-7 
Auditions will be held for various roles April 2 & 3, at 
7:00pm at the Playhouse. 10322 - 83 Ave 


AUTO PARTS 


ACTIVE AUTO PARTS 
Licensed Mechanics 
A Division of Royal Auto Wreckers Ltd. 
Domestic & Foreign 
Licensed Repair Shop 
Quality Parts, Service & Installations 
Family Owned Business for over 40 yrs 
Visa Mastercard 


6031 S4SL...sssseseernsseeeeene so-stenenee- 465-0421 
CR/0410 


na0327 


BEVERAGE DELIVERY 


WHY: GO OUT... CALL US! 


From the Store.! 
Je Your Door 


Home Delivery 
Beer, Wine, Liquor, 
Mix & Ice. 

+ Bottle Pickup. 


= 7 Days a Week 
| vist | * See the coupon section 
for our special offer! 


CRI0327ipian 


TEACHERS’ BOOK DEPOSITORY 
Serving Teachers And Students 
In Western Canada since 1986 Over 
30,000 titles in stock 
18004 - 116Ave 453-7092 
CR/0626 


BUILDING MATERIALS 


COMPLETE SERVICE 
METAL ROOFING 
Ideal for new & reroof applications. 
Large selection of durable colors 
SUPPLIED & EXPERTLY 
INSTALLED BY M & H WOOD 
SPECIALTIES LTD. 
459-5700. 


CARBURETORS 


CLASSIC QUALITY 
CARBURETORS 


Carbs for all makes and models 
Open Evenings and Saturdays 
9809-62 Ave 413-8923 


CARPET CLEANING 
SERVICES 


ASRA Cleaning Services - General Cleaning. Spe 
Offer! Steam cleam 1 room only for $10 or call for 
estimate, 414-6510 


CRO 


CASH & CARRY 


U-CAN 


KITCHENS 
(CASH & CARRY OUTLET) 
NEW CABINETRY 


NO GST 
LIMITED TIME OFFER! 

Fully Assembled, Affordable Pricing 
Counter Tops, Delivery/Install Available 
FREE ESTIMATES 
SPECIAL ON 
SOLID OAK DOORS 
til April 05, 1997 
Hrs: Mon to Fri 9-5, sat 10-3 
8239 Davies Road, Edm 


469-1086 


CDS 


FREE CDS 
FOR LIFE 


Details: DEB (403) 922-6661 


CRIN 


R052) 


FRIENDS FOR LIFE 
For more information please 
contact the Edmonton SPCA at 
4TAV-ATT4 
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‘CLASSIFIEDS 
eres | 


Print your word ad clearly in the space provid- 
ed. Each letter, punctuation mark, and space 
between words take up one character. Charg- 
es are $5 for one form per issue. ($2 for 


capitals/bold. $1 per extra line.) Prices do not 
include GST. 


PAYMENT MUST BE MADE IN 
ADVANCE. 


FORM OF PAYMENT: [] CASH [] MONEY ORDER [J CHEQUE (PAYABLE TO VUE) 
M.C, #. EXP. DATE: # OF INSERTIONS 
NAME (PLEASE PRINT): 

RB), Sa ee aren & |b 

PROV: POSTAL CODE DAYTIME #: 


DEADLINE - MONDAYSs 3 PM 


We must care for our Earth 
so that she is healthy 

to care for us and 

our children, from 


The Cat Lady 


For cat sitting call Joan at 451-3384 
Let your Cat(s) enjoy your holiday in the 
comfort of their own home. 


CRIO417/CAT 


CHILDREN'S TOYS _ 


% 


(S COMING! 


COFFEE 


SPRING 


Disappointed 
with the Taste 
of your Coffee? 
Does itLack 
Aroma & Flavour? 


TIME FOR A CHANGE! 


DISCOWER THE 
FRESH ROAST 
DIFFERENCE! 


JAVA IWE 


9929-77 AVENUE 


WEEKDAYS 10 AM - 5:30 PM 
SATURDAY 10 AM-4PM 


—PHONE 432-9148 — 
VISA - MASTERCARD : INTERAG 


TREASURED TOYS 
5210 - 86 St. 
944-2568 


CR/0417/spring 


CLEANING SERVICE 


= DIRTY STOVE?= 
LET ME CLEAN IT FOR YOU! 


George ...... .484-2952 


____ CLOTHING 
1500 SILK TIES. 


CRI0410java 


ATTENTION 
PROOF READING - EDITING 


1@ CLASSIFIEDS 


DEADLINE FOR CLASSIFIED fIDVERTISING — 5:>OO PAM - 


ESCORTS - FEMALE _ 


AMBER 
24 hr, Female entertainer. Phone 988-3502. 
CRI0417 


BRENDA 
34 yr. old, beautitul escort. Very classy. Available for you 
entertainment. Phone 413-1755. 24 hrs, Visa, MC 
CRI0417 


RAVEN 
BEAUTIFUL, SEXY, EXOTIC CARIBBEAN. 
AVAILABLE FOR YOUR 
ENTERTAINMENT. 24 HOURS. VISA / 
MASTERCARD. PHONE 413-0483. 

CRIO817 
LONG LEGS & SILKY STOCKINGS - ALICIA 


Independent Escort. Only callers over 25. 456-4729 
CRI0410 


ALISHIA 
Beautiful Caribbean model. Cocoa brown skin, Available 
for your entertainment. 24 hours. Visa, MC. 413-0472. 
CRI0417 


ESCORTS - MALE 


ROBERT 
Handsome, well built, discreet, available male for 
female. males, couples. Call 970-2877 (24hrs), 
CRIO410 


ADAM 
20 yrs old. Blonde, green eyes, very sexy. Available for 
gents & couples. Major credit cards accepted.413-0473. 
CR/0417 


FLOORING 


natural p ‘patterns 

fnimum maintenance 
urethane finist. Cork is 
themdst.) 
<envifonmentally inendly 
Noor, you can get 


AHA Cork Flooring 


PH: A113 -9242 
SPAXi 413-9243 
E-Mail ahacork@treenet.cdmonton.ab.ca 


Cork Oak 
Quercus Suber 


VUE Weekly 
Phone: 426-1996 


ALTERNATIVE LIFESTYLES 


PERSONAL EXPRESSIONS!! 
Adult Roleplaying 
Sales & Service - Serious enquiries only 
CALL NANNY 910-1962 
Licence #176752 
CR/0410 


RUBI 
Transsexual Escort. Beautiful blonde, curly hair, blue 
eyes, 5'10°, 145 Ibs, Very feminine: Available for your 
entertainment. 24 hours. Visa, Mastercard accepted. 
413-1807 
CRI0417 


Male seeks siim males 18-35 for photography and video 
Call 448-0173, V.B. 3278 


CRI0417 


FREE Je. CONFIDENTIAL 
— Rermuneveey— — ! 


Empire Building, 
307, 10080 Jasper Avenue, T5J 1V9. 
Ph: 426-1996 


Fax: 426-2889 _ 


MONDAY BEFORE PUBLICATION 


Crystal Basnett a, 


( Psychic Cansultat ) 


“eh ao Si Ti 
WALTZ OF FLOWERS 


flowers ¢ 


aromatics ¢ gifts 


10570 - 109 Street 
Edmonton, Alberta + TSH 3B2 
phone/fax (403) 425-3509 


CR/0522 

HOME SHOPPING 
Are you interested in saving 30% on your grocery bill plus 
getting them delivered to your home? All products 100% 


guaranteed. Talk to me. 419-2748. 
cri04ze 


HOUSESITTING 
WIZARD HANDYMAN service. Enjoy your holiday 


knowing someone is checking your home. Ph. 985-3797 
CRI0410 


INTRODUCTION SERVICES 


ROMEO INTRODUCTION SERVICES 
Friendship or relationships 
Call us today. 426-1304 
CR/0403 


_ LAWNMOWERS 


NEED CASH? 
Will buy lawnmowers 
tillers & riding mowers 
459-6212 
cR0E24 


_ MASSAGE THERAPISTS 


CASTLE MASSAGE 
Empowering 
Personalized Service 
Sensational Royal Honey Hydro Shampoo 
Hot Oils, Powders, Jacuzzi. 
Walk ins at 
9-10592-109 St... -.ssevsesssesereees 423-0292 
CRINS22 


ARE YOU SINGLE?’ 


PERSONALS _ 


465-6506 } 
Edmonton, Alberta bars 


SS 


CRI0320ipsychic 


PETS 


REIKI FOR PETS - 431-0587 
Touch therapy in the comfort of pets home 
CR/0410 


"INTRODUCING | DAWNZANN GES 


AliCat’s Photography, Video 
& D.J. Services 


Full Coverage Wedding 
4 Locations with s| 
150 to 180-5 X 7 in Album 


1 16 X 20 drymount, free negs 
WAS $2100 -NOW'$t2 299 


15% off 


Fully Edited Video $45 99 with above package only 


We will beat any price in City 
Open 7 Days 9am to 10pm, by appointment only 


450-2854 


CR/0424 


PSYCHICS _ 


Dawn Miriam - Tarot Palm, tea-cup & psychic readings. 
Simply Vogue - 33-11 Bellerose Dr_ St. Albert. Ph. 458: 
0655, pager 491-4699 


REAL ESTATE 


Are YOU Buying or Selling? Tired of Empty 
Promises??? Guaranteed 100% Honest Service!!! 
Call Marcey Oster at Remax. 426-4461 


CRIO410 


CRI0S17 remax 


AUCTION 


We SELL Real Estate 
In 30 Days or Less 
TERRY YAKIMYSHYN 


Royal LePage-Certified 
Real Estate Auctioneer 
467-7334 464-5572 ap 
cCRIOS24 


_ BUSINESS PERSONALS 
|HOOTERS! 


We have king size showers for an invigorating Hooters 
Massage; also tempting candlelight Jacuzzis in our 


spacious fantasy rooms with movies. Ready to = 
youare Jennifer, Trish, Melody, Bridgette, Nichole , 


‘Our Business is Your Pleasure. 
Mon-Fri 10-11, Sat/Sun 12-11 10) 
12514 


SHARED ACCOMODATIONS 


Needed immediately! Roomate or roomates to share 3 

bedroom home plus utilities in Hazeldean south-side. 

Approx. $300.00 per month rent. Call 437-9649. 
CRIO327 


SPACE FOR RENT 


e,| NEED A PLACE TO PARTY? 
Charaties 
Organizations 
Hair / Fashion Shows 
Private Functions 


Excellent room rate, great 


location, staff included 
Call Neon 
at 
REBAR 
433-3808 
or 
e-mailneon@connect.ab.ca. 


CR0S23 


SUITES FOR RENT 


Large 2 bedroom suite with balcony facing south. Old 
Strathcona area. $525 with utilities included, electrical 
excluded. $275 damage deposit. Call Brian 432-7766 


TICKETS. 


Can't make your flight? Going to be out of town for U2? 
Sell your tickets in Vue Classifieds 


1210/0000 


UNFURNISHED SUITES 


SUBSIDIZED HOUSING, Studio & 1 bdrm, downtown, 
non-smoker, security bidg. Call Yvette 424-9001 
crv0403 


WASHERS & DRYERS 
$159-$249ea 
JIMS HAND! SERVICE 
14418-118 Ave 944-0952 
VISA, MC 


BUSINESS 
OPPORTUNITIES 


Would you like to supplement your income? Travel to 
world class resorts and get paid for doing it? 
For information call 471-6097 


CR/0424 


CR/0403 


12 Ambitious People Needed 
FuPt, fully train, home based. Earn up to $2,000/week. 
986-5023 
cRI0403 


$$ Wanted: Investor for active 900 line $$ 
$ Huge return. Minimal investment. $ 
$ Lets get rich together $ 
Call 988-4649, 


CR0327 


+ “Find out how you can drastically reduce the price you pay 
for gasoline, plus earn serious money with your own 
home-based business 
Call Patricia 461-8754 
cRri04i7 


FORSALE 


84 Dodge Van 
Propane conversion, newly rebuilt engine & trans. 
Ideal for musicians. $2500 0.8.0. 450-0543 


cR/0327 
HELP WANTED 
JOB SEARCH 
Call us & ask us how we can market you to thousands of 


* employers. Call 413-6048 or 413-7066 CEN 


CR0417 


UN 
“ae TARS7 Fe 
PX 988-4863 


CR/0320/stars 


HELP WANTED 


NO MONEY? 
Full time positions available now! 
Earn $250-$400/week 
Call 465-4242 
CRIOS10 


100 
SERIOUS PEOPLE 
NEEDED 


to kick the 
SMOKING HABIT 

Call John 

459-2655 


CRID417/smoke 
The Youth Emergency Shelter Society needs runners for 
"The Great Human Race” on Sunday, April 27th, 1997 
Call Terrina Golko at 468-7070 for any information or 


registration forms. 
na0327 


The Edmonton Klondike Days Associationis looking for a 
Festival Operations Coordinator. Thisisa contract position 
(3-4 months). Please send applications to G.M. EKDA 
Fax 479-3538, e-mail: ekda@klondikedays.com 
11331 81 Street, TSB 2R4 
na0327 


HEV EDDIE 


I'M Nor b 


SERIAL KILLER 


The Centre for International Alternatives is hosting the 
Global Visions festival again this year. The event 
promotes the awarenessof sociopoliticalissues. Global 
justice, regarding the environment, the third world, and 
women are a few themes, The festival is scheduled for 
September volunteers (who get get free access to the 
festival) are needed now. For more info please contact 
Larisa Mihovich at 439-8744 

na0320 


Join the Boys’ or Girls’ club of Edmonton, Partners 
Program. This program matches children on a one-to 
one basis with caring adult volunteers. There is a 
minimum one-year commitment, for only four hours per 
week. Both partners determine activities (e.9., bike 
riding, tutoring, bowling, movies, etc.) 

0220 


Genghis Khan: Treasures of Inner Mongolia. Share in 
the excitment of an international exhibition by joining a 
team of volunteer interpreters, ambassadors and gift 
shop assistants, March 22 - July 6. Training provided. 
Please call the Provincial Museum of Alberta. 453-9138 

nao213 


The Great Designers Guild requires a Secretary to siton 
the governing board. This volunteer position requires 4 
- 6 hours per month and involves recording the minutes 
of Governing Board Meetings. If you have a free spare 
hours per month and have an interest in the fashion 
industry, please contact Marianne Parker at (403) 413 
9630 for more information or fax your resume to (403) 
413-9657 

na0213 


by GIDL 
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CJSR FM88 


Our rates are affordable. 
When you advertise with us, 
we will produce your ad free 
& you can use it any time & 
anywhere. For more information 


Call 492-5244, 


Y where is C/SR: 


Visit Us 
Basement, 
Students’ Union Building (SUB) 
U of A Campus, Edmonton, Alberta T6G 2]7 


Phone Us 


office (403) 492 - 5244 
fax (403) 492 - 3121 
requests (403) 492-CISR 


Web Us - C/SR Home Page 


http://www.ualberta.ca/~cjsrfm/ 
email: cjsrfm@gpu.srv.ualberta.ca 


Did you know that CJSR has a mobile 
sound system that can take care of 
all of your event needs? 

Yes. Yes indeed. Probably cheaper 
than anywhere else in town and with 
more watts than the station's 
transmitter. Our newly upgraded 
system can fill your party, wedding, 
revolution or seance with the sounds 
of sweet, sweet music. 

Plus, the DJ has access to all of 

the station’s music. 

For booking, give us a call at the 


station 492-5244. 


or 


For co ualit y sound prod ion, — 
a y ua ei 
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Degrees 
continued from page 24 


(Dion Johnstone) who claims to be the son 
of sidney Poitier. The piece is based on the 
true Story of David Hampton, a hustler 
who scammed dozens of couplesoutofcash 
and into overnight stays with his cosmopoli- 
tan airs and shameless namedropping. 

As the sun melts the winter chill around 
ys, so Guare’s brilliant piece thawed the 
talents ofa class laid dormant by the rigors of 
institutional education. 

The challenge of the piece lays in its 
demanding range... high farce flowed into 
social commentary and later tragedy... and 
these actors addressed it with panache. Thiel 
is an instant standout as Ouisa, a socialite 
made humanist by the fire of circumstance. 
rhiel played the hedonist with just enough 
charm to entice, but not to justify. Her por- 
trayal of awoman looking down the barrel of 
middle age was solid and gorgeously paced. 

What impressed me the most about John- 
stone’s Paul was his complete belief. Most 
actors would be tempted to play up the 
hustler’s lying streak, judging from the char- 
acter onstage. But Johnstone gave this boy 
from the ghetto an internal flame that burned 
through class, poverty and education. Paul 
eeitee SS SS 


Banana 
| eS 
continued from page 24 


on your toe. Providing they can find you 

With a style that is unflinchingly Fennar- 
io, the performer Speaks to the audience as 
he would a group of friends at a bar. Laid- 
back. No rabbits pulled out of hats. 

So when the tragic similarities between 
the struggle of the vanquished (French Ca- 
nadians and the Native peoples) vs. the van- 
quisher (White Protestant Anglophones) are 
drawn in both Canada and Northern Ire- 
land, the impetus is real. The vanquished 
being the Irish. The vanquishers? 

You got it. White Protestant Englishmen. 

No fancy soliloquies here. Banana Boots 


REAL| 
LIFE 


Women 


A mame ts Bridger Pay 22 yas old, S60" 
tall, brown hair & brown eyes which 
sometimes tum given, | like guys whe 


Now haw to hase fin but ean be serious tt 
Nites Fin a tthe aor but Pim not toe 
te) pomforee that not Pip Le hinge ong 
child whe means a forty me Pn aot 
her for her. she alreuds Nas one 
') sou'te thtefested. & you would fike te: hm. 
More. Hus me back. Boy 2EN1 


: looking. Monde 
1s Th. hal on 


OWN dtuzhterm Uma emeationitl & 

Inancialhy stable Lenjoxs my job & Um pene 
lead to have mam gooddinends. ken yo, Pay 
Jocking speeat oman The man dm seckiig 
EPS aHIRIEHN GTN ATES seoHne pro 
(Ostonal, He man who hikes pride in fits appears 
v SNOSs Mest outdoor seta Hes. sinter or 


seu tel 


Wn 


Woven Nat 
ratte T 


in 


hake 


speenth ater times with that spect someone 
that one ean trust alunately. Wothis could: be 
Souk bos ane back: Box 4008 


his ts Beth, Pm fan-loving, young took 
Ve honest dawrteto-carth, romaine & whe ing & young thinking. Pm looking lor 


{EME af paterests & Ping fooking fomvand to 
denne when the summer derives 
2 for sumeone who's ahe a nomsmoher lo 
Tikes tr have fin & would tke to develop a 
fremdship & take things fron thers Box 8275 


Ss name ts Shelley Pine 
ha & bye eves. | consider my sell to 
be good looking, sweet, & 1 Gin be 


M1 he 
though. | hope that doesn 
out on weekends. dancing t 
dances) & going out with mm frends. Fhave 
foot suse of humo f do werk full-time & 
Pv secure with my job LP voure tall. dark, 
handsome A tity gome out & haveny a good 
time. bos me Boy Slo 


iis is Laure Pim those old 2 all 

with blonde hair & blue ey 

wre & casual drmker Summer ts comme & 

Ws time forme to vet ont Ado the things that 1 

Jove todo, Some ab my favourites 
pool baseball CE play sceond bases, horseback 
gre AX spending as much time ss | gana the 
Tenjas Tots of ontdooe tall Pan hopins toy 

Mest new oash ativ cosy seme ot the | 
tT as me share some af there 


was a boy so fired by his own dreams and 
ambition, he not only charmed most of Man- 
hattan, but every member of the audience. 
We fall in love with him as Ouisa does. 

The rest of the cast had more than a few 
sparkling moments. Leo Vernik, who strug- 
gled with his dialect work in Arcadia, pulled 
off a practically perfect Afrikaner accent AND 
survived a hideous wig as Geoffrey. Matt Bar- 
am's Larkin was deliciously dead-pan. Julia 
Hoover had more than a few scene-stealing 
moments as Baram’s better half Kitty. 

But the Ironman medal for this show has 
to go to Alec McClure. It took a couple of 
double-takes at the program for this reviewer 
to realize that the actor played four different 
characters in the show. Never a stand-out in 
other shows I've seen, McClure pulled off a 
seen-it-all NYPD detective, a young homosex- 
ual terrified of his true nature, a rich kid who 
likely chain-smokes reefer and well... you'll 
see. Va-va-va-voom. And in black socks, even 

Be it Tom Wood's excellent direction or 
the promise of coming freedom, the gradu- 
ating class of 1997 has come alive in the most 
wonderful way. They remembered their love 
for the theatre. © 


Six Degrees of Separation 
Timms Centre 
Closes Apr. 5 


is one man’s magnificent tale of the discovery 
of hate, power, religion and history and its 
impact on our everyday lives. It's an excellent 
evening spent and there's a cash bar! 

If you've never been toa play in your life, 
go to Banana Boots. \t represents the best 
the theatre has to offer, without the iambic 
pentameter or esoteric egomania 

A warning: there is a talk-back session 
after the show. The positive? You get to hang 
with David Fennario. The negative? You may 
find yourself surrounded by racist, ignorant 
blowhards who win arguments because 
they're louder than everybody else. © 


Banana Boots 
3rd Space 
Closes Apr. 6 
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Telepersonals 


REAL-LIFE TELEPERSONALS” PRESENTS: 
“The real thing” autumn 1995 


ee 


PRESENTS : “Turis WEEK’s Tor Aps” 


neous. Dike all ypes of umsic from dance 


y name ts Kathleen, Pin M4 vrs. old m 1H) 65 old & well-known to be sponte 
SO" ull with a medium build & Fav 
single. P have shoulder length. blonde to counter. [love thie outiloors & 1 love 


2 Dae & blue green exes: Pye been told thar Pin meeting new people A dorg things Pin not 
seeking Men BESOACIAA AT shiatanisker'ss ein) denker™ |! hheeestarily ani ac Gallatin. WHE |; ain Tate 
Talo enjoy pool & Tile in general [alse enjoy Meeting new people. H you're iterested. get 
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dont know where te start really. 1 seems. 
that suaddenty. | have found mysclh ina cen 


lonely station. M1 of a sudden over the 

conte oF Vea alloy tends get narod 

to all the stom melting sof can get Moved away on moved in with someone. For the 
we. Tinie two children & most par Pi ven bisy & independent. 1 go te 
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Van | lhe waiteling movies alone & TP don't even like 
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Meet some new fends. someone to do things 
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the market tor amen frend. man he heave me at 
message. Boy 6723 


all, blonde 


» have we children 
imation TE lihe pong iy Mighelic, Pin 28 96 oh Pim loki 
her CouMtny ar I: someone specml te spend quality tine 
with. someone whe monk! enjor walking 
ending on the cove, gore ant to meres. 
daneimy. soniwone he's mite hem romantic & 
is willing to try new things. Th thes sounds like 
Sou. call me & well go tromrthers Box HIST 


A names Tries. Par 2S us. old 01 
Moke this short & sweet just TRE me 
(i looking for any thie thats fim & 


exerting, Pin a tittle bit bored iin file now. 


ves Vinarsinink- 


plang ine 

Sarre intvrested, got haek tome Box 1428 
Ne beemasked shy Uhivent found the mas- 
Lier Hoy looky fee hs von difficult ts find 
frie Master, Someone who washes tp teach. 
LAM ONE very special submasne female 
OL ViHing Mo Imes 


beemtise ony Tifestyte only pennits hinted tan HE] 


the proper 
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mat \ elie 0 
I: m beau 
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Chinese & part Spanish | en 
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donemy. listening: ty aiste, gong te thy beach 
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someone who fas the same qualities K inter 


ests, He should be 22-37 yrs old, By the way 
Mn separated & have dour children. 10 yeu'r 
still interested. bow me back. Boy 1X87 


Tis ts Kelly (im 3 yas. old G tall diets 
blond hair, blue eves, TP have aw 
build & ywork out three times a wee! 


Pm a medinm to large person. Pine nwt over 
Werht by ame mens [ve never been married 
& have oo children Penjoy outdoor & indoor 
aensaities. | Tike all types of music. with the 
eveyption of rap A opens TE anyone ants te 
get beh to me. that wonld Be great, Sern 
replies please Box S210 


yo mune iy dere Tim Dhan old, 23" 
tall 148 ths, witht deirk Tate & tane 
dark exes, along with adark comple 


foo, Pot Spanish background Pay hooking for 
someone he's benest, openaminthed & same. 
one Who, Hike nies volling 1006) everthing & 


avthing TH yard ike to get to know mea lade | 


Ail better. boy me Boy SUIS 


mm SH" pal E80 Ibs uth prow hate a 

| row eves 1m) just looking fie sanethang 
casual na La could work oat im 
al who Kno 


THEY SAID 


Ml called Telopersonals 
eit what hap ened 
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IL Telepersonals, will you mee! : 
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teresting people +6 aate, and things J 
Sf place. persoanals we 


ts amazing 


life 


tell, into place. Without Tele 
never would have met, “ver { 
how one phone call can altect your 


Anna Rivera - 26, 
Licensed Practica! Nurse, 
in luck, in, shape, and 
100% real live 


Teller songs 


als 
44 0s )0 EEN 


Enter calting code 423 
¢ Free to call* now — 24 hours a day 
* Free to browse 1,000's of ads and record your own 
Call and connect with others on-line now 
* Absolutely free for women 


Edmonion. & t'm looking (or some: 

one to Tang Gut with, go to a movie 
with, or whatever. I'm looking for someone 
around may uge, a little younger a little older. 
wt doesn’t tnatter to me. If [ sound intetest- 
ing to you. leave mea message & we'll see 
what happens from there. Box S281 


lhis.is Don, 3m 24 yrs. old, new to 
| wufind someone 6n your 


wavelength, Yi 


4 lady for some daytime fun. | do have 


I m an attractive male who's looking for 


a place during the day. I'm 6" tall, 180 
Ibs.. brown haw & brown eyes, I'm consid 
ered ver. attractne. I'm lox 


» for a lady 


Who's a non-smoker (but that’s essen 
tab. for some fun. | tke ladies w 
Supers cet) AS, Tats: 2 hd! - Anna Rivera — 26, Licensed 
Please set back to me. Boy 641 Practical Nurse, and 100% 
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life [amtorested. vet hack to me. Box 6052 
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broven har & brown eyes im of husky 
build at 230 ths. Im looking tor 3-40 


vt old Lady for a long term, inti 
Sy ft love give A rocening massages 
using body butions. os & various other things 
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hack ta me. Pin perhaps a fittle shy. some | 
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MACH, honest, singers. , 
iS wellespoken & tithe care of 
yee Lonjes playing pool listening 

Jo mesic & gettttye an opportunity 1 lean 
more about one another. 1 this sounds like 
you Dyvant tom ‘ou. Un 62" tall, 200 
Ths m very nood shape. a black male whe 
Tikes holding hahds, spending quality time 
together dome all the things that! men 
uoned before. Pim seckng a slim, attrac: 


Trey 


_ tte. honest sincere lady. HW that’s you, get 


ine Box 2164, 


Persian i i" EPTsTeys eS PTE . “434 


SUNFIRE’S ANTI-LOCK BRAKES HELP MANOEUVRABILITY 
DURING UNEXPECTED BRAKING SITUATIONS. 


anne, 


